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Jack Pickford 


Starring in 


“THE LITTLE SHEPHERD OF 
KINGDOM COME” 


A Goldwyn Picture 
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VARIETY 


THIS WEEK--THE DIXIE, DUO 


SISSLE and BLAKE 


ARE PLAYING IN NEW YORK- SINGING THEIR ‘OWN SONGS 
-~ AIN'T CHA COMIN’ BACK MARY ANN, TO..MARYLAND 
I'M JUST SIMPLY FULL OF JAZZ GEE, 'M GLAD THAT I'M FROM DIXIE 
MAMMY'S LITTLE CHOC'LATE CULLUD CHILE BALTIMORE BLUES. 
GEE, I WISH I HAD SOMEONE TO ROCK ME IN THE CRADLE OF LOVE 


: All Going Fine—Also Their Great Big Hit: 


GOODNIGHT ANGELINE 











Goodnight Angeline 


Lieut. JIM EUROPB 
Lieut. NOBLE SISSLE 
and EUBIE BLAKE 
Moderately not too fast 


Hear dat gle town clock'a -.strik-ing, An - ge - ysline; 
Hear dat ole church bell a - ring-ing, An-ge - line; 
. 


_——_. 


Sposeit’s time I should be | hik - ing, An - ge - 
ear dat ole choir sweet-ly sing- ing, An - ge - 


leave youdearie, deed I dd; Hon-ey chile, when you aint near me, ‘I feel blue. 
of our happy wed-ding day, No more,‘An - giey will I ev-er have to say: 


id a, a 


Copyright MCMXIX by M.Witmark & Sons. 
International Copyright Secured. 


2 


Professional Copies and Orchestrations—For 


REFRAIN 


Goodnight, my An-ge-line,. Fare-well, my gal so fine.-Leav -ingtime is griev-ing_time,_ 
———————— en, > 


PS 


Hates to part with ba-by mine;— Night time was made. for—lov-ing, Its the 
Neen ices LIE hate erage --, 





righttime for tur-tle dov-ing, Kiss-es-taste much finer; Hug-ging seemsdi-vin-er, But 
wee CE em 








Uae 


I must leave you, hon-ey, ‘Cause maheartfeels fun-ny, GoodnightAn-ge -line!__._—s_ - line! 
—— A 
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All—Take Advantage of Our Coast-to-Coast Service 


Y WALKER, Kansas Ci o “A AN. L a 


M. Ww i] T vi A R K Be S ¢ NS scsi ta ig unin 
Next to Palace Theatre) 
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HOLMES, Detroit, Mich 
cit Opera House. 2-J-4 Acthur St., N. Oxford St... Wc 
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AHEY Boston, Mass 

2'8 Tremont St BA NEY HAGAN. Scattle Waser 
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RINGLING BROS. BOOSTING SCALE 
TO $3.00 TOP FOR GARDEN DATE 





Circus Opens at Madison Square March 25. Ringlings Have 


Garden Under Rent for Five and a Half Weeks. 


Will 


Try to Extend Engagement. Hannefords Reported 


Out of Show This Year. 


Sells-Flote Show 


Opens Coliseum, Chicago, April 3. 





The admission scale for the New 
York engagement of the combined 
Tingling Brothers and Barnum & 
Baily circus at Madison Square Garden 
hasbeen boosted again. The new top 
price for arena seats will be $3, plus 


war tax. Last year such seats cost 
$2.75. 

The Garden engagement begins 
March 25. The Ringlings have the 


place under rent for five and one-half 
weeks from that date but will try to 
extend the stay a week. 

It is -practically set that the Hanna- 
fords will not be with the show this 
season. Reports are that “Poodles” 
Hannafotd and the Ringlings failed 
to get along last year. This will leave 
May Wirth as the circus’ main feature. 
The bare-back star is playing Keith 
vaudeville in New York at present, 
having two more weeks in vaudeville 
after the cirrent Palace date. 


Chicago, Feb. 25. 

The Sells-Floto shows will open at 
the Coliseum here starting April 3, 
that being the earliest date that organi- 
zation ever showed east of the Rockies. 
Usually the Sells-Floto circus starts 
in the Southwest. The Coliseum date 
was secured through the purchase of 
“time” from Ottokar Bartik, the ballet 
master, who formerly put on the bal- 
lets for the Ringlings. Bartik leased 
the Coliseum with the idea of putting 
ona \ballet of his own, but relinquished 
the date to Edward Arlington, general 
agent, for Sells-Floto. The considera- 
tion was over $3,000 

After the Coliseum engagement ya 
circus will go to St. Louis and then 
east fast, being in Boston two wee : 
ahead of ne gg Brothers and Bar- 
num & Bailey. 


$20,000 WEEK IN STORM. 


During the first week of the big 
snowstorm in New York, when all 
other Times square theatres were feel- 
ing the effects of the tie-up in trans. 





portation, the New York Theatre 
(downstairs and roof) played to $20,000 
on the week. 

Pictures is the policy in both 
theatres. It is not unusual. there for 
the combined duo to draw $4,500 on a 
Sunday. 

The theatre is operated by Marcus 
Loew, under a joint division of profit 
with Klaw & Erlanger. 

The New York changes film daily. 


MAKING THE SOUTH PAY. 


New Orleans, Feb. 25. 


Guy Bates Post and “The Masquera- 
der” marched on New Orleans this 
week after flambuoyantly battering the 
Southland with broadsides explaining 
the massive artistic value of the pro- 
duction to the tune of $3 for the best 
seats in the more provincial places, 
with the assurance Post was America’s 
greatest actor. : 

The Barnum methods succeeded so 
well here the Tulane had a $12,000 ad- 
vance before the show opened. 

Inspection proved it to®be melo- 
dramatic pabulum for the populace as 
doled out by a fair company, lacking 
in the histrionic essentials and spout- 
ing their lines obstreperously. 

Richard Walton Tully is the pro- 
ducer and is causing the shrewdest 
showmen of Dixie to salaam at the 
manner in which he is selling his mer- 
chandise to the mob. 

Business for the week in New Or- 
leans will be capacity with hundreds 
turned away and the method employed 
did the trick. 


I. A. T. S. E. ON WAGE INCREASE. 


The semi-annual meeting of the Ex- 
ecutive Board of the I. A. T. S. E. will 
be held in the New York héadquarters 
March 8. 

New wage scales prepared by the 
various locals throughout the country 
calling for increases varying from 10 
to 25 per cent. are among the matters 
that will come before the Executive 
Roard for consideration. 


5 age: “a " CR eee 


-severed connections 


RENT GUARANTEES 21% RETURN. 


Detroit, Feb. 25. 
After promoting and building the 
Miles Theatre over 10 years ago, then 
disposing of his interest, Charles: H. 


Miles has now leased the property for 
a long term at an annual rental that 
guarantees the stockholders of the 
holding company 21 per cent. yearly. 
The gross rental involved for the term 
is $7,000,000. 

Miles takes possession April 1. 


The 
same policy (vaudeville) will continue. 
This gives Miles four theatres playing 
that entertainment. 


SHUBERTS BUY WILBUR. 


Boston, Feb. 25. 

The Wilbur has been secured by the 
Shuberts through buying the half in- 
terest of Edward D. Smith, who 
with them last 
week after being general representa- 
tive for several years. 

It is one of the newest of the 
theatres in the city. 

Only the Park Square was built since 
the Wilbur was erected. 

It is a playhouse of the intimate type 
and the estimated cost of building, in- 
cluding furnishings, was $254,000. The 
land was purchased from the city at 
approximately $20 a square foot. The 
present value of the land and building 
is placed between $400,000 and $500,000. 


SCHOOL FOR PRESS AGENTS. 


The Columbia School of Journalism 
in conjunction with its course of pre- 
paring and training students for work 
on the dailies, will begin offering a 
special course of training for press 
agents. 

Announcement of a definite step in 
this direction was ascertained with an 
invitation extended to Dorothy Rich- 
ardson, who will begin a series of lec- 
tures on the “art” of being and be- 
coming a press agent. 

The offer came from Brander Mat- 
thews, who is the head of the S. of J. 
following a conference between Walter 
?ritchard Eaton and himself. It is 
known that largely through Eaton’s 
recommendation that the offer was 
made to Miss Richardson by Mr. Mat- 
thews. 

Miss Richardson has been actively 
engaged in the show business for a 
number of years. She is now press 
agent for the “Irene,” show at the 
Vanderbilt. Prior to this she was ahead 
of Bertha Kalich in the “Riddle 
Woman.” 


SST 


“DISCOVER” RANDOLPH SUTTON. 


London, Feb. 25. 
The “Daily Mail” has been conduct- 
ing a prize contest to discover if there 
are any good comedians in the prov- 
inces who have never appeared in Lon- 
don. 


Randolph Sutton has finally been dug 
up and he is now being besieged with 
offers to appear in the West End. 

The “contest” bears all the earmarks’ 
of a. crude press agent stunt and it 
seems remarkable that a daily of the 
standing of the “Daily Mail” would 
lend itself to so apparently bald a 
bid for publicity. 

A country as small as England could 
not possibly conceal a really meritor- 
ious comedian for any length of time. 
All the important English booking 
agents have branch offices in the im- 
portant provincial towns and travel- 
ing representatives visiting the smaller 
circuits and independent houses to 
book their artists and to search con- 
stantly for new talent. 


DEMAND FOR HELEN KELLER. 


A strong demand for Helen Keller 
from managers to appear in their big 
time vaudeville theatres was evident 
early in the week. She is now at the 
Palace, New York. The Palace up to 
Wednesday was attempting to arrange 
a hold-over engagement at that house 
for Miss Keller. 

The booking meeting of this week 
in the Keith office was expected to set 
Miss Keller’s vaudeville salary. She 
is at the Palace ‘now for “show sal- 
ary.” The amount to be asked by her 
patra" Harry Weber, is re- 
ported at $2,500. 

Last week Miss Keller appeared at 
Newark and Mt. Vernon. She drew 
capacity business in each house. 


WASHINGTON BIRTHDAY RECORD. 


All theatres of all policies in New 
York reported record business Wash- 
ington Birthday (Monday) at matinee 
and night performances. 

The gross invariably is said to have 
beaten every box office record for the 
respective houses. 


FLU SOUTH AND IN CANADA. 


Reports of the influenza epidemic are 
that the scourge continues with severity 
in the south and in Canada. 

A number of shows have returned 
from the south within the last two 
weeks reporting the territory so “spot- 
ty” because of the “flu” it was impog- 
sible to continue, 
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BILL TO SEGREGATE UNMARRIED 
ARTISTS PROPOSED IN ENGLAND 





Clause Added to Measure Licensing Agents Brings Storm 


of Protest. 
Woman in Profession. 
Managers’ 


Association 


Considered Insult to Every Man and 
Believed To Be Work of 


in Retaliation for 


V. A. F. Activities for Original Law. 





London, Feb. 25. 

The bill to license agents and man- 
agers now has an added clause direct- 
ing that artists also be licensed and 
none of opposite sex be allowed to re- 
side in the same house unless they 
produce marriage certificates. 

These two last clauses in the bill are 
said to be the work of the managers’ 
association in reply to the attempts 
of the Variety Artists’ Federation and 
the Actors’ Association to make man- 
agers take out licenses. The last 
clause is considered an insult to every 
man and woman in the profession. 

The V. A. F. is to take up the matter 
officially at its next meeting. In the 
meantime artists are holding im- 
promptu mass meetings protesting 
against the slander to the profession. 
There has been considerable argument 
pro and con on the subject, any num- 
ber of letters having been sent to the 
daily press regarding the matter. 


POPULAR REVIVAL. 
Paris, Feb. 25. 

“Les Nouveaux Riches” by C. Abadie 
H. de Cesse which had such a suc- 
cessful run during the war was re- 
vived at the Theatre Sarah Bernhardt, 
awaiting something more appropriate 
for this house, Feb. 10. 

The popular three-act comedy seems 
row a bit out of date, but Tarride has 
resumed the lead he created, with 
Marcelle Schmitt (who has been ap- 
pearing in “La Dame aux Camelias” 
here) in the role of Blanche Delorme, 
— Marguerite Moreno as the simple 
wife. 


REVIVE DUMAS PLAY. 
Paris, Feb. 25. 


“Le Premier Couple,” by Andre 
Dumas, was presented at the Comedie 
Francaise Feb. 24. and was fairly well 
received. The roles are held by Albert 
Lambert, Paul Mounet, Mme. Delvaire, 
Mme. Louise Silvain. The artists are 
attired in primitive costumes, and 
make an interesting sketch concerning 
a prehistoric couple. 

Also on the bill are Racine’s tragedy, 
“Bajaret.” 


PRESENT VERNEUIL- COMEDY. 
Paris, Feb. 25.- 


A new three-act comedy, “Made- 
moiselle ma Mere,” by Louis Verneuil, 
was presented at the Theatre Femina 
Feb. 25 under the direction of Andre 
Lefaur and was nicely received. 

This effusion is well acted by the 
inevitable comic Gallipaux, Andre 
Lefaur, Alerme, Mlle. Gaby Morlay and 
the author, Louis Verneuil, the direc- 
tor and author both holding parts in 
the piece. 


WON’T LICENSE “UNBORN CHILD.” 
London, Feb. 25. 


The Lord Chamberlain has refused 
a license to the American drama, “The 
Unborn Child.” 


BORDEAUX THEATRE BURNT. 
Paris, Feb. 25. 
The Theatre Francais, at Bordeaux, 
one of the best known French provin- 
cial houses, was totally destroyed by 
fire last week. This theatre was leased 


three months ago to a Parisian cor- 
poration, which transformed the build- 
ing to a picture hall. 


COCHRAN STILL HOPES. 
London, Feb. 25. 
Charles B. Cochran still insists that 
he has Georges Carpentier, European 
heavyweight champion, under contract, 
despite contradictory American mes- 
sages. 


SPANISH DANCER AT FOLLIES. 
Paris, Feb. 25. 
Natila Bilbainita is engaged for a 
month at the Folies Bergere, to bol- 
ster up the revue “Paris Vertige,” 
which has not been so vertiginous as 
expected. 


CHAND’ D’HABITS. 
Paris, Feb. 25. 
Severin, the French mime, is to re- 
vive the fine wordless play “Chand’ 
d’Habit” at the Olympia shortly, in 
which Farina and Miss Cynthia Goode 
will appear. 


MAUDE MILLETT DEAD. 
’ London, Feb. 25. 
Maude Millett died here Feb. 20 after 
a long illness. 


PROTEAN ROBERTS DUE. 
London, Feb. 25. 
R. A. Roberts, the protean actor, 
will go to New York in the spring. 


REWARD FOR ROWDIES. 
London, Feb. 25. 
Andre Charlot is offering $100 re- 
ward for the identity of the rowdies 
in the gallery who booed the initial 
performance of “The Wild Geese.” 


ANOTHER BY HURLBURT. 
; London, Feb. 25. 
“Just Like Judy” is not drawing and 
“Over Sunday” by William J. Hurl- 
burt will be produced in its place with 
Iris Hoey playing the lead. 


WITHERS’ ASSAILANT HELD. 
London, Feb. 25. 
The assailant of Charles Withers and 
Walter Catlett was bound over for the 
general court. 


“PITY’S SAKE” FOR AMERICA. 
London, Feb. 25. 
Charles Withers is sending two com- 
tog to America to play “For Pity’s 
ake. 


“TOM TROUBLE” LICENSED. 
London, Feb. 28. 
“Tom Trouble,” now licensed by the 
Lord Chamberlain, will be given mati- 
nees at the Holborn Empire beginning 
March 15, 


“Boy O” My Heart” at Lyceum. 
: London, Feb. 25. 
The pantomime at the Lyceum closes 
Feb. 28 and the drama, “Boy O’ My 
Heart,” will be given a production 
March 6. 


“Sunshine of the World” Praised. 

oe London, Feb. 25. 
Cuvillier’s production of “Sunshine 
of the World” by Gladys Unger was 
enthusiastically received by the critics. 


Daisy Lion in Trentini’s Part. 
: : London, Feb. 25. 
Daisy Lion is doing well in Emma 
Trentini’s part in “Whirligig.” 


THREW “FRAGRANT” BOUQUET. 
“Paris, Feb. 25. 

A mild sensation, difficult to describe, 
was the theme of conversation in the 
local theatrical world last week. When 
a young actress was leaving the stage 
door of the Capucines a man ap- 
proached and threw at her a bunch of 
pretty flowers in which chocolate was 
concealed. 

The jest was afterwards explained 
at the police station, where the man 
was taken. The bouquet was intended 
for Jane Reynouard, who having been 
warned a disagreeable coup was in- 
tended had delegated a devoted friend 
(Jane will be lessee of a theatre next 
season) to impersonate her at the exit, 
with the object of detecting the insti- 
gator of the act. It is openly rumored 
Clara Tambour is an accessory before 
the fact and she is accused of having 
hired the man for the job. She is sup- 
posed to have acted in a fit of jealousy: 

It was not intended the bouquet 
should contain chocolate, but some- 
thing .equally well colored. But the 
man was prevailed upon to use only 
chocolate. It is said a chocolate manu- 
facturer is implicated. The man is 
said to have held two bouquets in his 
hand, but threw the one with choco- 
lates. The incident, which may develop 
into a theatrical scandal here and ter- 
minate in the law courts, is causing 
much fun by the description of the 
sweet flowers intended for Jane Rey- 
nouard. 

Clara Tambour, now playing in Tris- 
tan Bernard’s last comedy at the little 
Novelty Theatre, protests she is inno- 
cent. 


VAUDEVILLE IN PARIS. 
Paris, Feb. 25. 
acute opened at the Olympia Feb. 


Juliette Dika, the Great Weiland and 
Georgel will open at the Alhambra 
Feb. 27. Ethel Levy will probably 
open at the Alhambra later. 


Dinner to Frank Allen. 
London, Feb. 25. 
A testimonial dinner will be given 
to Frank Allen in March. 


Gertie Millar Back. 
Paris, Feb. 25. 
Gertie Millar returned to London 
Feb. 24 from Monte Carlo. 
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FRANK VAN HOVEN 


This peace treaty stuff is beginning to get 
on my nerves. Here we are with the war 
finished more than‘a year and they are still 
“gassing” about it, 

Still, I must admit, that_it is a whole lot 
better than dropping bombs on us at odd 
intervals; so, let us be thankful for what 
we have, and also for what we haven't. 
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ENGLAND’S BIGGEST CONTRACT. 


London, Feb. 25. 

What is claimed to be the largest 
single contract ever issued over here 
to a variety act or artist is that re- 
cently given by the Moss’ Empires to 
Hedges Brothers and Jacobson (Amer- 
icans). The contract runs for six years 
with the aggregate salary called for 
during that time of 30,000 pounds. 

The Moss agreement permits the 
turn to play engagements now and to 
be booked with other tours. 

B. Montague is the agent who rep- 
resented the act. 


GABY DESLYS’ WILL. 


Paris, Feb. 25. 

Gaby Deslys was buried at Mar- 
seilles March 17. 

Her will mentions a legacy of 18,000 
francs yearly for life to her faithful 
comrade, name not divulged, but sup- 
rosedly Harry Pilcér. Her mother re- 
ceives the interest on the capital of 
the estate during her lifetime, after 
which the estate goes to the poor of 
Marseilles. 


New Revue at Potiniere. 
Paris, Feb. 25. 

A new show, “Ma... zout alors” (a 
pun on the fashionable combustible), 
by Saint-Granier and Briquet, music 
arranged by Gabaroche, was presented 
last week at the cosy little Potiniere, 
Rue Louis ie Grand, in which the au- 
thors, composer, Lucette Darbellé, 
Merindol, Lerner and Maud Loty ap- 
pear with good material. 


Show at Palais D’Eté. 
Brussels, Feb. 25. 

The program this week at the Palais 
d’Eté comprises Harland and Rollin- 
son, Two Lillies (mirror dance); De- 
georgy, singer; Selma, transformation- 
ist; Leon Rogée, Clark’s Cyclists, 
Three Morellys, gymnasts, Hadji Mo- 
hamed’s Arab Jumpers. 


Nares Adapting French Piece. 
Paris, Feb. 25. 

Sir Alfred Butt and Owen Nares 
have acquired “Souris d’Hotel” (The 
Hotel Mouse), played at the Theatre 
Femina by Jane Renouward, and will 
probably produce the eomedy at the 
Queen’s Theatre, London, with the 

title of “The Mouse and the Man.” 


Negotiating New York Production. 
London, Feb. .25. 
Negotiations are in progress for a 
New York production of “Lads of the 
Village.” 


. “Bran Pie” to Tour Afar. 
London, Feb. 25. 
Lee White and Clay Smith finish at 
the Pririce of Wales in March and will 
go to Australia in “Bran Pie.” 
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EDDIE CANTOR SIGNS RECORD 
BREAKING RECORD CONTRACT 





Agreement Entered Into With Brunswick Disc Concern 
Calls for $220,000 To Be Paid Cantor During Five-Year 
Period. Contract Biggest Ever Made by Musical 
Comedy Artist for Record Making. Cantor 
in Class with Caruso, Galli Curci and 
McCormack. 





Chicago, Feb. 25. 


Eddie Cantor signed a new contract 
with the Brunswick disc record con- 
cern, calling for a total of $220,000 
compensation in five years, the sal- 
aries being respectively, $30,000 for the 
first year, $40,000 for the second, and 
$50,000 each for the next three years. 

The Cantor contract with the Bruns- 
wick people is the biggest of its kind 
from a financial remuneration stand- 
point ever held by a musical comedy or 
vaudeville artist for record making. 

The nearest approach to the Cantor 
agreement in point of money is that 
held by Al Jolson with the Victor 
Talking Machine Co. 

The method of payment in the Can- 
tor contract also marks a revolutionary 
charge in such matters, inasmuch as 
Cantor is given a flat salary, instead of 
receiving the customary royalty from 
the sale of his records. 

Cantor’s contract places him in the 
class with Caruso, Galli-Gurci and John 
McCormack as regards payment for 
record making. 


COVERING JOLSON’S ABSENCE. 


Chicago, Feb. 25. 

Al Jolson’s whereabouts continue a 
mystery. He is probably in Chicago in 
a family hotel, though word was left 
at the Blackstone when he left there 
that he had gone to Florida. Two 
days later, however, he appeared and 
played a performange in “Sinbad,” 
after which he again dropped out. 
Now the show at the Auditorium is no 
longer advertising him as its star, but 
is using camouflaged billing reading 
“Al Jolson’s Sinbad,” with the Jolson 
as big as the title. After the house is 
seated at each show an announcement 
is made that Jolson cannot appear 
because of temporary illness, and that 
those desiring to may have - their 
money back. The Auditorium is some- 
what remote and it is pretty late then 
for anyone to be accommodated at any 
other theatre. There have been many 
complaints. Jolson has not shown in 
more than a week and it is ten to one 
he will not again during the local run. 


DEAL FOR HIPPODROME? 


There is a possibility that the Hippo- 
drome will discontinue playing spec- 
tacular attractions next season, and the 
fact that the site is being contemplated 
as a prospective piece of property by 
an organization desiring to build a de- 
partment store on the premises, was 
made known. 

The Hippodrome is controlled by the 
U. S. Realty Corporation, with Charles 
Dillingham, active producer and work- 
ing on a percentage basis. 

From one who is in a position to 
know it was inferred that the deal is 
now pending between that organiza- 
tion and the U. S. Realty Corporation. 


SUNDAY SALARIES HIGH. 


Salaries now asked by acts appear- 
ing at the Sunday vaudeville perform- 
ances in New York are at their high- 
est point. 

Sunday salaries according to one 
booker who engages many of them are 
approximating over three times as 
much as asked by the same acts four 
years ago. 

The increase is said to be through 


the large number of acts required for 
the main Sunday vaudeville shows. 


CARRIE JACOBS BOND COMING IN. 


Carrie Jacobs Bond, who has long 
figured as one of the best known com- 
posers of high class ballads and semi- 
classical numbers, is going into vaude- 
ville. 

Miss Bond will break in her act next 
month, but it may be some weeks be- 
fore a New York showing will be 
sought. Among her best known work 
is “A Perfect Day,” Miss Bond is 55 
years of age. She never before has 
been on the stage. 

Harry Weber is handling Miss Bond 
for vaudeville. 


THE DOOLEYS AND MORINS. 


A new combination for vaudeville is 
composed of William and Gordon Doo- 
ley and the Morin Sisters. They are 
listed"to appear next week at the Al- 
hambra. 


Colosimo Married. 
Chicago, Feb. 25. 


James Colosimo, proprietor of the 
internationally famous cabaret ren- 
dezvous, was married to Dale Winter, 
the star of his carbaret for years, for- 
merly a vaudevillian. 

Colosimo divorced his wife one day 
and_ next day married Miss Winter in 
Crown Point, Ind. 


MACKEYS IN PATHETIC TRIAL. 


One of the most unusual cases of 
brother against brother was brought 
out in the 96th street Municipal Court 
last week in the suit of Charles Mackey 
against Edward J. Mackey. The action 
was based on a claim of $690 alleged 
to be money loaned by Charles. 
The latter was recently in “Civilian 
Clothes.” Edward Mackey is also an 
actor. 

Since the claim dated from 1912 the 
statute of limitations was invoked but 
Herman L. Roth who defended the 
case showed that the sum actually 
owed Charles was $45. 

F. F. Mackey, prominent in the Ac- 
tors’ Fund and one of the deans of 
the theatrical profession, testified in 
behalf of Edward. 

Lillian Trimble, wife of Charles, also 
appeared as a witness. 

Testimony in which the mention of 
the principals’ mother who died last 
year was mentioned and the circum- 
stances led Judge Spielberg to remark 
it was one of the most pathetic cases 
he had ever listened to. Evidence 
tended to show the action never should 
have been brought to trial. 


NORA BAYES MARRIED AGAIN. 

Nora Bayes was married Tuesday at 
Springfield, Ill., to Arthur Gordon, who 
recently left the Bessie Clayton act to 
become leading man in “Ladies First.” 
This is her fourth marriage. Gordon 
was formerly. of Fisher, Gordon and 
Lucky. 


DE LYLE ALDA’S DIVORCE. 
Chicago, Feb. 25. 


De Lyle Alda, prima donna of the 
Ziegfeld “Follies,” testified at divorce 
proceedings against Henry Leitzel, a 
railroad engineer, her husband, charg- 
ing cruelty. The judge indicated he 
would grant the decree. 

It is generally understood that Miss 
Alda will soon marry a theatrical agent 
in the east, who was divorced some 
months ago. Miss Alda was mentioned 
in those proceedings. 





ers, 


MAY WIRTH 
Just exercising a little this week (Feb. 23) at the Palace, New York, with mother, sister, 
cousins, etc. 
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Fagan and Geneva Do Well. 
London, Feb. 25. 
Fagan and Geneva, the American 
wire walkers, opened well at the Fins- 
bury Park Empire 





New “Joy Bells” with Pollard. 
London, Feb. 25. 
There will be a new edition of “Joy 
Bells” in about two weeks and it is 
probable Daphne Pollard will return 
to the cast. 


“Phi Phi” Version at Garrick. 
London, Feb. 25. 
C. B. Cochran’s new revue at the Gar- 
rick will be a version of “Phi Phi” as 
presented in Paris. 


Esmond on His Own. 
London, Feb. 25. 
H. V. Esmond will produce his own 
play at the Ambassadors early in 
March. 


“Yellow Room” a Play. 

“The Yellow Room,” founded on the 
French mystery novel, is to open at 
the Oxford, where “The Eclipse” 
closed Feb. 21. 


“Kiss Call” Closing March 6. 
London, Feb. 25. 
“The Kiss Call” will close at the 
Gaiety March 6. 


Stella Hohebfels Dead. 
Paris, Feb. 25. 
From Vienna comes a report of the 
death of Stella Hohebfels, an Austrian 
actress. 





Stratford Festival March 8. 
London, Feb. 25. 
The Stratford Shakespearean festival 
will begin March 8. 





Producing “Irene.” 
London, Feb. 25. 
Tom Reynolds has arrived to produce 
“Irene” for J. L. Sacks. 


Hawtrey’s Condition Unimproved. 
London, Feb. 25. 
The condition of Charles Hawtrey 
remains unimproved. 


NO U. S. SLUR, BARD SAYS. 
Boston, Feb. 25. 

During the last week he played here 
Wilkie Bard took every opportunity to 
correct the statement credited to him 
that he had slurred the American army 
and the country, while playing at 
Toronto. He gave a performance be- 
fore the inmates of the Chelsea Naval 
Hospitai and made an a*tempt to give 
another to wounded soldiers at a 
Boston hospital. The latter attempt 
was unsuccessful because of traffic con- 
ditions. 

Jimmy Barry, on the same bill with 
him at Keith’s last week appeared on 
the stage with Bard at each per- 
formance in the hope this fraternizing 
would convince the audience Bard was 
in right with the American acts. 

Bard denies making the statement 
in the form it assumed, and also denies 
that all the American acts playing on 
the bill with him signed the letter of 
protest against his speech. 


Divorce for Edna Leedyni. 

Edna Leedyni, Melnotte and Leedum, 
was granted a divorce from William 
Edmunds recently. 

Edmunds is on the Orpheum circuit. 


The Leahs in Divorce Action. 
Frances Leah has brought suit for 
absolute divorce against Frank Leah. 
Both are in vaudeville at present. 
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SLASHING MEASURES ANNOUNCED 
TO SOLIDIFY W.V.M.A. REFORMS 





No More Four-a-Day Except in Rare Instances Which Will 


Be Paid for Pro Rata. 


No Three-Split Bookings. 


Showings of Acts Will Be Systematized. No 


New Agents. 


Partitions Coming Out. 





Chicago, Feb. 25. 

Slashing measures, calculated to rati- 
fy and solidify the reforms in the 
business systems of the Western 
Vaudeville Managers’ Association fol- 
lowing the “show-down” meeting of 
last week are formally set out in a no- 
tice to all attaches and artists’ agents 
which will be issued Monday. Among 
the principal changes, some revolu- 
tionary and highly important, are the 
following: 

No act will be asked to play four-a- 
day anywhere on the circuit, except in 
a few isolated cases where pro rata will 
be paid extra for any performances be- 
yond three, 

No three-split bookings will be per- 
mitted, which means the system fol- 
lowed in many of the principal W. V. 
M. A. houses of playing a first half, a 
second half and a Sunday + pe is out— 
hereafter these houses will play a first 
half and a second half, including Sun- 
day; where houses play vaudeville Sun- 
days only such shows will continue 
to be booked for the one day, these 
being of great help to artists in break- 
ing jumps. 

Showing of acts will be systematized. 
Agents will consult Tom Carmody, 
booking manager, who will designate 
the house where try-outs will take 
place. He will at the same time ap- 
point artists’ representative and book- 
ing representative to be present and 
see the act and report to him. If, after 
such showing, an agent still thinks act 
should be booked and booker thinks it 
should not, another try-out date will 
be set. John Nash and “Tink” Hum- 
phrey will see the act and their deci- 
sion will be final, no matter what the 
bookers determine. If act is accepted 
it will be routed from the “front of- 
fice”; showings will not hereafter be 
booked for two half weeks, as hereto- 
fore. 

All complaints from agents or art- 
ists may be sent to John Nash, busi- 
ness manager, who will investigate and 
act with full authority in settling same 
for the W. V. M. A., and by working 
agreement Humphrey will act with him 
for the Keith, Western, office; any dif- 
ferences thereafter to be referred by 
Marcus Heiman. 

No agents now permitted to operate 
with the association will be eliminated, 
and no new ones will be added. 

Five shows in one day will not be 
tolerated anywhere, even where man- 
agers are willing to pay the additional 
pro rata. 

These ratifications of the new spirit 
of the association are in effect imme- 
diately. Further moves are on the way. 

It is said that all partitions will be 
removed on the floor, without private 
offices for anyone. 

Two road men will be sent out as 
advance guards of an aggressive cam- 
paign for expansion of the circuit. 


STOP COPY GOB ACT. 


Acting on the complaint of Philip 
Dunning, manager of “Everysailor,” 
the joint complaint board of the N. V. 
A. and V. M. P. A. decided last week 
that the act recently put out under the 
title of “The Sailor’s Revue” is a cory- 
gob turn and steps will be taken 
towards the withdrawal of the latter. 

It is claimed that “The Sailor’s Re- 
™wue” was put on by Harry Armstorng, 
formerly with “Everysailor.”. Arm- 
strong left after a fight back stage at 


Keeney’s, Brooklyn, about two months 
ago. 
The act was fined $50. Dunning ob- 


tained a stenographic record of Arm- which includes an 


strong’s act and presented it as evVi- 
dence to the joint complaint board. 


S. P. C. A. STOPS NAZARRO PICKS. 


A controversy between Irwin Rosen 
and Nat Nazarro was avoided at the 
Palace Monday by the Children’s So- 
ciety order to the latter forbidding 
the appearance of Buck and Bubbles, 
diminutive colored entertainers whom 
Nazarro recently added. 

Nazarro used the youngsters at the 
Audubon last half of last week and 
Irwin who claims he brought the 
picks North, was threatening legal 
procedure. 

In the event a permit is issued the 
matter may be threshed out in court, 
and Irwin will seek a temporary in- 
junction restraining the appearance of 
the performers until disposition of 
their services is made. 


ELKS HONOR FRED GOLDSMITH. 


Past Exalted Ruler Frederick Gold- 
smith was honored by No. 1 (New 
York) B. P. O. E. last week when he 
was presented with a life membership. 
The certificate tendered him was in a 
heavy solid gold case. In addition the 
lodge made gifts of a baby grand 
piano and a chest of silver for his 
home. Mr. Goldsmith was one of the 
popular Exalted Rulers and the pres- 
entations were in recdgnition of his 
services during the war period. 

Mr. Goldsmith is of the legal office 
of Henry E. & Frederick Goldsmith, 
who are moving to Times Square next 
month. They have taken a floor in 
the remodeled building on West 45th 
street which served last summer as 
strike headquarters in the A. E. A.- 
P. M. A. affair. 


TO PROSECUTE KEITH SUITS. 


Boston, Feb. 25. 

John F. Cronan, the lawyer, will 
prosecute suits in equity and at law 
against the executors of the A. Paul 
Keith estate. He was granted permis- 
sion to do so by Judge Crosby in 
the Supreme Court. 

In the equity action Mr. Cronan asks 
for specific performance of a contract 
alleged to have been made by A. Paul 
Keith and Edward F. Albee, under 
which, if successful, he was to have 
one-third of the value of. the Keith 
theatrical interests. Mr. Cronan, in 
the action at law, sues on the con- 
tract and also for services rendered 
to A. Paul Keith. 


NEW BROOKLYN THEATRE. 

Construction work has been begun 
on the 3,000 seat pop vaudeville the- 
atre that I. Schwartz is erecting in 
conjunction with the Henry Miner Es- 
tate, at Kings Highway and Coney 
Island avenue, Brooklyn. 

It will be completed June 1. 


New Act for Doner. 

Ted Doner is putting on a new act 
which will carry special settings and 
seven girls. Among them will be Rose 
Doner, who appeared with her sister 
Kitty during the latter’s appearance 
ir vaudeville. Arthur Klein and H. 
Robert Law are producing it. 


JULIA ROONEY ALLEGES “LIFT.” AFTER FANNIE BRICE’S HUSBAND. 


An. outright “lift” of material and 
costume is alleged by Julia Rooney 
against “Last Night,” a vaudeville pro- 
duction Clinton and Rooney recently 
appeared in. Now the team is with 
the Joe Howard production act (“Chin 
Toy”). 

Miss Rooney with Walter Clinton 
played with “Last Night” for several 
weeks. It is a Lawrence Schwab pro- 
duction. Upon leaving it after cus- 
tomary notice, the “Last Night” act 
secured Anna Francis, who replaced 
Miss Rooney. Miss Rooney’s charge 
is that the producer, Schwab, of “Last 
Night,” allowed Miss Francis to do 
Miss Rooney’s entire dance, in routine, 
imitation of her 
brother, Pat Rooney, dancing; also the 
distinctive costume Miss Rooney wore 
in “Last Night” and which she de- 
signed, though Schwab purchased the 
material when Miss Rooney joined his 
turn. 

The dancing routine of Miss 
Rooney’s is one worked out by herself 
and which she has been doing on the 
stage for about 12 years. 

A complaint filed by Clinton and 
Rooney with the National Vaudeville 
Artists reached the Joint Complaint 
Committee of that organization and 
the Vaudeville Managers’ Protective 
Association. It was decided that since 
Miss Francis is giving an imitation 
(without announcing it) of Miss 
Rooney, and Miss Rooney having given 
an imitation of her brother, Pat, in 
the same act (“Last Night”) there was 
no reason to restrain Miss Francis 
from continuing. It was furtHer de- 
cided that as Schwab had purchased 
the material for Miss Rooney’s cos- 
tume, her successor in the production 
was entitled to be similarly clothed. 

Miss Rooney and her friends believe 
these decisions are against all the un- 
derstood rulings in vaudeville, which 
are supposed to govern the Complaint 
Bureau in its decisions. Clinton and 
Rooney are protesting against the de- 
cisions and are taking steps to have 
the points reconsidered. Their’ espe- 
cial pleas are that the Pat Rooney 
imitation by Miss Francis is done as 
a part of a “lift” of Miss Rooney’s en- 
tire ,dance routine, and that the cos- 
tume, being an original creation de- 
signed by Miss Rooney, remains her 
sole vaudeville property. 

The two acts are being routed from 
the same office, Keith’s. 


MIKE SHEA PAID IN FULL. 
Buffalo, N. Y., Feb. 25. 


The artists on the bill playing at 
Shea’s last week prepared an ackowl- 
edgment to Mike Shea before separat- 
ing at the end of the engagement, 
testifying to their appreciation for 
having been paid in full, although the 
house gave but ten performances. 

The opening Monday no show could 
be given through transportation dif- 
ficulties following the storm. 


‘ FRIEDLANDER’S DRAMATIC. 


The first dramatic act to be produced 
by William B. Friedlander is “Mary, 
Myrtle and Jane,” a four-person play- 
let which opened out of town this 
week. It was written by Harlan 
Thompson and staged by Frederick 
Stanhope. 

Another Friedlander act ready to 
open is “Cave Man Love,” a music and 
comedy turn with a cast of five. 

Jack Weiner, formerly in “Sweeties,” 
is now managing Friedlander’s office. 


Sheedy’s Binghamton Booking. 
Binghamton, N. Y., Feb. 25. 

The new Strand, opening here March 
8, seating 2,400, will have a pop vaude- 
ville policy, booked by the Sheedy 
agency of New York. 

The house will play six acts, splitting 
the week with Amsterdam, N. Y. 

Local capital erected the theatre. 


The indictment of Jules Arnstein, 
alias Nick Arnold, and other names 
who is the husband of Fannie Brice, 
as the “master mind” in the plot to 
mulct Wall street of $5,000,000 in ne- 
gotiable securities, was last week-end’s 
news sensation. Arnstein is missing 
and he is supposed to have decamped 
with more than $1,000,000 in cash and 
securities, it being thought that he fled 
after the arrest of “Big Bill” Furey. 
The latter is well known around 47th 
street and Broadway and a number of 
other persons known in the district 
are supposed to be “in” on the gigantic 
robbery scheme. With the courts or- 
dering that all monies in banks and 
safety deposit vaults throughout the 
country, held in the name of Arnstein, 
Fannie Brice, Borach (Miss Brice’s 
maiden name) Arnold, James Wilford 
Adair, MacCormack, etc., be held until 
further notice, the personal deposits 
of Miss Brice were also tied up. 

She had several conferences with the 
district attorney’s office, saying that 
the maintenance of her eight-room 
apartment, motor car and four serv- 
ants, came from her salary of $600 per 
week for appearing in the “Midnight 
Frolic.” She also said that Arnold was 
a “family man” since her marriage to 
him several years ago, although she 
admitted that he had been in trouble 
before. Arnstein or Arnold is alleged 
to have been in the Gondorf wire tap- 
ping ring and about three years ago 
was arrested for claimed “blue sky” 
manipulations in Wall street. His bail 
was arranged at $25,000 which sum 
Miss Brice raised by pawning her 
jewelry and borrowing the balance. 
Arnold was convicted and served a 
little over a year’ in Sing Sing. Upon 
his release when pardoned he was 
sued for divorce by Carrie Arnstein 
who at the same time started action 
fer alienation against Miss Brice. 

The: decree was granted and soon 
afterward Arnold tricked his wife into 
settling the alienation suit for $1,500. 
Soon afterwards he was married to 
Miss Brice and there is a six months 
old son as the gsult of the union. 

Arnold’s Wall street scheme was di- 
vulged by runners who were caught 
trying to make a _ get-a-way with 
$42,000 worth of securities. Other 
youths in similar positions were also 
caught. They had been promised a 
settlement in cash and a college edu- 
cation in Canada in return for steal- 
ing and delivering the securities. 


AVAILABLE ACTS’ LIST WANTED. 


The Keith office has issued instruc- 
tions for agents booking through the 
agency, to submit each Saturday, not 
later than three in the afternoon, 3 
list of available acts. . 

The order is to secure immediate in- 
formation for the bookers, in matters 
of disappointments on bills. 


POTSDAM, LOEW EXECUTIVE. 

Charles Potsdam, former manager of 
Loew’s American and latterly in the 
agency field with his brother Jack, 
has returned to the Marcus Loew of- 
fice as an executive. 

At present he is acting as relief man- 
ager, which position he will retain 
pending the building of Loew’s new 
State Theatre at 45th street and 
Broadway, of which he may be made 
manager. 


LOEW’S ST. LOUIS HOUSE. 
St. Louis, Feb. 25. 

The new Loew house to be erected 
in St. Louis will cost approximately 
$1,000,000 and will seat about 3,500. The 
plot has a 135 foot frontage on Wash- 
ington avenue, running back 226 feet 
orn Lucas avenue. The plans were 
drawn by Thomas W. Lamb. 


Gersten Has U. S. Theatre, Hoboken. 

Frank Gersten has bought the U. S. 
Theatre, Hoboken. He will continue 
the pop vaudeville policy. 
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FEDERAL INCOME TAX RETURNS 
MUST BE FILED BY MARCH 15 





Penalties Provided for Failure to File on Specified Date. 
At Least First Quarter of Tax Must Also Be Paid by 
March 15. New York State Income Tax Due and 
Collectable in Full on Same Date. 








Special Federal Revenue Agent Cadwalader Wood- 
ville is stationed at Variety’s office, 154 West 46th 
Street, for the benefit of the theatrical district. 








The filing of income tax returns ap- 
pears to be progressing rapidly in the 
theatrical district, the whole operation 
working more smoothly than last year. 
There are but two weeks left before the 
expiration of the time limit for filing 
returns, March 15 being the last day. 
There are penalties provided for fail- 
ure to file by that date and the payment 
of the tax, which is due then. 

The total tax need not necessarily be 
paid in full by March 15 but the first 
quarter must be paid the collector 
where provision is made to pay in in- 
stallments. Failure to file returns may 
regult in a fine of 50 per cent. of the 
tax due. Intent to defraud may be 
punished with a fine and imprisonment 
or both. 

The New York State tax is also due 
and collectable by March 15. This is a 
new tax levied on citizens of the state 
and takes the place of excise revenue 
in the state financial system. VARIETY 
has been requested for state tax forms 
and starting today (Friday) such forms 
are available on the first floor of 
Variety’s office, 150 West 46th street. 
The same exemptions are permitted by 
the state as for the federal income tax. 
But while there is a revenue agent sta- 
tioned at Variety’s New York office, 
to aid and instruct in the making out 
of income tax forms, he is in no way 
concerned with the state tax and per- 
sons must fill out such forms them- 
selves. The state comptroller’s office 
in the Woolworth Building is the head- 
quarters for the state tax collection. 

In making out New York State tax 
returns it is to be noted that after the 
exemptions are deducted the tax is 1 
per cent. up to $10,000; 2 per cent. from 
$10,000 to $40,000 and 3 per cent. from 
that sum upward. There are no sur- 
taxes as with the federal income tax. 

In filing federal income taxes the 
latest ruling on gambling losses is to 
be observed. All winnings from gam- 
bling are taxable, but in no case may 
losses greater than the sum won be 
deducted. Thus if a person lost $400 
during the year of 1919 and his losses 
from gambling amounted to $1,200, the 
amount deductable would not be the 
difference ($800) but only $400 (the 
amount of the winning). 

Federal. income taxes in New York 
are payable to- William H. Edwards, 
collector. The first payment may be 
made at 28 West 23rd street, the third 
district office and that applies in all 
cases where the tax in full is paid, as 
is the case for moderate sums. Where 
installment payments are arranged, all 
subsequent payments are to -be paid 
Collector Edwards at the second dis- 
trict office in the Custom House. 


“DARDANELLA” ROYALTIES SUIT. 


Felix Bernard, co-composer of “Dar- 
danella,” the Oriental music success, 
through Henry J. and Frederick E. 
Goldsmith, has brought suit in the Su- 
preme Court against McCarthy & 
Fisher, Inc., publishers of the number, 
to enforce payment of the royalties 
which he claims under a contract en- 


tered into bétween him and the firm 
on April 12, 1919. The action is based 
on the alleged fact he was induced to 
sell out his interest in the song to 
McCarthy & Fisher, Inc., for $100. 

This sale was made to him via mail 
while he (Bernard) was playing a 
vaudeville engagement in a Fort Worth 
theatre, he says. Bernard charges he 
relied on the good faith of the pub- 
lishers and was induced to part with 
his rights for $100. The subsequent 
sensational success of “Dandanella” is 
the cause of the present action. 

No answer has been filed. 


Frankie Fay Now for Gitz-Rice. 

Lieut. Gitz-Rice seems to be having 
his troubles in vaudeville. Last week 
he had Hattie Lorraine as a prospec- 
tive partner—this week it is Frankie 
Fay, with Miss Lorraine declared out. 

It’s possible the Gitz Rice vaudeville 
agent is impressed with the belief 
that’s a good way to secure publicity. 


MISS JACOBS BACK WITH CASEY. 


Jenie Jacobs returned Monday to 
the Pat Casey Agency. She resigned 
from the agency Jan. 1, last. After a 
visit to the Coast Miss Jacobs joined 
the Harry Weber force but was later 
informed she would have to return to 
Casey if caring to continue represent- 
ing acts on the big time. 

Miss Jacobs thereupon resigned 
from the Weber agency and after some 
negotiations over terms, reached an 
agreement with Pat Casey. 

It is said that before entering the 
Weber employ Miss Jacobs received 
the consent of two important Keith 
executives to the change of employ- 
ment, but that later both the consents 
were overruled. Many of the acts rep- 
resented by the agentess sent protests 
to the Keith office against the dis- 
crimination, but they were without 
avail. 


McDONALD FREE. 


The indictment of George McDonald, 
vaudevillian, formeriy in the legit, for 
burglarly three years ago, was dis 
missed Feb. 10. 

During the fall of 1917 McDonald 
was arrested at Highland Lake, N. Y. 
The evidence was circumstantial. He 
was detained until January, 1919, and 
restrained from communicating with 
his friends or business associates. 

Finally he got in touch with Hugh 
Herbert, vice-president of the N. V. A., 
who laid the matter before the organi- 
zation. 

McDonald was a member of the 
original Proctor stock company at the 
Fifth Avenue and later with Richard 
Mansfield. 





REMOVAL NOTICE 


HARRY J. FITZGERALD 


has moved trom the New York Theatre Buliding to the 
Longacre Theatre Buliding, 220 West 48th Street. 














ANNA CHANDLER 


Who is + -¥-~ her former successes in the Kejth theatres with a superb repertoire of 


songs. With 


er new catalog she opened at the Riverside last week and was the recipient 


of unusual ovations at the matinee and evening performances. 
SIDNEY LANDSFIELD assists Miss Chandler at the piano. 
A thousand thanks to Mr. Edward V. Darling for his many kindnesses. 


Direction, FRANK EVANS. 
This week (Feb. 23), Keith’s, Boston. 
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NEW ACTS. 


Sid Carey, Howard Comedy Four. 

“Sweet Sixteen” girl act, six people. 

Townsend and Wilbur in new turn. 

Dancing Roots, man and woman. 

Gertrude Vanderbilt and Harry Delf, 
two-act. 

Mme. Chilson-Orman 
vaudeville. 

Stanley and Bambrick, 


will re-enter 


singing and 


musical, two men 
“Whirl of Variety,” girl act; six 
people. 


“Six, Dancing Devils,” Russian danc- 
ers. 

Eleanor Pearce and Co., singing and 
dancing; woman and two men. 

Johnnie Le Fevre and Frances Hart- 
man, in musical skit. 

“The Manicure Girls,” with twelve 
girls, featuring Mary Williams. 

The Royal Sidneys recently arrived 
from Australia. 

Barnold’s “Drunken Dog” (Mandell 


& Rose). 

The Three Rounders, of “Beauty 
rrust.” 

George S. Martin and Seima Waiters 
in “Can You Beat It.” 


Dippy Diers and Flo Bennett opened 
at the Capitol, New York. 

Dixie Hamilton, formerly a single, 
now with “Six Rural Jazzers.” 

Lawrence Grant and Co. in 
Lady” (Harry ,A. Shea). 

_ Robert E. O’Connor and Co., includ- 
ing Bernard Cavanaugh, George Kee- 
hough, James Ryan. 

Nat Shack (Dancing Shacks) and 
Jack Corcoran (Corcoran and Mack), 
two-act. 

Green and Blyler appearing until 
lately in the “Midnight Frolic,” are re- 
turning to vaudeville. 

Fred Freddy and Herb Willison (for- 
merly with Gus Hill’s Minstrels), com- 
edy singing and talking. 

Ad Morton (Argonne Five) and Na- 
dine Parker in “Tears of Gladness” 
(Bob Baker). 

Joe Barton, formerly of musical 
comedy, and Sammy Westen, recently 
with “The Sweetheart Shop,” singing 
and dancing. (Chas. Allen.) 

“The Girl and the Lamb,” a skit. The 
author is Mary Cecil of the “Scandal” 
company. Frank Gregory is producing 
the piece. 

“The Author,” a comedy sketch by 
Alice Gerstenberg, writer of “Over- 
tones”; three men and two women. 
(Lawrence Schwab.) 

Alma Francis, recently partnered 
with Harry Tighe, will appear in a new 
act by Edgar Allan Wolff, with music 
by Harry Carroll. She will be assisted 
by four men. 

The act known as the “Four Butter- 
cups” is being made into a new. act 
and it will be known as the “Four Gos- 
sips.” At present the turn opens with 
the girls appearing as scrubwomen, 


“Pretty 


Low Exchange—U. S. Contracts. 

American artists going abroad de- 
mand contracts in American dollars ~ 
because of the low rate of foreign ex- 
change. 

One artist offered 250 pounds for a 
London engagement turned it down 
and insisted on $1,000 in U. S. coin. 
Now 250 pounds equals about $837 
while at the old rate of $4.85 to the 
pound it was $1,200. 

L ho! 


(t behooves me to speak— | 


The second part of “A Woman’s 
Past” will be shown at the opry 
house next week. 


CHARLES 
_WITHERS| 
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By Edward G. Kendrew. 
Paris, Feb. 15. 

Pierre Benoit was accused this week 
of plagiarism in writing his success- 
ful novel, “L'Atlantide,” which has 
been awarded the year’s prize by the 
French Academy. It is alleged to be 
a copy of Rider Haggard’s “She,” and 
the resemblance is so close Haggard 
has petitioned the Academy to act as 
arbitrator. Benoit declares he has 
never heard of or read “She,” and does 
not know English. “She” was pub- 
lished in French in a Paris magazine, 
La Vie Moderne, in 1898. 


Agents and managers were invited 
to a private show of a new sketch by 
Lucien Boyer at the Theatre Femina 
the other afternoon. Jane Pierly and 
Madeleine Madd appeared. It is a 
witty effort, but: hot stuff. 





The same verdict can be rendered 
for the so-called operetta “Gigoletto,” 
by Rip and R. Dieudonné, presented 
at the Cigale. It is a sort of skit on 
Alfred de Musset’s “Barberine,” and 
very near the knuckle, but Nina Myral 
as Mme. Leonore is worth the money. 
A smart court gentleman imagines 
every woman is in love with him, and 
vows to possess Barberine while her 
husband is at the wars. This lady 
locks him in a cell, compelling him to 
knit for his food. Such is the original 
comedy. Rip and partner have im- 
agined a lady, Leonore, who cannot 
resist and gives Gigoletto so much to 
do with other ladies at Court that his 
reputation as a prize bull is ruined. 
Awfully funny at parts; second act 
poor. Isabelle Fusier sings curiously 
as a chambermaid, Odette Darthys 
illuminating as a courtisane, Mr. Mar- 
tinelli out of place as the naive hus- 
band, Henri Jullien fair in the title 
role. M. R. Flateau, the manager of 
the Cigale, has overcome the coal 
crisis. 





Frank M. Armington, Canadian 
painter, exhibits a fine portrait of 
Vette-Bianza, the dancer, at the ex- 
hibition ef Paris Modern Painters in 
the Galerie La Boetie. 





The octracism proclaimed by the 
Paris syndicate of musicians on Saint 
Saens because he _ prohibited the 
strikers of the Opera recently to use 
his works in their popular concerts, 
has a resemblance, but for other rea- 
sons, in Berlin where the orchestra 
of the Opera has refused to execute 
the music of Weingartner. This boy- 
cott is due to a declaration by the 
famous conductor in which he ex- 
presses gratitude towards the allies 
and Americans for having delivered 
Germany from the power of its mili- 
tary dictators. His case, however, is 
remarkable, according to the Berlin 
press, as he signed the famous manifest 
of 93 cultured professors praising Ger- 
manic kultur at the earlier stages of 
the war. This analogy does not find 
favor in Germany, where the military 
cast has still a large following. 

Before leaving Paris the Russian bal- 
let troupe created a sort of panto- 
mime by Igor Strawinsky, with the 
title of “Chant de Rossignal” (Song of 
the Nightingale). The poem is said to 
be extracted from one of Anderson’s 
fairy stories, but it has been more of 
a dental operation. We may not be 
lofty enough to understand the Rus- 
sian composer’s latest work, and it is 
to be feared we are in the majority. 
It is something about a Chinese em- 
peror whose life is saved by the song 
of the nightingale. A mechanical bird 
is presented by an ambassador which 
disgusts the real nightingale and it 
flies away, eventually returning just 
in time to revive its master by its 
sweet notes. Confidentially we did not 


IN PARIS 


hear the sweet notes, but snobs of to- 
day call it harmony and Strawinsky 
has fallen a victim to their school. 
Tamar Karsavina and M. Idsizowsky 
(the automatic songster) do _ their 
best with this dull ballet. 

Anna Pavlowa likewise created a 
pantomime ballet prior to quitting 
Paris for Brussels, where she is to 
have a month with her troupe at the 
Theatre de Galerie St.-Hubert. Her 
effort is more simple, and at least we 
understand the story if there is little 
to be said of the music. “Les Pantins 
de Bois” shows us three wooden dolls 
belonging to a poor child dying of 
cold. It is a topical story. They dance 
and then throw themselves in the fire, 
causing a blaze and thus saving the 
life of the little girl by the heat 
emitted during their consumption. 
This supreme sacrifice was applauded. 
It is a nice little ballet for the young- 
sters. 





The program at the Alhambra in- 
cludes Len Carrodus, violinist; Belle 
Davis and her coons; Maggie Clifte: 
and partner, balancing act; Paul Gor- 
don, wire act; Otorasan, Japanese 
singers; Lor-Dain, Italian operatic 
with four voices; Yentoy, Scotch acro- 
bats, Yamamoto and Koyoshi, equili- 
brists; Lydia and Francis, acrobatic 
dancers; Elsie Craven with Frank 
Godden, and eight English girls, pre- 
sented by George Shurley; Three 
Bros. Huxter. 


NEWS OF THE MUSIC MEN. 


Billy Berkes has joined the profes- 
sional staff of Jerome H. Remick & Co. 





Jimmie Hanley, formerly with the Sha- 
piro-Bernstein writing staff, is with T. 
B. Harms. 





Billy Jerome has joined the Harry Von 
Tilzer staff and will write lyrics to 
which Mr. Von Tilzer will set music. 


Wolfe Gilbert and Max Silver have 
left for a ten-day Western trip that will 
take them as far as Kansas City. 








Herman Schenck, professional man- 
ager for Harry Von Tilzer, has been 
confined to his home for the past ten 
days through illness. 





Burton King, director, has completed 
arrangements to produce a series of pic- 
tures under his own name. Mr. King 
has leased the Mirror studios at Glen- 
dale, L. L, and is now selecting his cast. 





Bob Harrison sailed for England on 
the “Sansonia” last Saturday to estab- 
lish a London office for A. J. Stasney. 
He will remain abroad _ indelnitely. 
Temporary quarters for the Stasney 
London mays have been arranged for in 
the Piccadilly Square Hotel. Harrison 
will contract for several electrical signs 
to be erected on buildings in the heart 
of London to advertise the Stasney pub- 
lications, similar to those maintained by 
the Stasney concern in New York. 


Al Piantadosi its using an effective 
“plug” in conjunction with his “bona- 
fide song-writing rcyalty contract” prop- 
osition. A number of throwaways are 
left with the doorman. One side of it 
is for the title suggested by the patron 
for a popular song. The three best titles 
are selected by Piantadosi and Walton 
and written up prior to the last show 
on a Wednesday or Sunday night. Of 
the three, the one accorded the best re- 
ception will receive a regulation royalty. 





Gilbert & Friedland have registered 
the title page of a new instrumental 
number calied “Dancomania” as a tradé 
mark, in addition to effecting the usual 
copyright arrangements. The trade 
mark registry was secured to protect 
the title of “Dancomania” in the event 
the piece should attain Ld + pee ed and 
a theatrical producer should desire to 
use it for a stage production. Accord- 
ing to Wolfe Gilbert, the title of “Hitchy 
Koo,” written by him nine years ago, 
was taken by Raymond Hitchcock with- 
out permission and exploited as a revue 
title by Hitchcock for the past six years. 
Under the provisions of the trade mark 
registry any one desiring to use the title 
of “Dancomania” or any other song or 
instrumental plece similarly protected 
for a stage production would be com- 
pelled to seek permission of the pub- 
lisher holding the trade mark and, if 
obtained, pay a royalty for its use, if 
demanded. 


INSIDE 


STUFF 


ON VAUDEVILLE 





Whether intimidation is practiced by 
out-of-town vaudeville managers to 
prevail upon acts appearing in their 
theatres, to contribute entertainment 
for local social gatherings is not ex- 

ressly stated in a letter received by 
Vasuere on the subject. But the writer 
from his comment certainly believed 
it. He said acts are often called upon 
to “volunteer” for those sort of af- 
fairs with the assumption the house 
manager has agreed to deliver a show 
for the evening, without cost to the 
society holding the dance, banquet or 
whatever it may be. The house man- 
ager puts the “suggestion” to the acts, 
and if it is coldly received by the artist 
approached, the writer to VARIETY 
claims the manager is not backward 
intimating that acceptance might mean 
a better standing in the booking of- 
fice, and so on, with the presumption 
from that that the particular house 
manager will color his report on the 
performance in accordance with the 
willingness of the artist to give away 
a performance for the manager's local 
prestige or benefit. Making a charge 
general in this way no doubt would 
include many resident managers who 
are above that way of taking advan- 
tage of their position. If a house 
manager should make a threat of a 
“poor report” it would have to ve made 
to a vaudeville novice to carry weight. 
The manager has a better card in the 
chance he will still be at the same 
house if the act plays a return date 
there. The latter may depend. If 
there are acts that have been taken 
advantage of in this manner, they had 
better tell it in a letter to the Forum 
in Variety, It is not necessary that 
their signed name be attached to the 
letter when published, but it should be 
signed for VaRIeTy’s information. 


A number of acts in vaudeville seem 
to have acquired the habit of not re- 
sponding to applause, signaling for the 
lights to be doused after one or two 
bows and causing a stoppage of the 
show. If it’s a play for the booking 
office men who may be in the house, 
or for the manager who can report 
they “stopped the show,” or possibly 
for the trade press reviewers, is specu- 
lative. The latter supposition, alone, is 
borne out by the number of vaudevil- 
lians, usually of a small time caliber, 
who have been known to carry around 
clippings in which he or she or they 
—usually of the sterner of the species, 
however—boastfully brag at the ac- 
cusing evidence that so and so stopped 
proceedings in the such and such spot. 


From London comes word that Wil- 
kie Bard, the English comedian who 
had some difficulty in getting properly 
started on his current vaudeville tour 
in America, has written to friends at 
home that he should worry what they 
think of him in America, as he is get- 
ting the dough and doesn’t care a rap; 
also that he thinks he is coming back 
next year to get some more. 


According to an ordinarily veracious 
member of the Keith Booking Offices, 
Elmer F. Rogers, manager of the Pal- 
ace, was called by 'phone by an un- 
known individual who said he was 
sending up for a hearing “a most as- 
tounding individual.” The applicant 
was a woman 23 years old. She said 
she was an orphan employed to do 
housework in the home of Phillip E. 
Leon, employed at Bloomingdale’s. 

With comparatively little education, 
no knowledge of music in any form, 
she received a “spirit manifestation” 
last August and thus inspired went di- 
rectly to the piano, where she played 
and sang. 


__Last week Miss Philrose (that’s the 


name she gave) was accorded a trial 
at the Palace in the morning. She is 
said to have a good soprano voice and 
can play almost any piece of popular 
music. Present at the audition was 
Mme. Yeager, a teacher of vocal cul- 
ture, who has promised to take “Miss 
Philrose” in hand and develop her 
voice. It sounds as funny as it reads, 
known as an “old boy,” long since 
tried and died. 





Willie Edelsten returned from. Lon- 
don last week and immediately joined 
other Englishmen in New York in tell- 
ing how good a fighter Jimmy Wilde is. 
Asked whether he left his brother, 
Ernest, back in England, Willie re- 
plied “Well back,” which has a double 
meaning the way he said it, for the 
brothers are “friendly enemies.” Wil- 
lie smiled when asked if he had put 
anything over on Ernie and admitted 
that he had. He explained that Bert 
Levey refused to select which brother 
should secure English bookings for 
him starting this spring.. Willie cabled 
Levey an offer and Bert accepted and 
that leaves Ernest nothing to worry 
about in regard to that particular act, 
said Willie. 


—— 


The Racine, Wis., paper carried an 
account of a vaudeville act in that 
town defrauding a local hotel out of 
14, after paying $24 on account of a 
38 bill. The act contained eight peo- 
ple and stopped at the Racine hotel, 
playing the first half at the Rialto 
Theatre. After all of the act except- 
ing the owner had left the hotel with 
their baggage, the account says the 
owner of the act handed the proprie- 
tor of the hotel $24, saying that was 
all he had. The newspaper clipping 
(which gives the name of the act) says 
the hotel previously catering to vaude- 
villians has decided to no longer do so. 
A memo on the clipping sent to 
VARIETY written in ink says the Racine 
circumstance is one of the reasons why 
the profession does not receive the 
attention and recognition it is entitled 
to. That may be so but it is also true 
of every-trade or profession that has 
a large number of people in it—all can 
not or will not be perfect, and the good 
suffer through the bad. The little fei- 
low who can’t be big always remains 
little, as a rule. 


The reason behind the differences of 
Lloyd and Christie who are separating 
after next week, is one of figures. The 
team formed recently and has been 
playing a routine along the lines of 
the old Aveling ard Lloyd turn and 
the act’s salary is $400 weekly. Of that 
Christie has been receiving $65. The 
agreement between the men was that 
Christie was to work for that figure 
for the first season, after which the 
salary was to be split. When the 
team arrived in New York Lloyd re- 
pudiated the equal split basis for next 
season, which lead Christie to serve 
“notice.” 


ILL AND INJURED. 


Luba Meroff underwent a nasal oper- 
ation and is recovering. 

Henry Scussel, treasurer 
Theatre, Chicago; flu. 

Harry Seamon (Hurtig & Seamon) is 
recuperating from an attack of flu at 
Lakewood. 


Billy Delaney, Keith Vaudeville Ex- 
change, has an attack of grippe. Ches- 
ter Blackwell is handling the books 
in his absence. 

Mabel Griswold returned to “The 
Passing Show” at the Winter Garden, 
Monday, after an absence of four 
weeks through illness. 
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SPORT 


The first athletic evening held last 
week in the Monastery of the Friars 
was one of the most successful. 
Variety feels that it opens up to the 


Friars the avenue of attracting the 
best of amateurs in boxing and wrest- 
ling with the ultimate objective of 
securing the staging of simon pure 
boxing championships. These events 
are usually held at the New York A. C. 
But the Monastery is better from 
every angle with the advantage of 
larger space. At the recent affair 
there were a half dozen amateur bouts 
and they “went” far better than the 
professional talent, simply because the 
former tried while the others jabbed 
their sparring partners and let it go 
at that. 

The boxing card included Jack Brit- 
ton and little Jack Charkey. The lat- 
ter recently outpointed Johnny Wilde 
in the Englishman’s American debut. 
The wrestlers provided most of the 
fun. The “main bout” was between 
Wladek Zbyszko and Lupino, the “Ital- 
ian Wolf.” The latter was a joke in 
the hands of the giant Pole. A battle 
royal followed and then some inter- 
esting pictures. One showed Battling 
Nelson’s first K. O. by Owen Moran, 
while another was a two-reel picture 
of the recent Stecher-Caddock affair 
at the Garden. It was about the best 
picture of the kind yet made and was 
shown through courtesy of the Pio- 
neer Film Co. 

The program was in charge of a 
committee headed by Harley Knowles, 
with several well-known sporting 
writers aiding. They included “Bugs” 
Baer and Sid Mercer. Jimmy Britt 
acted as referee, Fred Block was time- 
keeper and Abbott Jack Gleason mas- 
ter of ceremonies. Robert L. Ripley 
and Walter Hoban were judges of the 
amateur sports. Several well-known 
men in sporting circles were intro- 
duced in regular “squared _ ring” 
fashion. 

It is well known there is twice as 
much action in bouts among the ama- 
teurs than in most of the advertised 
championship pro contests. The simon 
pures go in there to do their best and 
they are proud of the medals they 
receive. This type will be in the lime- 
light next summer at the Olympic 
games at Antwerp, Belgium. The 
A. A. U. is going to send several of 
the best mitt artists on the big team 
for the international competition. 

The Friars should make application 
for membership in the Amateur Ath- 
letic Union by writing to Frederick 
W. Rubien, 
Broadway. The rest will be easy. The 
Crescent, Bensonhurst, New York and 
Pastime are among the clubs in 
Greater New York staging great ama- 
teur shows every once in a while. 


Another crowd of Broadwayites 
sneaked over to Jersey City last 
Thursday to be among the “first 


nighters” at Jimmy Wilde’s eastern 
ring debut. The Arena Club, where the 
celebration was held, was filled with 
an eager crowd bent on giving the tiny 
Englishman the careful once over. 
Oh, yes, lest we forget, Wilde’s oppo- 
nent was Mickey Russell, a Jersey 
product, who was almost annihilated. 
The referee humanely terminated the 
one-sided proceedings in the seventh 
round. = 

Wilde, who usually weighs around 
110 to 116 pounds, was in splendid con- 
dition. At the tap of the first gong 
he started a fusilade of punches on 
Mickey’s face and body that spelled 
“murder” for the American. Leave it 
to the galleryites to spring “sensa- 
tions” at boxing and _ wrestling 
matches. Just before they squared off, 
one of them yelled the following line 
of encouragement to Russell: “Help 
save Ireland!” 

The Englishman made a big hit and 


resident, Room 606, 290. 


he will be wanted oftener. He is a 
deliberate and merciless hitter. He 
never loses his head. George Dwyer, 
who ‘handled Wilde upon his arrival 
kere, attached $7,000 Wilde was guar- 
anteed “for services rendered.” 





From the most successful to the un- 
luckiest manager has fallen to the lot 
of Scotty Montieth. When he han- 
dled Johnny Dundee everything he 
did was rosy, but since he was given 
the “air” he can‘t do anything right. 
He dug up Mel Coogan to be slaugh- 
tered by Benny Leonard and his latest 
“meal ticket,” Russell, went the way of 
Coogan at the hands of Wilde. 


Bobby Walthour, formerly world’s 
champion bike rider, has filed suit in 
Atlanta for divorce against his wife, 
Mrs. Blanche Walthour, of Newark, 
\. J., charging infidelity. They were 
married in 1898. 





Benny Kauff has been indicted for 
selling a stolen automobile. He is un- 
der $5,000 bail, awaiting trial. Kauff 
had an examination in a magistrate’s 
court, following his arrest by Detec- 
tive Sergeant Martin Owens of the 
Automobile Squad. The baseballer was 
held for the action of the Grand Jury 
following the examination. Kauff says 
he bought the machine in October, last, 
of someone who was at the Polo 
Grounds and exhibited a bill-of-sale is- 
sued to him, but the owner of the car 
said it had been stolen from him Dec. 
8. Kauff could not produce the man 
he claims to have bought the car from. 
The center fielder says when he gets 
out of this trouble he is going to leave 
New York for ever. Kauff has a sec- 
ond hand car place in New York. 


CLOTHIERS GET CHURCHILL’S. 

Churchill’s restaurant has been sold 
to Weber & Heilbroner, the clothing 
retailers, for a sum to run near a 
million dollars. In securing the 
Churchill lease, which is reported as 
having seven years to run, the cloth- 
iers are reported as outbidding sev- 
eral prominent theatrical groups, 
among them being the Shuberts, who 
are reported as having been most per- 
sistent in their efforts to annex the 
ChurchiN corner for the erection of 
another Broadway house like the Win- 
ter Garden a block above. Since pro- 
hibition the Churchill corner has been 
prominent in acquisition rumors. 


Weiss Case Up for Hearing. 

The case of Henry Weiss against the 
American Burlesque Association came 
up for hearing in Part 14 before Judge 
Greenbaum Wednesday with Max 
Steuer appearing for Weiss and Nathan 
surkan for the Association. 





Federal Trade Investigation testi- 
mony will be continued in next 
week’s issue. 





CABARETS. 


Women in fashionable low necked 
dresses will shiver when known that 
at a meeting of the French cabinet it 
was decided the dancing establishments 
in Paris should no longer be supplied 
with coal tickets. The Minister of 
Public Works has issued orders for 
the restriction of electric light in places 
of amusement. Four watts only will 
be given for each metre frontage out- 
side of theatres, etc., and no lighting 
of greater power than 100 watts for 
each 20 metres of surface inside estab- 
lishments where the public is admitted 
for amusement. No redistribution of 
electric power for trade and home use 
will be made until the advice of cham- 
bers of commerce has been taken in 
conjunction with employers and work- 
people. 

Fred Ward, who recently returned 
from Havana, tells of extensive plans 
for American amusements for next 
season. Ward represented Flo Zieg- 
feld, who planned to send a “Midnight 
Fiolic” show to the Cuban capital this 
season, but that has been called off. 
The idea now is to send such an organi- 
zation to Havana next season starting 
in November. The Mira Mar hotel is 
mentioned. It will be necessary to 
equip the hotel for the show at an ex- 
pense of around $20,000. Mr. Ziegfeld 
returned from Palm Beach this week 
for the opening of the “Nine O'Clock” 
revue at the New Amsterdam roof and 
will consider the Havana proposition. 


Chas. Seguin, the South American 
theatrical man, sailed from Paris for 
New York, Feb. 22. On his arrival here 
Mr. Seguin will complete arrangements 
to place an American revue of 18 peo- 
ple in his Buenos Aires theatre. Billy 
Curtis has engaged the people for the 
show. The troupe will leave New York 
about March 15. 


Chas. Cornell is staging a new revue 
with 17 people to replace the present 
show at the Pekin March 14. The prin- 
cipals of the Cornell revue are Alice 
Wilson, Nell Carter and Harry Shaw. 


The Paradise Room at Reisenweber’s 
reopened Wednesday with Jack Lani- 
gan in charge. Six hostesses are un- 
der Lanigan’s direction. 


The steamer “City of Miami,” con- 
taining 300 staterooms and a long bar, 
will operate in Cuban waters as a float- 
ing hotel. She was recently remodeled. 


Corcoran’s on 48th street and 7th 
avenue, has removed the bar and in its 
place will be a restaurant. 


MARRIAGES. 


E. Daniel Shone, formerly connected 
with the Chamberlin Brown office, to 
Esther Nielson of Chicago, non-pro- 
fessional. Mr. Shone is a brother of 
Hermione Shone and a brother-in-law 
of Emmett DeVoy. 
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FORUM. 


Los Angeles, Feb. 18. 
Editor Variety: 

Five of the oldest members of the At- 
lantic Fleet Jazz Band and with Nat 
Nazarro, Jr., refused to leave Los An- 
gcles with Queenie Nazarro at the close 
ot the engagement at the Orpheum, be- 
cause she did not live up to her con- 
tracts with two of us. 

She ‘left for Salt Lake City with 
about seven men and her act calls for 
12. 

The five who left were with Rube 
Marquard when he played 22 weeks 
in New York. 

(Signed) Fred De Weir, 
Charles Prinderville 
William Lewin 
Oscar Stinger 
Ralph Markee. 


IN AND OUT. 


Eva Tanguay was unable to open at 
Shea’s, Washington; throat affliction. 

O’Connor and Dixon were unable to 
open at Loew’s Victoria, Monday, and 
were replaced by Shaw and Bernard. 

Owen McGivney was forced to with- 
draw from the bill at Providence 
owing to a bad cold. 

Allan Rogers, unable to open at Bal- 
timore Monday because of a throat 
affliction. 

Ray Samuels could not open Mon- 
day at the Colonial throwgh illness. 
Dickinson and Deagon substituted, 
doubling from the Palace. 

Mr. and Mrs. Jimmy Barry were pre- 
vented from appearing at the 8lst 
Street Monday by illness. Robert Em- 
mett Keene deputized. 

Demarest and Collette dropped out 
of the bill at Dockstadter’s, Wilming- 
ton, this week on account of Miss Col- 
lette’s illness. 


N. V. A. COMPLAINTS. 


Gladys Vance and Ben Fuller have 
entered another complaint at the N. 
V. A. over an alleged “lift” of Miss 
Vance’s “Mirror Dress.” The charge 
is against Joe Deeley and Sister. The 
case is to be heard shortly. 


BIRTHS. 


Mr. and Mrs. Orth, at their home in 
New York, Feb. 20, daughter. 

Mr. and Mrs. Carl Bentzen, New 
York, Feb. 19, son. 

















“The ingenue, in a comedy role, Miss Melt- 
zer, shone forth with vivid promise. Fine in 
her technique, béauteous to gaze upon, a sou- 
brette in her heart, her throat, her form and 
her method, she was swallowed by her admir- 
ers like a bit of confection. The girl has a 
fine future, especially if she chooses to entrust 
it to the English-speaking stage, where she 
will find scope for her charms, graces and 
talents —By JACK LAIT. 


ANNA MELTZER 
COMEDIENNE 
Direction, LEW CANTOR. 








BURLESQUE 














COLUMBIA BANS BIDDING 
FOR OTHER SHOWS’ ARTISTS 





Producers Must First Get in Touch and Find if Any Re- 


engagement Is Probable. 


Fellow Producers Declared 


to Be Entitled to Co-operation and Consideration. 
No Intention of Hampering Artists. Expenses 
Getting Prohibitive, Scribner Says in Letter. 





The Columbia Amusement Co. has 
placed an official ban on burlesque pro- 
ducers operating shows on the Colum- 
bia Wheel next season bidding against 


each other for the services of artists. 
The Columbia Wheel takes the stand 
an ‘artist’s present manager has first 


call for next season. 

If any producer contemplates engag- 
ng an artist under contract until the 
end of the present season, the pro- 
ducer must first get in touch with the 
present management and ascertain if 
any negotiations are in progress for a 
re-engagement. 

The circular letter sent out regard- 
ing the matter by the Columbia Amuse- 
ment Co. follows: 

“A condition of affairs has arisen, 
and the producers are in a large meas- 
ure responsible for it—where the sal- 
aries and expenses of our road com- 
panies are getting almost prohibitive. 
This comes in a large measure from the 
producers bidding against one another. 
For instance, an actor who is playing 
this year with Mr. Jones will call on 
Mr. Smith and offer his services for 
next season at a much larger figure 
than he is getting. Mr. Smith prac- 
tically engages him, and then he goes 
back to his present employer and says: 
‘Mr. Smith has offered me so much for 
next season. If you want my services, 
it will cost you that figure.’ 

“Hereafter when an actor comes into 
your office seeking an engagement for 
next season, before’ talking business 
with him you will immediately get in 
touch with his present employer (as 
his present employer always has first 
call, or should have first call, on his 
services for coming seasons) and find 
out if his present employer contem- 
plates doing business with him for 
next season. If he does, then yqu lay 
off entirely. Do not under any circum- 
stances or conditions make any offers 
cr inducements for the coming season. 
An actor may say to you that under 
no circumstances does he intend to 
play with his present employer next 
season, but that is none of your busi- 
ness. This corporation shall expect 
everybody to come through clean in 
this matter, actors as well as pro- 
ducers. 

“There is no desire, intention or pur- 
pose on our part to prevent anybody 
from getting everything that is com- 
ing to them in the way of salary or 
otherwise, but your fellow producer is 
entitled to your co-operation and con- 
sideration, and there is a moral obli- 
gation on the part of every employee 
of any kind to his employer. 

“Yours very truly, 
“Columbia Amusement Company. 
“By Sam A. Scribner, Gen’! Mer.” 


MANAGER ACCUSED AND ARRESTED 


Norfolk, Va., Feb. 25. 

The Baster Brown Musical Comedy 
Co. “busted” upon the close of its en- 
gagement in the local Colonial last 
week. William Lamar was arrested 
on the charge of intent to abscond 
with $2,531.13. The scenery and effects 
were attached by Nathan Fedman, as- 
signee, who also brought suit against 
Lamar for $3,000 damages. 

Marie Adele Archer, leading woman, 
said the company was on the road 8 
weeks and that Lamar never provided 


the members with proper hotel accom- 
modations nor paid salaries in full. 
Lamar denies he intended leaving 
Norfolk without arranging to take care 
of the members. The individual claims 
as set forth in the petition filed in the 
Circuit Court, of Norfolk county, are 
as follows :—James Corbley, $335; Jas 


Elwood, $196.44; J. Hooke Wright, 
$260.99; George Fey, $84.47; Edward 
Ferguson, $379.27; Fred Waldeck, 
$113.47; Helen Butler, $172.24; Amy 
Mortimer, $208; Margaret Miles, 
$162.50; Marie Adele Archer, $227.35; 
Gertrude Ecker and Mrs. William 


Ecker, $115.50; Alice Molitor, $64.49; 
Cecile Mayhew, $64.49; Pauline De- 
lainey, $64.49; Elsa Kelly, $64.49; Muriel 
Dawn, $64.49; Bertha Rider, 64.49, and 
Alice Elverton, $64.49. 

“Half the amount claimed due the 
members of the company as salaries 
would cover what is really due them,” 
declares Lamar. “When we played 
Lynchburg receipts were small. on ac- 
count of an epidemic of the flu, as had 
been the case in several towns, and I 
called the company together and ex- 
plained the situation, at which time 
they agreed to come on to Norfolk. 
After the first performance in the Co- 
lonial I realized that the show must 
disband and was making arrangemerts 
to pay the fares of the members of the 
company back to New York when 
they took the case into court. 

“T have done the best I could ‘and, 
being innocent of any _ intentional 
wrong, I propose to stay in Norfolk 
until the case is settled as satisfac- 
torily as possible.” 


JOHN M. WARD DEAD. 


Detroit, Feb. 25. 

John M. Ward, manager of the Gay- 
ety (Columbia Wheel) died Feb. 20. 
He was about 58 years of age and 
among the best known burlesque house 
managers in the country. 
. The deceased came here some years 
ago, first managing the old burlesque 
theatre and transferred to the Gay- 
ety upon its opening. He married 
Nellie Dunbar, 1893, who is his only 


survivor. 


NEW AMERICAN WHEEL HOUSE. 
St. Louis, Feb. 25. 


The American Wheel is to have a 
new house in St. Louis next season, 
built by the James Butler Estate to 
replace the Standard. It will be lo- 
cated in the heart of the business sec- 
tion and will be part of a hotel build- 
ing. The deal for the St. Louis site 
will be closed this week. 


BEN WELCH CO-STARRING. 


Arthur Hammerstein has arranged to 
co-star Ben Welch with Frances White 
next season in “Jimmy,” a musical pro- 
duction Hammerstein will then put on. 

Welch is at the head of a burlesque 
show bearing his name at present. He 
is a brother of the late Joe Welch. 


ILL AND INJURED. 


Harry Steppe was forced to leave 
Harry Hastings’ “Razzle Dazzle” at the 
Trocadero, Philadelphia, last Wednes- 
day, flu. Ben Howard replaced Steppe 
temporarily. 


WORLD BEATERS. 


Trons & Clamage, new Cotedtas addi- 
tions to the American Wheel, ave a 
good show at the Olympic in_ the 
“World Beaters” and a capacity holiday 
crowd turned out to see it Monday after- 
noon, 

The show is produced on a more elabo- 
rate scale than the usual American en- 
semble despite the spreading of the num- 
ber two producers since I. R. Herk in- 
herited the reins. It was built primarily 


with enough of a book to give the two 
comedians plenty of opportunity to shine 
in low comedy bits. 

The usual 15 choristers are prominent 


throughout and the costuming is sensible 
and appropriate, the girls all being above 
the average in appearance and shapeli- 
ness of limb. They are a well drilled 
group and noticeably good dancers, pull- 
ing an innovation in the absence of the 
slightest approach to a shimmy. This 
should. be billed. 

Walter Brown and Jack Kinneard are 
the comedians with Brown handling the 
more ambitious efforts backed up_ by 
Kinneard’s inoffensive assistance. Both 
do “Dutch” Brown, using a red nose and 


a slip of a mustache. He is the type 
of comic who grows on one and works 
like a Trojan throughout. 

Roy Beverly does a capable straight 


and is later seen in a quartette consist- 
ing of himself, Al Foster, Ernie Johnson 


and H. Blodgett. The latter trio have 
minor roles and one a tenor stopped 
the show with a ballad, later leading an 
oriental number in the “Isle of Jang” 
scene in the second act. 

Leona St. Clair is the soubret and 
wears clothes like one of Hickson’s 
models. She is a tall Titian haired girl 
with graceful lines and quite a voice 
handling most of the classic and semi- 
classic offerings. All her costumes were 
lavish and she copped the appearance 


honors pulled up to a walk. 

There are two soubrets, both full of 
pep and nimble of hoof. May Hamilton, 
a blonde who stands a rough gruelling 
in a comedy acrobatic travesty. with 
Brown, and Louise Stewart, who flashes 
several bare kneed costumes and sings 
pleasingly. 

The Brox Sisters step out of the chorus 
on two occasions, once in each act. Their 
first appearance is a double “I Left My 
Door Open and My Daddy Walked Out 
and the next in the cabaret scene where 
they pull some blues to uke accompani- 
ment that stops the show temporarily. 
They are an ideal little bob-haired couple 
for burlesque and could stay out of the 
chorus permanently without any trouble. 

Another pair of specialists were the 
Misses Grey and De Bruyn in a dancing 
specialty in the cabaret scene and How- 
ard and Downs, two more choristers with 


a elever routine of soft shoe eccentric 
work. , 
The first act is played in three full 


stage sets, the first showing the quarter- 
deck of a ship, scene three being a sub- 
marine attack in miniature showing the 
ship torpedoed and taking a header with 
a destroyer steaming up to the rescue 


just too late, and scene three the Isle 
of Jang, another full stage affair and 


the prettiest set of the piece. The open- 
ing number here gives an opportunity 
for effective lighting effects, ahe chor- 
isters carrying Japanese lanterns and 
half horseshoes of flowers which are 
illuminated during the “Chinese Ensem- 
ble” number. 

“Tuki Tong” is sung by Leona St. Clair 
attired in a gorgeous silk Japanese tea 
gown. The number fitted the St. Clair 
personality and the choristers made a 
pretty backround in Jap attire. 

The second act has one full stage set 
in the cabaret scene and another drop 
(house) in “one,” which is utilized in 
the introductory number an audience one 
with the principals singing from boxes 
later mounting the stage to go into the 
cabaret set. 

The bits and business are all in good 
taste, some of them being familiar, but 
a decided effort has been made to inter- 
polate a new twist to the standards. 

The “World Beaters” is a good show 
and would give satisfaction if seen at 
the Palace of Burlesque, the Capes. 

on. 


BURLESQUE CHANGES. 


Harry Young and Lew Leondar 
joined “Blue Birds.” 

Jack Perry will produce for B. F. 
Kahn’s Union Square. Two new addi- 
tions are Ethel Costello and Harry 


Stewart. Tom Barret closed last 
week. Helen Adair is on a month’s 
vacation. 


Vic Dayton replaced Hilda Le Roy in 
“Girls de Looks.” 

Lida Eldrege, “Blue Birds.” 

Mabel Lee replaced Kitty Madison 
in London Belles. 

Coe and Nelson replaced Walsh and 
Tenney in Pat White’s “Gaiety Girls.” 


Enthoven, well known Belgian 
chansonnier, died in a Paris hospital, 
Jan. 29, after a painful illness. 


THE SIGHTSEERS. 


Aside from the costumes—and the 
chorus looks dressed exceptionally well 
—there is little change in James E. 
Cooper’s “The Sightseers” over last year’s 
organization, what changes there are 
probably being represented in several 
new cast faces. 

Gus Fay continues to feature the show 
as principal comic and Gus does get 
laughs. Blue at times he doesn’t par- 
ticularly care’ how he gets them. That 
especially applies to the phonograph 
shop scene near the close of the show’s 
first section. For it the “ladies of the 
chorus” (as the program has it) are 
supposed to represent talking machine 
records, which the salesman explains to 
Gus range from ten cents to five dollars. 
As each girl entranced she stepped for- 
ward and gave the supposed name of the 
number represented. Fay started when 
one gal announced “Just for Tonight,” 
and Gus wanted to know if that “was a 
ten-cent one.” Another ‘lass announced 
‘“She’s Waiting for You” and Jimmy 
Holly said “for a dollar and a half,” Fay 
replying she could wait all night as far 
as he was concerned. When Holly ex- 
plained that both sides could be used by 
turning ’em over and warned Gus that a 
new needle must be used for each, it was 
near the limit. No question that the bit 
drew the biggest laughs of the evening 
at the Columbia Tuesday night. 

tight there the “pick-out” number was 
employed and rightly too, since each girl 
represented a number. Fay’s business 
built it up strongly and was at his best. 
On a little earlier Fay and Kathryn 
Dickay put over a good comedy bit. In 
a Situation having the supposed husband 
of his companion on the scene, he pulled 
a strong laugh when he asked her not to 
‘pin flowers on me yet.” Miss Dickey 
lined up in the bits with Fay much bet- 
ter than with her own song numbers, 
quite limited now. ' Gus still has his 
“beer tumor” with him, but there is little 
or no suggestion of dialect. 

The first act went over better and stood 
out more strongly than the second and 
the first act finale was worked up as well 
as any show on the wheel. It’s a song 
finish with the several cast members rep- 
resenting some style or élassification of 
melody. The hit here fell to Johnnie 
Walker and considering his name it was 
most fitting that he should handle a 
Scotch number. Sidney B. Erlin doing 
several bits, stood out there for once. 
He sang “Paggliacci’” and it wasn’t a 
bad try at all. Erlin appeared to save 
himself for’ the number, for he sang at 
no other time. Fay was in at the finish 
with a yy song, “Laughing Water,” 
making a fitting curtain. 

Flo Davis from last year’s show is 
very much present and had more to do 
in the way of numbers than any other 
principal. Flo is a good looking girl 
and a little more splurging in the way 
of costumes will place her with the lead- 
ers. Her best song was “Crazy Over 
Dixie.” The show has four feminine prin- 
cipals, the others being Della Clark, a 
well appearing girl, and Emily Dyer, the 
latter from last year’s show. Miss-Dyer, 
too, is quite good looking, but she is very 
slender and her costumes only accentuate 
that. She sports a blond curl down her 
back that must make the other girls a 
bit jealous. 

“The Sightseers” is the only show on 
either wheel that sports a harpist. True, 
she isn’t a wonder with the instrument, 
but adds tone to the ancient banquet 
scene near the close. Marie Parks is the 
player; for the rest of the show she is 
in the chorus. There is also a musical 
specialist on in the second act, when 
Lillian Isabelle is on during a scene 
change with violin and mandolin. The 
latter she plays in a peculiar position, 
resting the instrument on the back of 
her neck and therefore the strings are 
not visible to her. Her violin playing 
isn’t exceptional. She was wise in choos- 
ing a hit for the finish and with “Darda- 
nella” had no trouble in encoring. 

Johnnie Walker as the second comic 
did well with the chances given him, but 
the long “legit” thing in the second 
act was hardly good for any sort of 
score. Fred Nolan with several com- 
edy bits, Richard Clay, a very neat 
Straight man, completed the cast of ten. 
Several times the choristers were allotted 
full tighted costumes, and there is a 
front row that can stand that. 

Mr. Cooper may be ready to shoot a 
new show over for the “Sightseers” next 
season. If the present one is to remain, 
it should be supplied with an entirely 
new sétond act. This show has been 
mentioned as the summer attraction at 
the Columbia, and if so, changes will be 
accomplished for that run. Tbee. 





BURLESQUE ENGAGEMENTS. 


Mabel Lee with Rose Sydell show. 

Coe and Nelson, Pat White show. 

Stella Ward, of “Roseland Girls,” 
and California Trio for Cooper’s sum- 
mer show at the Columbia. 

Ada Carter, of Vincent and Carter, 
joined Jean Bedini’s “Peek-a-Boo” in 
Philadelphia. 
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Al Field must pay a tax on a fish 
dam on his Columbus, O., home. 


The mother of Raymond Stanley, 
dancer, wants to hear from him. 


William B. Sheridan has again joined 
Al Meyers. 





Lloyd H. Harrison is now associated 
with Joseph Eckl. 


_—— 


Alfred Welmark, English artist, is in 
New York to study productions. 


Mike S. Whallen sailed for London 
Wednesday. 

Franz Lehar is expected to arrive in 
New York the latter part of next 
month. 





After a three days’ illness Billy De- 
laney returned to his desk in the 
Keith office last Saturday. 


Elsie Gergley will replace Helen 
Ford of “Always You” when the play 
takes to the road March 1. 


Jack Birman, formerly with Joe 
Eckle, has opened an office in the 
Gaiety building. 





Walter Plimmer will book the Fam- 
ily, Lebanon, Pa. The policy is to run 
four acts and a feature picture. 

Sam Aste, formerly with Sam Bern- 
stein, is now connected with Bert La- 
Mont. 

Beginning Monday Lewis Mosley will 
be associated with Jack Henry, the 
agent. 

The Majestic, Elmira, N. Y., reopened 
Monday after the house had been dark 
for a week, due to a fire which de- 
stroyed the stage. 

R. George Burnett has abandoned his 
vaudeville vehicle, “East Isn’t West,” 
in which he was assisted by Grace Ren- 
ard, to go into a production. 


Sol Unger was operated on Wednes- 
day in a private sanitarium and is in 
a serious condition. A tubercular kid- 
ney was removed. 


Joseph Eckl has once more taken 
over the booking of Gloversville, N. Y. 
The house was formerly handled by 
Walter J. Plimmer. 


The Joseph Lemaire mentioned in 
the Federal Trades Commission testi- 
mony in last week’s issue, was in error. 
It should have read George Lemaire. 





Moore and Megley’s “Puppy Love” 
has been rechristened “Flirtation,” con- 
flicting with Johnny Small and sister’s 
billing. 





The Navy Club, giving a special per- 
formance at the Century last Friday 
afternoon, with $25 the top seat price, 
realized about $18,000. 

_ The Selwyn have completed negotia- 
tions with an English producer to put 





on “Smilin’ Through” jointly in Lon- 
don next November. 


Julius and Max Kendler for the ac- 
commodation of their theatrical clients, 
have established quarters at 145 West 
45th street and forsaken their down- 
town offices. 

The Manhattan opera house com- 
menced giving a matinee last Sunday 
for the Keith vaudeville show booked 
each Sunday in the house. The mati- 
nee scale is 50 cents top. 





Herbert W. Hutchinson has sold his 
interest in the Hutchinson Amusement 
Co. to Charles H. Vose, of Portland, 
Me. The latter will succeed General 
Manager Hutchinson as manager of 
the New Portland, as well. 





The Gaelic Amusement Co. has leased 
the Academy of Music in Brooklyn for 
March 14 and 17 (St. Patrick’s night) 
and will present a new version of 
Walter McNamara’s feature film, “Ire- 
land a Nation.” 





Sam Mitnick, arrested Feb. 16 and 
accused of assault by Billy Abrams, 
was discharged when the case came up 
before Magistrate Nolan in the West 
Fifty-fourth street Magistrates court. 
Leon Laski represented Mitnick. 


Pat V. Kine, formerly manager of 
Murray’s on 42d street, and the Ross 
Fenton Farm, has retired from the 
hotel and restaurant business and has 


for a saving of rent. Rentals were 
jumped so high that nearly all the ten- 
ants have moved out. Joseph Hart is 
now quartered at the Playhouse, and 
Harry Fitzgerald has moved to the 
Longacre Building. 


The Woman’s Auxiliary of S. Rankin 
Drew Post. the theatrical post of the 
American Legion, has been organized 
and will be made permanent at a meet- 
ing to be held Sunday afternoon at 
Keen’s Chop House. Mrs. Sidney Drew 
is the temporary president, Miss Thais 
Magrane, secretary and Mrs. W. G. 
Newman, treasurer. Acting Mayor of 
New York, F. H. La Guardia will be the 
guest of the Post at it’s monthly meet- 
ing.on March 2, and the benefit for the 
establishing of a gymnasium will be 
held Sunday, April 11. 

At a meeting of the board of govern- 
ers of the Friars last week it was de- 
cided to waive the iniation fee for ac- 
tive membership until further notice. 
Persons eligible for active member- 
ship are persons actually concerned in 
the business or executive departments 
of theatres or other standard amuse- 
ment enterprises, which includes actors, 
press agents and vocal or instrumental 
artists; persons conducting business 
or executive departments of the press 
or literary magazines as proprietors, 
publishers, managers, editors reporters, 
artists, paid contributors, special writ- 
ers or illustrators; also acknowledged 
dramatic authors and other authors 
and composers. 


Nick Arnold was a familiar figure to 





adopt such means as may be within their 
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PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file all letters addressed 
to it. The envelopes are to be sealed upon the back in a manner to prevent opening 
without detection, unless by permission of the owner of the letter. 

The following circuits, managements and. agencies have signified a willingness to 


their theatres, when informed of the result of an investigation conducted by VARIETY: 
BERT ares Sere 


FOX CIRCUIT SHEA CIR B. S. MOSS CIRCUIT 
(Edgar Alen) (Harry A. Shea) (B. S. Moss) 
MILES CIRCUIT FEIBER-SHEA CIRCUIT GUS SUN CIRCUIT 
(Walter F. Keefe) Richard Kea (Gus Sun) 
FINN-HEMMAN CIRCUIT NIXON-NIRDLINGER MICHIGAN VAUD. CIRCUIT 
(Sam Kahl) CUIT (W. S. Butterfield) 


wer to eliminate “lifted material” from 


PANTAGES CIRCUIT 
) (Walter F. Keefe) 








been admitted to the firm of Henry 
Lustig Co., wholesale fruit and veget- 
able dealers. 


Leroy and Dresner are well known 
male performers. It was said last week 
mistakingly that they would do a “sis- 
ter act.” As they come of good: fami- 
lies and don’t wear red neckties they 
ask that the “sister” impression be cor- 
rected. 


The entertainment committee of 
New York Lodge No. 1 (Elks) is giv- 
ing a beefsteak on the evening of 
March 6, for the members of the com- 
mittee only. They number about 50. 
The affair will be held on the roof of 
the clubhouse. Tickets are $5 each. 


Harry Lauder sailed last Saturday 
for South Africa, where he will tour 
under the joint direction of William 
Morris of New York and Richard Car- 
roll of Australia. Morris solely directs 
Lauder’s American tours and hereafter 
will be interested in the management 
of his world travels. 


The annual banquet of the Police 
Lieutenants’ Benevolent Association 
was held Monday night at the Hotel 
Waldorf. Among those present from 
the show business were John J. Col- 
lins, Harry J. Fitzgerald, Arthur Blon- 


dell, Jack Dempsey and Jack Lewis, 


Mr. Lewis was the politician of the 
party, otherwise the fixer. 


Ligon Johnson, secretary to the 
United Managers’ Protective Associa- 
tion, has moved his offices from the 
45th street side of the building at 1520 
Broadway to the front, that making 





the Times Square crowd. He fre- 
quented the Broadway cabarets and 
the road houses around New York. Ar- 
nold has been called “The Master 
Mind” in the bond thefts and the New 
York dailies made a sensation of his 
disappearance, following an indictment 
for the theft of $42,000. On top of 
this a bonding company filed an in- 
voluntary petition in bankruptcy 
against Nick Arnstein, his correct 
name, to tie up any property of Arn- 
stein’s that could be located in order 
that the bonding company could reim- 
burse itself for large amounts paid out 
through bond thefts which the com- 
pany alleged Arnstein was responsible 
for. Fannie Brice is Mrs. Nick Arnold. 
They were married sometime after her 
husband was released from Sing Sing 
where he had been sent for three years, 
after his arrest in England by Detec- 
tive Sergeant Flood. The Arnolds 
have one child, girl, born about a year 
ago at Huntington, Long Island. While 
Arnold was in Sing Sing, Miss Brice 
was with “The Follies.” She made no 
secret of her intention to marry Ar- 
nold and her friends said that Miss 
Brice’s only concern during that time 
was to provide a home for Arnold upon 
his release. She appeared to have been 
infatuated with him, they having 
known one another for several years 
prior to his conviction. Miss Brice 
was mentioned by the dailies in the 
stories concerning Arnstein and she 
was quizzed by the district attorney 
as to her knowledge of her husband's 
whereabouts and his operations. Miss 
Brice is in “The Midnight Frolic” on 
the Amsterdam Roof, another Ziegfeld 
show, where she has been playing 
since it opened, receiving $700 weekly. 


A rather peculiar near-matrimonial 


seems aaa 
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matter is now occupying the attention 
of New York attorneys. A picture star 
became the mother of a son about 
three years ago. The boy was born in 
England. Since then the mother came 
to this side, bringing her son with her, 
and she is now in pictures. The father, 
non-professional and of a very wealthy 
American family, recently kidnapped 
his son, and the mother has engaged 
attorneys to recover the boy. 


TOMMY’S TATTLES. 


BY THOMAS J. GRAY. 
Chicago man just died at the age of 
101; never saw the inside of a theatre. 
Probably he always tried to bty 
tickets at the box office. 





Lord Northcliffe, English newspaper 
owner, plans to link nations through 
the movies. Why not? Pie can be 
understood in any language. 


Titles that numerals such as “1920- 
1921,” etc., can be tacked on to a la 
Ziegfeld’s “Follies” are rather scarce 
—owing to the demand, so we submit 
the following, with a line or two added 
to help the press agent. 

“Chills and Fever of 1920.” 

The costumers gives the chorus the 
chills) The audience gets the fever. 

“The Idealess Revue of 1920.” 

With the Forty Idealess Beauties. 

“Hash of 1920.” 

With a chorus of well done broilers. 

“Mirth, Music and Murder of 1920.” 

A bang up show with many merry 
murderers. 

“Costumes and Scenery of 1920.” 

With fifty cute costume fillers. 

“Giddiness of 1920.” 

With the giddy girlie guy guyers. 


Italy is to teach history in its schools 
with motion pictures. When they show 
the days of»Nero its going to be easy 
to get a voilin player for his part— 
but how are they going to show Rome 
burning? 


If American history was to be posed 
for the movies, the following scenes 
would have to be omitted: 

Washington chopping down the 
cherry tree. 

(It would bring back the thoughts 
of those Manhattan Cocktails.) 

Lincoln splitting rails. 

(Labor leaders would say it would 
be a bad example to their followers to 
show somebody working.) 

Dewey at Manila. 

(Admiral Sims might object to the 
way the battle was won, or say our 
Navy didn’t do it.) 


Seems to us most of the people who 
are uringing recognition with the 
Trotsky Russian Government, are the 
ones who showed so much sympathy 
with Germany. They probably have 
the same stage manager directing them. 


Many of our officials who are wasting 
time trying to figure out what’s wrong 
with America might start with them- 
selves. 


oo 


If Mexico would guarantee to kidnap 
everyone we sent to her, it might solve 
the Red problem and save a lot of 
ships for good use. 


The Freeport boys are hoping there 
will be something in the cellars besides 
water this year. 
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BOSTON SYMPHONY PLAYERS 
DEMAND MORE PAY FOR MUSIC 





New Contracts Are Now Being Made and Question Has 


Come up. 
antee. 


Means of Revenue. 


Annual $100,000 Deficit Met by Guar- 
Popular Concerts an Additional 


Delegate Con- 


fers with Musicians’ Union. 





Boston, Feb. 25. 

It appears from reports that there 
are some interesting and _ possibly 
serious things in storé for the members 
of the Boston Symphony Orchestra, its 
sponsors and the music loving public 
of this and other cities where the or- 
chestt pet of Bostonians, is in 
the habit of showing during the sea- 
son. 

From what can be gathered, about 80 
members of the orchestra, which in- 
cludes all but 20 who lead the instru- 
mental choirs, are not content with 
their present salaries and have asked 
for an increase of $1,000 a year in the 
new contracts and those now in force. 
The cost of living, the general rise in 
salaries and the demand for players 
of such a standard as those who com- 
prise the bulk of the orchestra are the 
reasons given for this desired increase 
in salary. 

This is the time of the year when the 
new contracts are being made and that 
is why the question has cropped up 
now. Also, it is claimed that the mem- 
bers of the orchestra, who ask for the 
increases, realize that their services 
would not go begging and that players 
are needed by the New York and the 
Philadelphia orchestras. 

The trustees of the orchestra, how- 
ever, do not see at this time how the 
increases can possibly be granted. The 
matter has been discussed with the 
players by one of the trustees and it is 


the 


said the trustees are without means 
to meet the demands. The present 
guarantee fund meets the deficit be- 


tween receipts and expenditures, which 
amounts to about $100,000 a year. No 
provision is made, however, for addi- 
tional charges. 

It has been planned to have another 
month of the “Pops” to get additional 
revenue to meet the deficit and also 
a popular drive for a $2,000,000 fund to 
perpetuate the concerts has been dis- 
cussed. However, the additional 
burden of about $100,000, which would 
be the result of an increase such as the 
musicians ask, would mean that this 
endowment fund would have to reach 
a $4,000,000 ficure instead of the $2,000,- 
000 to serve the end planned. This the 
trustees do not believe reasonable. 

While it is claimed that the matter 
of union or non-union does not and 
has not entered into the matter at all, 
it is said that a delegate of the Sym- 
phony musicians has been in confer- 
ence with the Musicians’ Union, affili- 
ated with the A. F. of L. here, and that 
the matter of the musicians joining the 
union as a body was discussed. No 
definite action has been taken as yet, 
however. 

Major Henry L. Higginson, of this 
city, who died recently, for years sup- 
plied personally the deficit of the or- 
chestra and in his will made provisions 
for the future of the band. But, it is 
pointed out, this provision was made 
on the basis of fixed charges as they 
are and do rot allow for additional 
charges; hence'‘the trouble. 

THEDA BARA IN BOSTON. 
Boston, Feb. 25 


Theda Bara in “The Blue Flame” 
epens at the Maiestic March 1. 
“The Bite Flame” was purchased 


outright from Mrs. Nicholson, its ori- 
ginal authoress, by Walter Jordan for 


$5,000, who had it rewritten by George 


V. Hobart and resold it to A. H. Woods 
and Theda Bara, who are fartners in 
the show, for $35,000. 


NEWSPAPER SUSPENDS. 


Montreal, Feb. 25. 

The Montreal “Herald” has sus- 
pended, the reason given being the 
shortage of white paper. A number of 
paper pulp mills have closed down in 
Canada through cessation of water 
power, blamed on the excessive cold 
and freezing up of streams. 


A considerable number of dailies 
throughout the U. S. are threatened 
with suspension because of the in- 
creasing paper shortage and the 
mounting price of newsprint paper. 
One of the largest New York news- 
papers left out 179 columns of adver- 
tising in a recent Sunday edition. 
That publication had several storage 
houses filled 
One of its officials scld the whole lot 
vuhen paper started to jump in price 
last year, thinking the sale with its 
resultant profit would please the pub- 
lisher. Now the publication is worse 
off than the others. 


MUSICIANS WANT INCREASE. 


Musical Mutual Protective Union 
No. 308, acting for local musicians 
playing in legit, vaudeville and pic- 
tures, is preparing a new wage scale 
for next season calling for about 10 
per cent. advance. The local union’s 
contract expires July 1. 

The regular annual series of meet- 
ings of Musical Union will begin 
March 8 at the 86th street headquar- 
ters and continue three days weekly 
for a month. 

The American Federation of Musi- 
cians, which has jurisdiction over 
traveling musicians, will hold its an- 


‘nual convention in Pittsburgh second 


week in May. It is understood the 
road men will also ask a 10 per cent. 
increase. Their contract with the 
United Managers Protective Associa- 
tion also expires July 1. 


FOX’S 10 ROAD “SALOME” SHOWS. 


Fox will send out 10 road companies 
March 1, showing a revised version of 
the “Salome” feature produced by Fox 
several years ago. A “classical” dancer 
will be carried with each of the 
“Salome” shows 

The Annette Kellerman picture is 
being similarly road-showed by Fox, 
with a troupe of diving girls. 


8 PEOPLE IN “THREE GHOSTS.” 


The cast for “Three Ghosts” will 
contain eight people. Max Marcin 
wrote and will produce the piece. It 
is due to open April 5. 

Percival Knight is to 
Charles McNaughton has 
gaged. 


stage it. 
been en- 


MRS. JOINER SUES FOR DIVORCE. 


An action for absolute divorce has 


been started by Hildegarde Joiner 
against her husband, Francis Joiner. 
The case is due for a hearing next 
week. Harry Sachs Hecheimer is Mrs, 


Joiner’s attorney. 


with newsprint paper. 


NEW PLAY FOR CHATTERTON. 


Augustus Thomas is completing a 
new play which will star Ruth Chat- 
terton late this season or in the fall. 
Miss Chatterton is at present touring 
in “Moonlight and Honeysuckle.” 

The playwright sprung into public 
prints Tuesday following his address 
at a dinner given by the Rockefeller 
bible class. Mr. Thomas spoke against 
prohibition and believed that the class 
should aid in working about a change 
of the law. He stated that even if the 
country actually voted dry, the future 
generations should not be tied down 
to such a decision. 

Recently at a dinner given W., J. 
Bryan at the Astor, Mr. Thomas was 
named toastmaster, being an old friend 
cf Bryan’s. He advised the latter, 
however, that he would take a stand 
against prohibition during the speak- 
ing and it led to Mr. Thomas’ decli- 
ration to attend, since Bryan refused 
to agree. 


$500 SQUABBLE KEEPS STAR HERE. 


The question of $500 a week is caus- 
ing a hitch in the appearance in Lon- 
don of Edith Day in the J. L. Sacks’ 
production of “Irene.” Sacks offers 
her $1,000 but Carle Carlton who is 
managing Miss Day’s affairs, insists 
on $1,500. 

A. H. Woods has made an offer for 
Miss Day’s services for next season. 
He wants to star her at $1,000 weekly, 
and the piece under consideration is 


“The Pearl of Great Price.” Miss 
Day’s appearance in “Irene,” if she can 
leave, will be her last in musical 


comedy. 


MANY PLAYS FOR COAST. 


Managers are already “setting” plays 
for the coast, starting this spring. The 
first attraction listed to leave is “Wed- 
ding Bells,” which will withdraw from 
the Harris about Easter time and jump 
to the coast, the tour placing the show 
in Chicago in August. 

“Lightnin’,.” which was one of the 
first to be routed west (also jumping 
direct), will probably be one of the 
last to leave, since it continues at the 
Gaiety to over $16,000 a week. 


CHRISTIE MacDONALD’S RETURN. 


The Shuberts’ revival of “Floradora” 
will include George Hassel, Eleanor 
Painter, John T. Murray and Christie 
MacDonald. 

This will mark Miss MacDonald’s 
return to the musical comedy stage 
after an absence of more than five 
vears. Since she has appeared in 
vaudeville on several occasions. 


“CHT! CHIN” HITS OTTAWA RECORD 
Ottawa, Ont., Feb. 25. 


Box office receipts for “Chu Chin 
Chow” at the Russell totaled $26,000, a 
record Fight performances were 


given with a top price of $3. 


FAMOUS BACKING THIS SHOW? 


Tt is stated with some degree of au- 
thoritv that Famous Plavers-Lasky is 
financing the George Broadhurst pro- 
duction of “The Wegpderful Thing” now 
running at the Playhouse. 


CLOSE “NO MORE BLONDES.” 

Notice has been nasted for the clos- 
ing of “No More Blondes” at the end 
of next week. Ernest Truex is fea- 
tured. It is under the management of 
A. H. Woods. 


WOODS SIGNS PEGGY COUDREY. 

Peggy Coudrey has been placed un- 
der contract by A. H. Woods for five 
years. Rufus Le Maire caught her 
playing in “The Cat” and induced 
Woods to see her. 





Mrs. Lambert Sues for Separation. 


Drake) has brought suit for separa- 
tion against Ernest O, G. Lambert on 
charges of cruelty. 


$549,500 “JEST” RECEIPTS. 


“The Jest,” withdrawn by its pro- 
ducer, Arthur Hopkins, at the Ply- 
mouth last week, closed to the great- 
est box office record for dramatic or 
non-musical shows in American the- 
atrical history. The Sem Bennelli 
piece ran 31 weeks, the run being split 
with 10 weeks played last spring and 
the balance starting in September last. 
The total gross for the run amounted 
to $549,500, or an average of over $17,- 
706 weekly. The highest weeks topped 
the $19,000 mark, while the lowest fig- 
ure came when John Barrymore was 
out of the cast some weeks ago and 
the takings dropped to a little over 
$5,000. The pace after Lionel Barry- 
more withdrew was not vitally slack- 
ened. To date there was no precedent 
of an attraction stopping for the sum- 
mer and coming back with such busi- 
ness volume as “The Jest.” 

The final week planted another rec- 
ord with almost $17,200 in. Last Sat- 
urday, the concluding day, grossed 
$5,000. There is no doubt that the 
piece could have stayed for the bal- 
ance of the season and remained with 
the leaders in business drawn. It was 
taken off to permit John Barrymore 
to appear in “Richard III,” which will 
open at the Plymouth March 6. 


SHUBERTS TO USE TIME CLOCKS. 


The Shuberts are about to install a 
clock system in all their New York 
theatres. The object is to have the 
men on the job promptly. 

The clocks will be placed on each 
and every floor in the theatres and 
managers will be compelled to ring 
up every hour during performances. 

It was ascertained that this system 
was the outcome of a meeting held 
Monday morning in the offices of 
Ralph Long, general manager. It was 
also learned that the meeting was 
called at the instance of Lee Shubert, 
who, in a letter to Long, implied the 
managers were absent when wanted, 
and that the situation was becoming 
entirely too disagreeable. 

“Such a system is practically putting 
us on the same basis with the watch- 
men,” one manager declared. 


FOUR MANAGERS SAILING. 


The first general movement abroad 
by American managers since the war 
is due to start in March. First to 
get away will be A. H. Woods and 
Arthur Hammerstein, who will be ac- 
companied by his wife. They will sail 
March 6. 

Morvris Gest, together with Will A. 
Pege, will sail March 20. Gest will put 
on “Experience” in London during the 
visit. J. J. Shubert is also due to sail 
next month, with no specific date men- 
tioned. 


MISS RAMBEAU AND WOODS. 

On her return from Palm Beach, 
where she went for a vacation, a new 
agreement was made betWeen Marjorie 
Rambeau and A. H. Woods. 

The Woods star will not be sublet 
to Charles Frohman, Inc., but will con- 
tinue under the Woods management 
in the legitimate, with the privilege of 
appearing in pictures at such times 
during the period of the agreement. as 
such work will not interfere with her 
legitimate stage career. 


$85,000 THEATRE IN CORSICANA. 
Houston, Tex., Feb. 25. 
A contract has been let to G. W. 
Brillhart, of Corsicana, Tex., towbuild 
a $85,000 opera house and picture build- 
ing. 





Georgette Cohan Coming Over. 

George M. Cohan expects to see his 
youthful daughter, Georgette, in April 
when Miss Cohan is due to leave her 
mother, Ethel Levey, in London for 
the American visit. 

It is seven years since Georgette saw 
her father. She lately made her stage 
debut in an English production, 
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RECORD-BREAKING BUSINESS 
- CONTINUING DESPITE LENT 





All Houses Do Tremendous Business on Washington’s 
Birthday. Both Matinee-and Night Capacity. Ticket 
Brokers Buy for Three of Current Week’s Open- 


ings. 


“Jest” Tops Half-Million Mark. 





With Lent now in its second week 
and there being no evidence of a fall- 
ing off in business, it appears to be es- 
tablished nowadays that the seasonal 
period religious devotion means noth- 
ing to Broadway. The dissipation of 
the Lent “bugaboo” has been marked 
for the past three or four seasons and 
last year, managers claimed little de- 
cline. This year the forty day period 
started exceptionally early which 
brings Easter Sunday at the end of 
March instead of middle or late April. 

Rarely has Washington’s Birthday 
(Monday last) fell within the Lenten 
season but instead of any lessening of 
takings at the box offices this year, 


businéss was bigger than ever recorded 
on that day. Monday’s matinees were 
complete seil outs along the whole line 
and few houses failed to do equally 
well at night in spite of discouraging 
weather. With the current week start- 
ing so strongly managers predict 
grosses as big as any during the season 
this far. Most non-musical shows 
went considerably over $3,000 for the 
two performances Monday, while the 
musica! shows played to over $5,000 and 
several went over $6,000. At the Hip- 
podrome “Happy Days” played to $18,- 
900 on the day with a new matinee rec- 
ord being established, with $9,181.50 
being drawn. ; 

The passing of Washington’s Birth- 
day, -hhowever, puts the season in its 
last quarter. According to seasonal 
limitations there remains two months 
(March and April) of good going, with 
the break of the season figured to fol- 
low. However, it all depends on 
weather conditions, judging from the 
continued fast pace on Broadway. An- 
other long season is quite probable and 
signs now point to a merging of sea- 
sons again for a group of summer 
musical shows are already lining up. 

The season opened up with half a 
dozen attractions holding over from 
last season. With the withdrawal of 
“The Jest” at the Plymouth last Sat- 
urday, but two holdovers remain in 
the field—“Lightnin’,” the run-leader, 
now in its 76th week at the Gaiety, 
and “East Is West,” playing in its 68th 
week at the Astor. Both comedies 
are up with the leaders in business in 
the non-musical class and both are sure 
of completing runs of two season 
length. 

“The Jest” in its 31 weeks’ run, es- 
tablished a dramatic record for all 
others to shoot at. The Hopkins piece 
averaged $17,700 weekly for a _ total 
gross of almost $550,000. The strength 
of the final week was even more re- 
markable for last week’s business was 
$17,169. The Plymouth is dark this 
week and the premiere of “Richard 
III” has been set back from Monday 
next to Saturday (March 6) of next 
week. The Shakespeare play is await- 
ed with much interest. Like “Redemp- 
tion” it will be annexed to the grow- 
ing repertoire which Arthur Hopkins 
is building for John Barrymore, with 
the probabilities of again teaming 
Lionel Barrymore some seasons hence. 

Mr. Hopkins was greeted last season 
after the opening of “The Jest” as one 
of the leading producers of the times. 
His “Richard III” is pretty sure to fur- 
ther establish him. But his rene for 
production is being contested this sca- 


son by John D. Williams, who has 
rapidly come forward since his pro- 
duction last year of “The Copperhead.” 
There is mixed opinion regarding Wil- 
liams’ latest effort “The Letter of the 
Law” now at the Criterion with Lionel 
Barrymore. But there is unity in the 
opinion that his offering of “Beyond 
the Horizon” is one of the Greatest 
American tragedies. Attention in this 
play however is divided, with Eugene 
O’Neil, its author, receiving the com- 
mendations of the critics as much as 
Williams. 


“Beyond the Horizon,” despite the 
exceptional amount of praise, jis a 
matinee attraction and to date no 
house for its regular presentation has 
been found available. This makes 
three matinee shows running in New 
York, with Alexandria Carlyle playing 
“The Tragedy of Nan” at the 39th 
Street theatre and matinees of Shakes- 
peare starting at the Fulton. 

Among the new musical plays “The 
Night Boat” has caught onghe best and 
is establishing new business records at 
the Liberty. “As You Were” is running 
a close second at the Central and while 
the gross is slightly less, new house 
figures attain there also. “Beyond the 
Horizon” looks like a cinch even for 
afternoons and is sure to find a regular 
house. “The Letter of the Law” may 
be hindered by its deep-died tragedy 
but “Sacred and Profane Love,” which 
didn’t get a world of praise at the Mor- 
osco, is regarded as sure of getting 
“regular money.” “He and She” at 
the Little has failed to catch on to 
date, the house being under a guarantee 
arrangement. “Shavings” at the 
Knickerbocker is now regarded as 
having bright prospects and should 
settle down for a run with the pace 
around $12,000 or a little better. “The 
Cat-Bird” has done well thus far at 
the Elliott and while “What’s In a 
Name” is due at the house at Easter 
time, the John Drew play should en- 
dure longer, probably at another house. 
“The Wonderful Thing” at the Play- 
house started weakly but may catch 
on. 


For next week the new attractions 
include William Collier in “The Hot- 
tentot” which succeeds Laurette Tay- 
ler in “One Night in Rome” at the Co- 
han. It is the Broadway of Sam H. 
Harris first production on his own. 
“George Washington” will succeed “Al- 
ways You” at the Lyric, with Percy 
Mackave the feature. “Look Who's 
Here” is the new offering at the 44th 
Street following “Frivolities of 1920.” 

Three new buys were added to the 
list this week and a like number of 
the older ones end tomorrow night. 
The new shows which arrived on 
Broadway for which the agents took 
seats are “Sacred and Profane Love” 
(Morosco) for which 300 a night have 
heen sold to them for four weeks with 
a return of 25 per cent.; “The Letter 
of the Law” (Criterion), 200 a night, 
four weeks, 25 per cent. return, and 
“Tick-Tack-Toe” (Princess), 200 a 
night, four weeks, 25 per cent. return. 
The buys ending this week are “My 
Golden Girl” (Bayes); “Breakfast in 
Bed” (Eltinge) and “Aphrodite” (Cen- 
tury). There won’t be a renewal on 
any of these, according to the agents. 
The buy for “Declassee” (Empire) end- 
ed last Saturday and the majority of 
agents refused to renew, although Ty- 
son and McBride are said to have 


SHOWS CLOSING. 


“The Boomerang” closes in Pitts- 
burgh Saturday. It is claimed that 
trouble with road stage crews was the 
reason, 

“The Master of Ballantrae” with 
Walker Whiteside was forced to close 
in Canada because of influenza. The 
show is due to reopen next month in 
St. Paul and continue its route. 

_“Kiss Me Again” with Frederick V. 
Bowers closed in the south due to in- 
fluenza and returned to New York. 

The No. 1 “Going Up” closed at 
Binghamton Saturday, having played 
out its route. The No. 2 continues on 
the one nighters. 

“The Unseen Hand” has been called 
in by Woods to be rewritten and re- 
cast. It is looked upon favorably in 
the Woods office and following its 
opening in Providence received good 
notices in the dailies. The final touches 
will be applied to the “Hand,” piece 
before starting out again March 15. 


STOCKS DOWN. 


The stock quotations and theatrical 
circuit stocks are down this week, in 
sympathy with the entire market; but 
they have not fallen in the same pro- 
portion as most of the standard stocks. 

This is remarkable as all are relative- 
ly new to “the street” and their outfit 
of certificates are as yet undigested by 
the general public, which class is al- 
ways the first to unload whenever there 
is a slump. 

Famous Players-Lasky fell from 
around 82 to 691%4; Goldwyn was off 3 
points, while Loew, Inc. held around 
27. Orpheum Circuit hovered between 
30% to 32, with United Pictures more 
or less stationary at 11%. 


15 SCENES IN “TIME.” 


“A Question of Time,” a new play 
by Emily Ann Wellman, is shortly to 
go into rehearsal. A. H. Woods is the 
producer. It is in three acts and 15 
scenes, 

W. H. Gilmore will put on the show. 





taken a few seats on a buy for an addi- 
tional four weeks. 

All told there are 23 buys running at 
this time, this, however, will be cut to 
20 by tomorrow night. Those listed 
are “Son-Daughter” (Belasco); “The 
Purple Mask” (Booth); “As You Were” 
(Central); “Aphrodite” (Century); 
“The Acquittal” (Cohan and Harris); 
“My Lady Friends” (Comedy); “Abra- 
ham Lincoln” (Cort); “Letter of the 
Law” (Criterion); “Breakfast in Bed” 
(Eltinge); “Apple Blossoms” (Globe); 
“Wedding Bells” (Harris); “Famous 
Mrs. Fair” (Miller); “Clarence” (Hud- 
son); “Night Boat” (Liberty); “Gold 
Diggers” (Lyceum); “The Cat-Bird” 
(Elliott); “Sacred and Profane Love” 
(Morosco): “Monseiur  Beaucaire” 
(Amsterdam); “Golden Girl” (Bayes); 
“Tick-Tack-Toe” (Princess); “Scan- 
dal” (39th Street); “Irene” (Vander- 
bilt); and “Passing Show” (Winter 
Garden). 

The strongest demand in the agencies 
still remains on the crown of the Ly- 
ceum with “The Gold Diggers.” This 
week, however, “Sacred and Profane 
Love” seemed to hit and after the sec- 
ond night $6.60 a seat was the market 
price along Broadway for that show, 
with the demand strong. 

In the cut rate market there were 12 
shows listed on Wednesday for the 
matinee and night performances. They 
were “Smilin’ Through” (Broadhurst); 
“Little Whopper” (Casino); “Aphro- 
dite” (Century); “Breakfast in Bed” 
(Eltinge): “The Storm” (48th St.); 
“Frivolities of 1920” (44th St.); “Adam 
and Eva” (Longacre); “Always You” 
(Lyric); “Golden Girl” (Bayes); “The 
Wonderful Thing” (Playhouse); “The 
Magic Melody” (Shubert); and “Pass- 
ing Show” (Winter Garden), 


“APHRODITE” STAYS HERE. 


Arrangements entered into late last 
week with the Shuberts will permit 
Morris Gest to remain at the Century 
with “Aphrodite” until the end of the 
run there. When the Shuberts bought 
the house plans were made to take it 
off about the middle of March. De- 
rending on business, it will remain 
until spring. 


Mr. Gest may 


possibly produce 


“Mecca” there in the fall. It is now 


not believed that the Winter Garden 
shows will be switched to the Century, 
at least not for the next year or two. 

The lease for the Garden is said to 
date for a period of 99 years. That, 
however, would not prevent the erec- 
tion on the site as planned, upon agree- 
meut between the Shuberts and prop- 
erty owners. 


DULUTH’S MUSICAL STOCK. 
. Duluth, Feb. 25. 

The LaSalle musical stock from 
Louisville opened a month’s engage- 
ment at the Lyceum, Duluth, Feb. 22, in 
“A Yankee Princess” at dollar top, to 
two large audiences who gave an en- 
thusiastic welcome to the players. 

The company consists of seven prin- 
cipals and a chorus of 20. In the com- 
pany are Elmer Coudy, Grace Man- 
love, Doris Canfield, Johnnie Gilmore, 
Harold De Bray, George Burton, Clar- 
ence Backus. 

If patronage continues profitably the 
company will remain during the entire 
spring and summer. Road attractions 


booked for the Lyceum have been can- 
celled. 


SHOWS OPENING. 


The Selwyns will place in rehearsal a 
new play by W. Martin Brown called 
“The Double Bar.” 

Comstock & Gest are feadying a 
show in which Harry Fox is to star. 
The production is scheduled to see day- 
light around April 26. Fox is under- 
stood to be financially interested in the 
venture. 





Ysaye Suing Manager. 
Eugene Ysaye, the violinist, has 
brought legal action against his con- 
cert manager, Robert E. Johnston, to 
recover $7,000 on a series of 13 notes 
which have since matured but have 
not been satisfied. ‘ 


SHOWS IN PHILLY. 
Philadelphia, Feb. 25. 
Monday’s holiday gave business a big 
boost in all houses this week, the gen- 


eral report being a sell-out all along — 


the line, no matter what the attraction. 
Special matinees were held on Monday 
with capacity returns at both perform- 
ances. There was a slight falling off 
Tuesday, 

“Dere Mable,” the only new show in 
the piece got over in very good shape, 
the reviewers treating it very kindly. 
Tt is not considered high class material, 
but catchy music holds it up. 

Crowded houses are still going to see 
“Ren Hur” in its final week at the For- 
rest. “Listen Lester” Monday. 

Robert Mantell has had a fine two 
weeks of big business at the Broad in 
his repertoire of plays. “The Irresistible 
Genius” March 1. 

“The Greenwich Follies” which has 
been holding up around the $25,000 mark 
winds up its stay this week and “Take 
It From Me” will be the next attraction. 

“Somebody’s Sweetheart” which has 
been pulling strong for three weeks at 
the Chestnut Street opera house moves 
over to the Adelphi March 1, replacin 
“The Crimson Alibi” and will be follow 
at the Opera house by “Frivolities of 
1920.” 

William Hodge, who has a new hit in 
“The Guest of Honor,” is playing to big 
business at the Lyric and should con- 
tinue for the piece is well liked here. 

“Twin Beds” has had two weeks 
good business at the Walnut. It will be 
replaced by “Seven Deys’ Leave” on 
March 1, 
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ON LEGIT 





The reason in back of the resignation 
of Ed Smith 
of the Shuberts 
system of box-office recount which was 


as Boston representative 
is really laid to the 
put in operation several months ago. 
After the shakeup in several New York 
theatre box offices, Joe Feinberg, who 
was concerned in the Maxine Elliott 
theatre affair, was shifted to Boston. 
Reports are that Feinberg generally 
took until 2 A. M. to complete his 
checking up. That was a constant an- 
noyance to Smith, who asked Feinberg 
why the counting was not accomplished 
Feinberg then wrote to J, J. 
Shubert that he was being rushed and 
Mr. Shubert wrote Smith saying if he 
wasn’t satisfied with the system he 
would be replaced. This brought a 
hot letter back from the Boston rep- 


resentative, who advised J. J. what he 
could do with the job and the houses 
there. Smith has been mentioned as 
becoming manager of the Gordon 
string of theatres, but he may become 
manager of the Wilbur, in which he 
is financially interested as executor of 
the Wilbur will. 


quicker. 


———. 


Manny Cancer is a theatre treasurer 
and a very good one. He is also one 
of the best liked box office men in 
the country. But these marks of dis- 
tinction will not prevent Mr. Cancer 
from being canned at the Century 
March 13, when the Shuberts assume 
control of the house, even with the 
added fact that Morris Gest continues 
as lessee of the theatre and roof. Mr. 
Cancer is at the Century now and has 
been for a year or more. But the Shu- 
berts don’t want Manny. On their list 
of undesirables he must be down as 
a tough guy. It happened quite a 
while ago when the Shuberts with their 
chief detective swooped down on the 
Riveria, where Mr. Cancer was also 
in the box office, and the chief started 
in to clean up on Manny, assisted by 
the Shuberts. But Manny wouldn’t be 
cleaned up. When the battle was over 
it looked as though the box office man 
had ali of the honors. So natura'ly 
Manny lost that job, but got in at the 
Century, where he has femained ever 
since. Last week, though, when Lee 
and J. J. Shubert conferred with Mor- 
ris Gest over Gest continuing, the 
Shuberts wanted to know about the 
Cancer connection. The talk just 
seemed to veer around to that boy. 
The ultimatum was that Gest could 
keep the house at $2,000 or more 
in weekly rental than he is paying 
now, but not while the Shuberts were 
interested in a theatre could that Can- 
cer stick around. Manny says he ex- 
pected a vacation shortly anyway, and 
doesn’t appear perturbed. After leav- 
ing the Riveria, Mr. Cancer engaged 
Nathan Burkan to start an action 
against the Shuberts and some say it 
was started, but nothing has been 
heard of it. Gest wanted young Can- 
cer to take charge of the Manhattan 
box office, but Manny hasn’t decided. 
He may during his vacation grab a 
banker in Wall street and go into mov- 
ing pictures. Who knows? 


—_ 


New York is in an odd condition in 
connection with its legitimate theatre 
entertainment if a few of the plays ac- 
counted hits are the criterion. “The 
Acquittal” at the Cohan & Harris is 
one of the plays drawing. It is an old 
style 10-20-30 meller polished up, but 
nevertheless a tiresome drama that 
foretells its own story. 
Through” with Jane Cow! at the 
Broadhurst is another, a mushy thing 


“Smilin’ 


that appeals to the public as such, but 
probably the poorest example of cast- 
ing Broadway has seen in months. 
“Smilin’ Through” looks as though its 
producers, after procuring Miss Cowl 
for the lead, let the remainder of the 
casting take care of itself. In the mu- 
sical line the current “Passing Show” 
at the Winter Garden drags its way 
wearily to 11.20, with slight touches of 
comedy here and there, the show most- 
ly given over to numbers and with its 
personnel of principals full of former 
leading men and women from bur- 
lesque. No one stands out in the per- 
formance which makes it easier for all 
of the principals. 


——_—. 


The penchant for galloping dominoes 
seems to have the same attraction for 
elders as minors. At any rate in this 
case “African Golf” is the favorite in- 
door sport of three critics of daily 
papers, two press agents and one mu- 
sic writer from Brooklyn. The crap 
shooting event was staged recently in 
the home of one of the assistant dra- 
matic critics with dire consequences to 
all. The winnings passed into the 
hands of an ordinary citizen—a .man 
“ could roll and make the bones 
talk, 


—- 


At Monday’s matinee at the Play- 
house, when “The Wonderful Thing” 
started its second week, a middle- 
aged woman came to the box office 
window and exclaimed: “I think the 
critics of New York should be horse- 
whipped.” The speaker, middle-aged, 
explained that after reading the “pan- 
ning” given the show, she had been 
on the point of exchanging her tickets, 
but after seeing the show she thought 
it delightful. The piece opened Tues- 
day of last week and built up fairly 
well, getting $5,500 for five days. It 
is conceded to have a chance. 


—_—_ 


It now comes out why Roy Somer- 
ville and Frank Tannehill didn’t go to 
Bermuda, where they planned to col- 
laborate on several plays for legiti- 
mate production. As one of the writ- 
ers described it, some “sap” had told 
them in letters of a great house built 
on coral with splendid furnishings. 
Just before they Were to sail, another 
letter came saying that the furnish- 
ings had been moved out, but that no 
doubt would be replaced. After think- 
ing it over Roy and Frank decided that 
if they had to camp out, they might 
as well do it here. A friend added that 
when the Bermuda landlord learned 
the writers were attracted to the island 
because of the cheap quotation on 
Scotch stripped the place and looked 
around for some junk. Somerville is 
now out of the picture scenario field 
entirely and will devote his efforts en- 
tirely to the legitimate. He has com- 
pleted a novel called “The Kiss Child,” 
which will run in the “Ladies Home 


Journal.” The book was completed in 
the extremely short time of two 
months. 


One of the premieres in New York 
this season commanded heavy prices 
for first night seats. Many orders were 
placed with agencies to obtain tickets 
regardless. Few were for sale. The 
producer of the show shortly before it 
opened received a request from a friend 
fer the loan of $1,000. The producer 
was doing some “digging down” him- 
self at the moment and did not feel 
he could conveniently spare it. But he 
answered the letter and enclosed ten 
tickets for the first night performance, 
suggesting his friend secure as much 
as possible through disposing of them. 
The friend realized $1,200. 


CRITICISM. 


The Letter of the Law. 
“La Robe Rouge,” a play in four acts, 
by Eugene Brieux, at the Criterion, Feb. 
23. 





It is a performance of consummate 
skill which Lionel Barrymore gives in 
an undistinguished and untempting part. 
—Times. 

There are lengths of tedium between 
the more stirring episodes of the drama. 
It is doubtful if any amount of good 
acting could attract the interest of the 
audience to the preponderance of tech- 
nical detail and legal procedure.—<Sun- 
Herald. 





The play rises frequently above the 
boundaries of parish or nation, and at 
such times it is often engrossing and 
thrilling drama.—tTribune. 





Sacred and Profane Love. 
A comedy in four acts by Arnold Ben- 
nett, at the Morosco, Feb. 23. 





After an excursion of several seasons 
into the movies Elsie Ferguson returned 
to the New York stage in an awkward 
and occasionally spurious but fairly in- 
teresting play. The cast is very bad in 
spots.—Times. 





Miss Ferguson looked invariably love- 
ly. wept real tears and in the first act 
indicated with exquisite delicacy the 
sensitive and tremulous awakening of 
love in a young girl.—Sun-Herald. 





Elsie Ferguson displays her abilities 
at their best.— Worid. 





Tick-Tack-Toe, 
Musical revue in two acts and twelve 
scenes. Words and music by Herman 
Timberg; at Princess, Feb. 23. 


The revue is a modest, irresponsible 
and highly entertaining production, a 
liberal making over of a vaudeville act 
originally presented in the two-a-day 
under the title of “Chicken Chow Mein. 
—Times. 





The production, with plenty of dashing 
dances and bright costumes, has a de- 
cidedly gay, engaging quality. Mr. Tim- 
berg has imbued it with Cohanesque 
liveliness.—Sun-Herald, 





Musical outburst speeds with jazz, rag 
and shimmy scores and good specialties. 
— World, 





Jane Clegg. 
Play in three acts by St. John G. Er- 
vine, at the Garrick, Feb. 23. 


What “Jane Clegg” really is is a com- 
edy, with a slow and level flow, not ter- 
ribly deep, but filled with richest gleams 
and glints of human nature, be it good 
or ill.—Sun-Herald. 


FISKE’S NEW COMEDY. 


Philadelphia, Feb. 25. 

Harrison Grey Fiske is sponsoring a 
new production called “The Irresisti- 
ble Genius,” described as a new comedy 
of youth by John T. Mcintyre and 
Francis Hill. 

The piece opens at the Broad Street 
Monday. 





CLARK’S SHOW OPENS. 
Hartford, Conn., Feb. 25. 

“Little Miss Charity” produced by 
Eddie Clark had its premiere here 
Monday night. The book was written 
by Clark with the lyrics and score by 
S. R. Henry and M. Salvino. 

In the cast are Lucy Weston, Ann 
Sands, Ray Gordon, William Halligan, 
Harriet Burt, Wm. Robyns, Lester 
Sharpe, Roland Hogue, Gwendelyn 
Rowland, Wm. Zinell, Edward Kerr, 
Joseph Neimeyer, Elsie Gordon, Cali- 
fornia Four. 


THEATRES UNDER ROAD CALL. 

“Road calls” have been issued by the 
I. A. T. S. E. against the following the- 
atres: Scott, Newport News, Va.; Bo- 
nita, Atlanta; Best, Palestine, Tex.; 
Cozy, Okmulgee, Okla. 

The houses play combinations for 
one and two nights, booked by Shu- 
bert and K. & E. 


Yiddish Theatre Shows New Play. 
Wednesday night at the Second 
Avenue Theatre, a special performance 


of “The Slaves of the Public” was 
given in Yiddish. 
The piece is a comedy drama. Invi- 


tations were extended generally by the 
management to the Times Square the- 
atrical bunch to witness the show. 


FRENCH PLAYERS GOING HOME. 


Montreal, Feb. 25. 

The company of French players 
showing here under the name of the 
“Theatre Parisienne” is due to return 
to Paris next month. Tentative book- 
ing of passage for March 25 has been 
arranged. The company was to have 
played New Orleans, but the burning 
down of the opera house there forced 
a cancellation, and no theatre is avail- 
able there. Plans to show in the Ca- 
nadian provinces are virtually off also. 

The American engagement has been 
an artistic success but a financial 
failure. 


MANN CALLS EQUITY BOLSHEVIK. 
5 Cleveland, Feb. 25. 


Louis Mann, who is appearing at the 
Shubert-Colonial this week in “Friend- 
ly Enemies,” was the speaker at the 
weekly luncheon of the Rotary Club 
last Thursday. He declared that Bol- 
shevism was to blame for the actors’ 
strike. 

“Bolshevik propaganda was responsi- 
ble for the strike,” he said. “Had it 
nct been for the work of a few of the 
world’s greatest actors, the industry 
would have been wrecked.” 


STOCK NOTES. ~ 


Miss Anna MacDonald, former lead- 
ing woman with Leo Ditrichstein in 
the “Purple Mask,” opened at the Mon- 
day matinee with the Jefferson Thea- 
tre Stock in Portland, Me., as leading 
woman, filling the vacancy caused by 
the illness of Miss Grace Carlyle. Miss 
MacDonald played in the “Tailor Made 
Man,” playing the part of Tanya Hu- 
ber. 


The Mayflower Stock Co. opened in 
Providence, R. I., Feb. 23, headed by 
Bianca Robinson and Claude Kimball. 
The first offering was “Come Out of 
the Kitchen.” It will be followed by 
“Common Clay,” Miss Robinson play- 
ing the Chatterton and Cow! parts. 


— 


The Teashop Players will produce 
one-act plays by new authors and 
European dramatists. “Creditors,” by 
Strindberg, and “A Merry Death,” 
from the Russian, will be on the open- 
ing bill. Robert Hanzlik, Dave Elman 
and Carroll Tourneur have been en- 
geged and negotiations are on to se- 
cure Blanche Booth, niece of the late 
Edwin Booth. 


Margaret Armstrong has joined the 
Shubert Stock, Minneapolis, to play 
heavy leads. Marie Gale, ingenue, 
was chosen queen of the carnival given 
by the American Legion. 


DEATHS. 


Lewis Hancock. 

Lewis Hancock, capitalist and the- 
atre man of Austin, Tex., died of heart 
failure on Feb. 18. He is survived by 
a wife, son and two daughters. 





Marcelle Devries, a French operatic 
singer, who recently played at the 
Theatre de la Gaité, Paris. 


CONCERT SINGER DIVORCED. 


Boston, Feb. 25. 
Judge Raymond in the Superior court, 
recently granted a divorce to Helen 
I. Brunacci from her husband, Luigi, 
of Rome, Italy, who is a concert singer. 
The decree was signed on the 
grounds of desertion which took place 


a year after the couple was married 
in 1914. 


Shuberts’ “Rose of Salem.” 

“The Rose of Salem” is the title of 
a new musical piece that the Shuberts 
are to place into rehearsal in about 
two weeks. The cast is being selected 
rede the chorus having already been 

ed. 
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SHOWS IN NEW YORK AND COMMENT 





“Abraham Lincoln,” Cort (lith week). 
Continues as the money leader of all 
non-musical attraction on Broadway. 
Regular pace last week found the 
gross well over $16,000. With a $3 
holiday scale going for the extra 
performance Washington’s’ Birthday 
(Monday) business for the current 
week again assured of over $18,000. 


“Adam and Eve,” Longacre (24th week). 
Ranks with the season’s comedy suc- 
cesses and is now traveling at better 
than a $9,000 pace which figure turns 
back a fair profit. Regarded as safe 
for balance of season. 


“Always You,” Lyric (8th week). Addi- 
tion of Irene Franklin to cast a clever 
move. Show goes to the road Satur- 
day and the Franklin name~- makes 
prospects of tour bright. “George 
Washington,” the second history-hero 
play of the season, the succeeding at- 
traction, 

“As You Were,” Central (5th week). Is 
going a great pace. Last week was 
the first regular week since opening, 
in that conditions were normal and 
there were no extra performances. 
Gross was $16,200, which indicates the 
show’s pace. That figure is virtual 
capacity. 

“Aphrodite,” Century (13th week). Al- 
though this house passes to control of 
the Shuberts, who take title within 
the next week or so, arrangements 
have been made for Morris Gest to 
continue with “Aphrodite” until the 
end of the run. Plans arrived at late 
last week also include Gest’s presen- 
tation of “Mecca” here in the fall. 


“Apple Blossoms,” Globe (2ist week). 
Has settled to a pace of nearly $18,000 
which places it among the musical 
leaders. Sure for balance of the sea- 
son, 


“Beyond the Horizon,” Criterion (4th 
week). This tragedy is still pro- 
voking much comment and praise but 
house pressure prevents its regular 
presentation, Moved over for special 
matinees from the Morosco. 


“Buddies,” Selwyn (18th week). Re- 
garded as one of the best profit mak- 
ers among current attractions. ~- Last 
week the takings were over $14,000. 

“Breakfast in Bed,” Eltinge (5th week). 
Business has picked up with this 
Woods farce and show now figured to 
have a good chonce. 

“Clarence,” Hudson (23d week). While 
this comedy slipped in pace over the 
great business of the first four 
months, it continues to stand out and 
should have no trouble finishing out 
of the season. Around $12,000 last 
week. 

“Declassee,” Empire (21st week). Re- 
mains with the season’s dramatic 
leaders in business and demand, 
averaging between $14,000 and $15,- 
000 weekly. Should hold up nearly 
as well during Lent. 


“East Is West,” Astor (68th week). Not 
far behind “Lightnin’ in point of 
run-length and ahead of that show in 
actual takings. These two attractions 
the only hnold-overs from last season 
now running, “The Jest” having been 
withdrawn last week. “Richard III,’ 
premiere at the Plymouth, has been 
put back until March 6 (Saturday). 


“Famous Mrs. Fair,” Miller (10th week). 
Figured with the comedy successes 
and stands up well with attractions 
arriving around the mid-year _holi- 
days. lIlas been drawing from $1,400 
to $1,700 nightly. 

“Frivolities of 1920,” 44th St. Theatre 
(8th week). Going to road Saturday. 
Show started like a big winner and 
although it has been playing to fair 
takings, size of attraction calls for 
big takings. The only chance for a 
real break is on tour where produc- 
tion cost may be salvaged. Suceeding 
attraction at 44th Street is Look 
Who’s Here,” next week with Lean 
and Mayfield. 

“Gold Diggers,” Lyceum (22d week). 
Regularly plays to better than’ $15,000 
weekly with standees in at practically 
every performance. Being one of the 
brightest comedies in years, it is 
strong enough to run through the 
summer if management cares to do 


so. . 

“Ha Days,” Hippodrome (27th week). 
"Ta wears business went to $59,500 
indicating big playhouse is still go- 
ing at fine pace. Started current week 
off with $18,900 on Monday with ma- 
tinee record broken (Washington's 
Birthday) the new figure being $9,- 
181.50. ; 

“He and She,” Little (3d week). Hadn’t 
caught on up to start of the week. 
Last week’s takings around $3,500. If 
pace does not quicken another attrac- 
tion will come in during March. 

“His Honor, Abe Potash,” Bijou (20th 
week). Woods looking for a larger 
theatre. Scale at Bijou. still $3 top 
and capacity of house does not per- 
mit offering of cheap. seats. Show 
has been doing around $8,000 lately, 
that claimed to show a fair profit. 

“Jane Clegg,” Garrick (ist week). New- 
est production by Theatre Guild. Is 


a play by St. John Irvine and has a 
short cast. Opened Monday. 

“Irene,” Vanderbilt (15th week). Looked 
on as the “sweetest” attraction among 
the musical shows. Still playing to 
standing room with the weekly pace 
around $16,500 or _. better. Several 
companies framed for next season. 

“Letter of the Law,” Criterion (ist 
week). Opened Monday night starring 
Lionel Barrymore. Is Brieux’s “The 
Réd Robe” and out of town reports 
good. Mixed opinion in New York. 

“Little Whopper,” Casino (20th week). 
Every time this show drops to the 
danger point (stop-limit of $10,00) a 
holiday break saves it, since attrac- 
tion has a two week clause. This 
week Washington’s Birthday gives it 
another lease of life. 

“Lightnin’,” Gaiety (76th week). The 
run-leader and still going fast. Gross 
consistantly beating that of other 
shows listed as success this season. 

“Magic Melody,” Shubert (17th week). 
Will leave after two weeks more, g0- 
ing to Boston for a four-week engage- 
ment starting March 15. “The Blue 
tor meal with Theda Baya will suc- 
ceed. 

“Mamma’s Affairs,” Fulton (6th week). 
Figure -mentioned last week was a 
misprint. Show got $12,000 upon 
switching over from Little. Went to 
nearly that amount last week, which 
is considered very good. Show counted 
among the successes. 

“Midnight Whirl,” Century Roof (10th 
week). Continuance of this after-the- 
ater offering is in doubt. Considering 
its handicap location is drawing 
fairly but not to a profit. May be 
withdrawn, though “Aphrodite” is 
continued downstairs. 

“Midnight Frolic,” New Amsterdam (22d 
week). Claimed that prohibition has 
not hurt admissions and $9,800 given 
for last week. Takings from catering 
naturally hurt. New “Nine o’Clock” 
revue postponed until Thursday night 
of next week. 

“Monsieur Beaucaire,” New Amsterdam 
(12th week). Only slackening felt 
has been in the upper portion of the 
house. Drew $16,100 last week. 
Among the musical leaders. 

“My Lady Friends,” Comedy (13th 
week). Is a comedy that could not be 
stopped by bad house handicap. Is 
running along at a $11,000 pace and 
ought to stick until season breaks. 

“My Golden Girl,” Bayes (4th week). 
Has shown nothing exceptional but 
has been playing to fairly good busi- 
ness considering that Bayes is a roof 
theatre. The pace is around $10,000. 

“Night Boat,” Liberty (4th week). Pace 
at present makes it the leader of the 
musical shows. Around $21,000 last 
week. Started this week with indica- 
tions of going to $24,000 or better. 

“One Night in Rome,” Cohan (13th 
week). Final week, going to the road. 
William Collier in “The Hottentot” 
succeeds next week. 

“Passing Show of 1919,” Winter Garden 
19th week). Opinions that this was 
the best of the “Passing Shows” series 
appears born out. Business still big 
and succeeding show not talked of 
until late spring. 

“Ruddigore,” Par (6th week). This 
is the 20th week of the season for the 
American Singers season. The suc- 
cess of the revival of Gilbert and Sul- 
livan’s “Ruddigore” may prolong the 
comic opera season, for the attraction 
is placed among the best offering in 
town. Is the first revival by this or- 
ganization to run more- than two 
weeks, 

“Sacred and Profane Love,” Morosco (lst 
week). Starring Elsie Ferguson who 
returned from the screen to the spoken 
drama. Is the same play as now run- 
ning in London. . Produced b Alf 
Hayman but Famous Players-Lasky 
are interested. 

“Seandal,” 39th Street Theatre (24th 
week). Stands up with the comedy 
successes of the season and may out- 
last the majority. 

“Shavings,” Knickerbocker (2d week). 
A type of play of Cape Cod atmos- 
phere; regarded as having a fine 
chance. Played to around $11,500°*for 
opening week, the gross jumping as 
much as $500 nightly. . 

“Sign on the Door.” Republic (11th 
week). Has been playing to profitable 
though not big business and manage- 
ment expects it to continue until the 
break of the season. 

“Smilin? Through,” Broadhurst (9%th 
week). No doubt about this show 
having caught on. Last week it 
went over $13,000 again. Producers 
eancelled road time arranged for it 
starting next month, figuring show 
can stay for balance of the season. 

“Son Daughter,” Belasco (15th week). 
Has settled to a pace of better than 
$14,000 weekly and is regarded as one 
of the season’s best dramas. In busi- 
ness it ranks with the leaders and 
should easily last out ‘the season. 

“Tick Tack Toe,” Princess (list week). 
Herman Timberg’s. revue. Opened 
Monday night. Production cut down 
to fit small house. 

“The Acquittal,” Cohan and Harris (8th 


week). Counted as one of the best 
liked dramas of the season. Played 
to around $11,500 last week, a very 
profitable pace. 

“The Cat-Bird,” Elliott (2d week). Shew 
liked and has a good chance. Is 
starring John Drew. Arrangement 
for limited engagement accepted with 
no other house in sight. May switci 
over, since “What's in a Name” is due 
for this theatre late in March or in 


April. “Cat-Bird” got nearly $9,000 
last week and ought to hit $11,000 this 
week. 


“The Passion Flower,” Belmont (7th 


week). Moved up from Greenwich 
Village Monday, replacing the Isba 
Troupe (Russian) which is now play- 
ing the Manhattan. Nance O'Neil 
starred over ‘Passion Flower’ title. 
Show went to around $5,500 last week 


in the Village. 2 

“The Purple Mask,” Booth (8th week). 
Starring Leo Ditrichstein. Classed with 
the best of the offering which bowed 
in with the first of the year. Pace is 
better than $11,500 which is not far 
under capacity. 

“The Storm,” 48th Street (22d week). 
Another attraction which has held true 
to predicted form. Last week the 
takings were close to $10,000. Show 
has been a consistant profit maker. 
Should stick until warm weather. 

“The Wonderful Thing,” Playhouse (2d 


week ). Show panne by the critics 
but showed steady improvement at 
box office. Opened Tuesday last week, 


getting $5,500 for five days. 
to have a good chance. 

“Wedding Bells,” Harris (16th week). 
Aided by new ticket selling plan, 
shows’ pace has been bolstered. 
Around $98,000 last week. 


SHOWS IN CHICAGO. 
Chicago, Feb. 25. 

“Hello, Alexander,” Garrick. — With 
Pearl Regay, a hit in Esther Walker's 
place, the McIntyre and Heath show has 
nevertheless continued to drop in re- 
ceipts: $14,500 on the week (11th week). 

“Follies,” Colonial.—Got $37,000, vir- 
tual capacity. Marilynn Miller dropped 
out of the cast a couple of shows on 
account of illness, but is back again. 
“See Saw’’ comes in March 7. (10th 
week). 

“Welcome Stranger,” Grand.—Main- 
tains its pace as the unquestioned come- 
dy hit of the town: $18,700 (9th week). 

“Clarence,” Blackstone.—$13,000 plus, 
and looks good for like trade for some 
time to come (8th week). 

“Oh, My Dear,” La Salle.—Lukewarm 
all during its engagement; $19,000 this 
week. Leaves for Murat. Indianapolis, 
next week (6th week). “Rose of China” 
comes in March 2. 

“liger, Tiger,” Powers.—The Frances 
Starr show took a slight tumble this 
week, but totaled almost $14,000, much 
better than the first few weeks of the 
run (6th week). ‘Mis’ Nelly of N’ Or- 
leans,” with Mrs. Fiske, comes in March 


Figured 


2 

“A&A Voice in the Dark,” Woods.—The 
39-stage-hand melo got almost $13,000, 
with indications for $14,000 for next 
week, when it closes to make room for 
the Winter Garden extravanganza 
“Monte Cristo, Jr.” (6th week). 

“Sinbad,” Auditorium.—Uncertainty of 
Jolson’s appearance hurt business; 
about $28,000 on the week (5th week). 

“Dear Me,” Cort.—The La Rue-Hamil- 
ton show seems a neat winner; $12,000, 
with some trade at cut rates (3d week). 

“Retty, Be Good,” Princess.—Light but 
not unprofitable; $8,500 (3d week). 

“Hitchy-Koo,” Illinois—Regarded as 
below the average of last season’s re- 
vues, and it is reported Hitchcock will 
have the show bolstered up; got under 
$15.000 (2d week). iv 

Thurston, Olympic.—With a scaie of 
from 25 cents to $1.50, the magician got 
$10,000 on his opening week, with indi- 
cations of $12,000 for the week to come. 
Regarded as extraordinary business for 
this type of show (2d week). 

Southern and Marlowe, Studebaker.— 
Drawing patronage from the elite of the 
town, the Shakespeareans grossed over 
$22,000 on the week. “Sometime,” with 
Frank Tinney, comes in February 29. 


LA DANSEUSE EPERDUE. 


Paris. Feb. 14. 

The Frenzied Dancer would be the 
title in English of the charming 3-act 
comedy by René Fauchois which Sacha 
Guitry presented at his little chic The- 
atre des Mathurins on Feb. 4, as already 
reported by cable to VARIETY. It is not 
the usual style of Fauchois, but it seems 
to be liked better than his former seri- 
ous efforts. Yamoula (Betty Daussmond) 
is a dancer at the Opera-Comique, richl 
supported by an exotic prince (Candé 
awaiting a throne. A timid young man 
is madly in love with her and arranges 
with the servant (Ellen Andrée) to let 
him in the apartment as the electrician 
called in to repair a short circuit. He 
is named Edmond (well sustained by 
Etechepare) and like the real members 
of the eorporation he makes the job last 
three days, to be near the girl he adores. 
He finally has to confess his real stand- 
ing, but is so eloquent that Yamoula 
reciprocates his love, allowing him to 
return to see her the next afternoon. 
In the meantime she receives friends, 
who much admire her pearl necklace, 
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which she carelessly places on a small 
table; her good-for-nothing father is 
also introduced. Later when alone she 
discovers the necklace is missing; the 
police are informed, and the quasi-elec- 
trician suspected. When he visits Ya- 
moula next day he is diplomatically 
questioned and in the meantime his home 
searched. The necklace is not found but 
a quantity of other jewelry. So Edmond 
is arrested, much to the grief of the 


dancer who is aghast at the idea she is 
in love with a thief. In the third act it 
is proven Edmond is a jeweler and a 
straight boy; that the shady father is a 
gambler and stole the necklace. The 
comedy terminates by the visit of the 
Prince who is called home to reign; he 


provides handsomely for Yamoula and 
commands her to take only Edmond as 
her future friend, the so-called dancer 
not desiring anything better. The play 
drags slightly at moments and could be 
condensed; the scene where the police, 
as usual, jump too readily at conclu- 
sions and get on a false track, is too 
long. The role of the Commissioner of 
Police is admirably acted by Juvenet; 
Montel, formerly a vaudeville performer, 
is splendid as the aggravating father 
“whose main idea is to raise the wind at 
his daughter's expense. Kendrew. 


COMPARE LE RENARD. 


Paris, Feb. 14. 

This farce, which igs said to have so 
amused Goethe that he translated it into 
German, was dug up and remodeled by 
Georges Polti at the Theatre de la Renais- 
sance for a matinee of the Art et Action 
theatrical society which was founded 
by Mme. Lara. Like the modern work of 
Rostand, “Chanteclair,” the characters 
are animals, The old poem describes the 
crafty work of the fox, probably repre- 
senting certain personages of the time 
its was written. Mr. Fox has put Mrs. 
Wolf on the wrong path, and murdered 
Mrs. Hen. Judge Lion, on the evidence 
of Wolf and Boar, condemn Fox to death; 
but even at the foot of the gallows the 
prisoner is foxy enough to save his neck, 
and succeeds in having the trial re- 
vived in the form of a duel with Wolf. 
To accomplish this he tells Judge Lion 
he knows of a gold mine which he will 
point out if he is spared. In the duel, 
known in those ancient times as a “Trial 
before God,” Fox bites Wolf to death, 
and instead of being hanged the wretch 
is glorified. This ironical critic of mid- 
dle-age politics, but which is not so 
antiquated after all, is amusing; it was 
also well played by the Art et Action 
stage club, Delphin, a midget actor pretty 
well Known in Paris, holding the crafty 
role of Mr. Renard (fox). The resusci- 
tation of the works of our forefathers is 
lA interesting, though not always 
suitable for the modern general playgoer, 

rew. 


LES PETITES CURIEUSES. 


Paris, Feb. 14. 

The new 3-act comedy by Tristan Ber- 
nard at the Novelty, now Theatre des 
Boulevards, is mainly composed of froth. 
It is a charming little play without much 
plot but witty sallies. It concerns a man 
who persuades his sweetheart not to be 
frivolous: he wants to know her seri- 
ous, sedate, chaste. But when that 
transformation takes place she is de- 
prived of her usual charm and he no 
longer desires her. The girl also finds 
the young man distasteful when he ho 
longer has any particular fad to com- 
plain about, and so mutually they drift 
apart, the place being filled by a friend, 
Germaine Risse plays the reformed 
sweetheart; Clara Tambour that of the 
girl who replaces her at the end. 

The show commences with a good 
sketch, “Le Cabinet Noir,” by Lucien 
Besnard, portraying the watch a valet 
has kept on his master, so that when the 
old chap dies the servant is able to in- 
form the family, on a commission, where 
the money has gone. A part of the for- 
tune has been given in bonds to the 
master’s mistress, and the family is 
mean enough to compel the woman to 
restore after death what the lover gave 
her during his life. It is a nasty sub- 
ject, but may forewarn some people what 
they can expect from a selfish family. 
3oth plays were well received, but with 
no particular enthusiasm. In fact no 
bouquets were handed out. Kendrew. 


SHOWS IN SAN FRANCISCO. 


Alcazar—“The Woman in Room 13” 
(stock) with Belle Bennett & Clay 
Clement. 

Casino—Will King Co. (40th week) 
and A-H vaudeville. 

Curran—Koib & Dill in “Wet & Dry” 
(Ist week). 

Columbia—Dave Warfield in “The 
Auctioneer” (2d week). 

Majestic—Jim Post and Tom Kelly 
musical comedy company (stock). 

Maitland Playhouse—Stock. 

Princess—Bert Levey vaudeville. 

Wigwam—A-H vaudeville. 

Savoy—Grossman Yiddish Players 
(Friday and Sunday nights). 
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NEWS OF THE DAILIES 





“Three Live Ghosts,” a comedy by F.S. 
Isham, will be produced by Max Marcin. 


Oliver Morosco has accepted “Wait Till 
We're Married,” a comedy by Hutcheson 
Boyd and Rudolph Burner. 


Florence Dixon and Eileen Colby have 
been added to the cast of the new “Nine 
o’Clock Revue,” which is in rehearsal. 


The Utica Operating Co. has engaged 
William Thompson as manager of the 
new Utica in Brooklyn. 


Cecil Lean in “Look Who's Here” will 
open at the Forty-fourth Street on 
Tuesday, March 2, instead of Monday. 


“Mi Mi,” a musical comedy, is in re- 
hearsal. Fred Walton, Robert Pitkin 
and Letty Yorke will be in the cast. 


Miss Eve Balfour has signed a five- 
year contract to act in pictures and 
spoken drama. She was formerly a 
member of Sir Herbert Tree’s company. 

In Edward E. Rose’s mystery play, 
“The Master Thief,” to be staged in New 
York next season, Oliver Morosco will 
present Francis X. Bushman and Beverly 
Bayne. 





The Russian “Isba,’’ Serge Borowsky’s 
musical representation of Russian peas- 
ant life, moved to the Manhattan Opera 
House last Monday for two weeks’ Stay. 


The New York Drama League is trying 
to raise $25,000 by memberships to ex- 
tend its dramatic work in schools, camps 
and communities. , 


“Chris,” which George C. Tyler will 
present in Atlantic City on March 8, will 
have Emmett Corrigan, Lynn Fontaine 
and Arthur Ashley in the cast among 
others. 


The New York engagement of William 
Collier in “The Hottentot” will begin at 
the George M. Cohan, Monday, March 1. 
It is by Victor Mapes and Mr. Collier, 
production manager, Sam H. Harris. 


A. H. Woods has purchased Ossip Dy- 
mow’s “The Bronx Express,” which was 
recently presented by the Jewish Art 
Theatre. The adaptation is by Samuel 
R. Golding. 


At the Shubert-Crescent in Brooklyn 
on March 15 “Lassie,” a musical comedy 
by Catherine Chishoim Cushing and 
Hugo Felix, will be staged in advance 
of its New York production, 


The Coloniai, Richmond, VYa., is to be 
rebuiit and enlarged to a seating ca- 
pacity of 1,860 and operated as a picture 
house. The cost of reconstruction is es- 
timated at $150,000. 





Director Frank P. Donovan, formerly 
with Vitagraph and Paramount, is re- 
cuperating from a_ serious nervous 
breakdown. He is home in Brooklyn 
under care of specialists. 


“The Wedding Ring,” a melodrama by 
Owen Davis, was produced for a singie 
matinee in Boston Friday by the com- 
pany now appearing in that city in “At 
9:45.” The new Davis piece will be given 
production in New York next season. 


“Stand from Under,” by William An- 
thony McGuire, was presented Monday 
night in Stamford, Conn. In the cast 
were John Halliday, William Morris, 
Richard Dix, Sue MacManay, Eleanor 
Gordon and T. Tamameto. 


R. H. Burnside has resigned as shep- 
herd of the Lambs. The retirement of 
Mr. Burnside came as a complete sur- 
prise to most of the 1,500 members. The 
resignation is attributed to factional dif- 
ferences in the club which have lingered 
since the actors’ strike. 


Supreme Court Justice Nathan Bijur 
last Friday designated Otto C. Sommerich 
as referee to take testimony in a divorce 
action begun by Mrs. Jack Curley against 
her husband, Jack Curley, wrestling pro- 
moter. This is the third tilt in the Cur- 
ley matrimonial tangle. 


On the “Imperator,” sailing March 6, 
Arthur Hammerstein will leave for an 
English and Continental voyage in com- 
pany with his wife, and also A. H. 
Woods. Hammerstein’s trip is said to 
concern the opera, for the ,ten-year 
agreement expires shortly between the 
Hammersteins and Metropolitan. 

“The New Dictator” has been chosen 
as the title of the musical version of 
Richard Harding Davis’ play “The Dic- 
tator,” announcement of which was made 
by Charles Dillingham. Included in the 
cast are Frank Craven, Gladys Caldwell, 


Flora Zabelle, Marion Sunshine, Winifred 
Frances, William Burress, Jed Preity 
and George Mack. 


“The Man Who Canie Back” closed at 
Todelo last Saturday. Tomorrow Will- 
jam A. Brady wili ship the complete pro- 
duction to London for presentation at 
the Oxford. On the other side Mr. Brady 
will be associated with Charles B. Coch- 
ran. A Slightly different version of the 
Jules Eckert Goodman melodrama will 
be offered London theatregoers. The 
title role will be that of an English boy 
instead of an American, played by George 
Ralph. . 


A new “Nine O’clock Revue,” second 
of a series, will be offered to the patrons 
of the New Amsterdam Roof, Monday, 
March 8 The artists engaged are: Lil- 
lian Lorraine, Allyn King, Kathleen 
Martyn, the Cameron Sisters, Sybil Car- 
men, Vanda Hoff, Mary Hay, Florence 
Ware, Irene Barker, Jessie Reed, W. C. 
Fields, Arthur Millios, Thomas Handers, 
John Price Jones and Fannie Brice. 
Among the Ziegfeld ensemble of beau- 
ties will be Martha Pierre, Alta King, 
Betty Morton, Billie Dove, Charlotte 
Wakefield, Gladys Loftus, Avonne Tay- 
lor, Olive Osborne, Peggy Underwood, 
Vera 3radley, Diana Dore, Florence 
Crane, Lillian McKenzie, Peggy Eleanor, 
Babe Marlowe, Florence Dixon, Kath- 
ryn Perry, Irene Marcellus, Eleanor 
Dell, Marcelle Earle, Florence Moore, 
Vangie Valentine, Margaret Falconer, 
Beatrice Dakin, Peggy Shaw, Helen 
Ellsworth, Beatrice Savage, Beatrice 
Carlyle, the Hoffman ‘Twins, Eileen 
Colby, Hebee Halpen, Florence Reilly, 
Louise Stafford, Mary Weston and Ethel 
Russell. 


THE LETTER OF THE LAW. 


Madame Vagret.......ceos Zeffie Tilbury 
errr re ere a  rs Leona Hogarth 
WR no vsdiade sees Ce uaa Russ Whytal 
CARMAN 66 6.60.0. 64 ce 06 08 Josephine Wehn 
ON EP Prereree errs Goldwyn Patton 
Madame Bunerat........-.. Maud Hosford 
TM BOUSUIG. occ ccesces Clarence Derwent 
POURGPEE 6 ccc ciccicdes Charles N. Greene 
BEOUROR. iccccecctsseves Lionel Barrymore 
pn POTEET eer Charles Coghlan 
ONS reer rri icc tr James P. Hagen 
SE” aon c'k.s ces (ae heey Wallace Jackson 
Mondoubleau ...-.seese% Frank Kingdon 
Police Sergeant....... Jacob Kingsberry 
OS are ees Herbert Vance 
OG aa Ch bee aes ee ce OK L. R. Wolheim 
TOEGHOMETS 646 ccccccsccves Charles White 
y OP rr reee reer rs ce Doris Rankin 
Etchepare’s Mother......... Ada Boshell 


Attorney General of France, 
- Lionel Hogarth 


Lionel Barrymore opened at the Cri- 
terion Feb. 23 in this adaptation of Eugene 
Brieux’s “La Robe Rouge.” John D. 
Williams made the presentation, pos- 
sibly on behalf of Famous Players, for 
this morality sermon by the French 
author may score as a feature picture 
where it failed as a play, due largely to 
its subject matter and the slow moving 
manner in which the involved plot is 
presented. Never clear, it depends for 
effect on Mr. Barrymore's’ personal 
qualities. His drawing power will get 
a certain proportion of people, but the 
stream will not continue in full flood. 
He was said to favor putting it on be- 
cause of the opportunity it offered his 
wife in a minor role, but as the wife of 
the accused man she managed to create 
a picture far more appealing than her 
elocution. 

Cast as a girl who had been seduced 
in her youth and kept the fact a secret 
from her husband, Miss Rankin had a 
big opportunity in the second act when 
she turns on Mr. Barrymore, playing the 
examining magistrate, and fairly raises 
the roof in an emotional scene written 
cleverly and soundly conceived. She 
raised the roof all right, but, unfor- 
tunately, the depth and physical strength 
necessary to carry full conviction were 
lacking. Conversely, the appealing sim- 
plicity with which she begs that the 
truth be withheld went straight to the 
heart. At all times she was an excellent 
foil for the star, feeding him just the 
stuff he is so well adapted to turn to full 
theatrical advantage. 

More than ever in this part dating 
back to the early 90’s does he remind 
the old timers of his father. His hair is 
arranged so as to emphasize the re- 
semblance, and as the heartless, push- 
ing, place seeking French attorney he 
has added a carefully differentiated 
study to his collection. There is this 
about Lionel Barrymore: he never seems 
the same. His brother has something 
he hasn't got, but John Barrymore is 
always John Barrymore. He does not 
submerge himself as this man goes and 
has without any tricks of make-up in 
this carefully staged and presented play 
by Brieux. 

“It shows the wife and daughter in the 
home of a French prosecuting attorney 
hoping for advancement for the head of 
the household. If only a conviction can 





be attained in a recent murder case. 
Mouzon steps forward to make the try. 
He catches a culprit, but neither de- 
cency nor scruples trouble him in the at- 
tempt. In the end his senior’s kindness 
of heart helps clear the accused man, 
who now turns on and deprives the wife 
who has loved him of her children be- 
cause she kept secret the fault of her 
youth. It was Mouzon who forced the 
truth from her on the stand, well know- 
ing what her husband’s attitude would 
be, and of Mouzon she demands an ac- 
counting. What will he do to make 
right this wrong? Nothing. Let her ask 
requital of the law. As he leaves with 
a shrug she stabs him, and his friends 
bend over the body muttering that the 
high office to which he had just been 
appointed is vacant. One of them now 
will get it. That is their final thought, 
a comment on political institutions ana 
the men who seek a career in politics 
_ France and elsewhere for that mat- 
er. 

The translation was made by Homer 
St. Gaudens, who staged the piece, and 
the well chosen scenery was the work 
of Hewlett and Basing. Mrs. Sidney 
Harris did some charming decorations, 
and in a well balanced cast Charles 
White stood out with particular effect. 


Charles Coghlan also had a moment 
that kept him in mind the rest of the 
play. Leed 
JANE CLEGG. 

RSORTY CRORES 606.45 on 6045s Dudley Digges 
Jane Clegg..........Margaret Wycherly 
Johnnie re qe Sabk os S's oo Russell Hewitt 
MOTE. cod &0%:66 0446 o te bee Jean Bailey 
Se OO ES Be a ag Soe Helen Westley 
Mr, Morrigom.....veccece Erskine Sanford 
a a at ere oe Henry Travers 


“Do you love Henry?’ asks the elder 
Mrs. Clegg of her daughter-in-law. To 
which the wife responds: 

“I’m as fond of him as any woman can 
be after 12 years of marriage.” 

It should be further explained that 
during the aforesaid 12 years prior to 
the opening of the play, “Jane Clegg,” 
the audience is informed that Henry 
Clegg has been “found out” by his wife 
and had solemnly promised to give up 
the other woman. 

St. John G. Ervine, author of “John 
Ferguson,” is the author of. the play, 
presented Feb. 23 at the Garrick by the 
Theatre Guild. It is not an original idea 
in any way, teaches nothing, but merely 
depicts a series of well-drawn char- 
acters. But as they are types from the 
lower walks of life, with no “aristo- 
cratic” relief, the piece is almost fatally 
handicapped, Theatre-goers — generally 
speaking—can conjure up no romance 
unless there is involved, on one side or 
the other, a personage of the higher 
walk of life. 

In “Jane Clegg” we have Jane, a 
woman of rather unusual sensibilities for 
her position in life. She is the wife of a 
middle-class salesman connected with 
some shop in England, and the mother 
of two children. She resides in a small 
house in the suburbs, just one of hun- 
dreds of thousands, with twe of the four 
gas jets ignited for economy. Residing 
with them is the mother of her husband. 

Mrs. Clegg, senior, tells Jane that 
Henry’s father was pretty much the 
Same and had to be constantly watched 
to prevent him straying from the path 
of chastity. Jane replies that when she 
found her husband had been untrue to 
her she would have left him only for the 
fact that she was unable to support the 
two children. Since then she had in- 
herited $5,508, and if such a situation 
again arose she would act differently. 
Jane remarks that it seemed strange that 
a woman who leaves her husband on 
moral grounds is treated by the world 
as if she had gone off with another man. 
She resents the position of being set 
down as merely a wife and behaving 
with the utmost submission. “It doesn’t 
seem right somehow, having a mind and 
not being able to use it.” 

Henry comes home, has his.supper 
and endeavors to wheedle Jane out of 
the inheritance. She declines to give 
him any part of it, saying it is for the 
children. Later she finds out he wanted 
to run away to Canada with his “fancy 
lady,” but she makes good his embez- 
zlement to save him from  imprison- 
ment and sends him off. All of which 
surprises the husband, who says: “You 
speak as if you WANTED me to go”’— 
to which she answers: “How else would 
you have it?” The piece ends with 
Jane turning out the lights and going 
upstairs to her children. The two lead- 
ing roles—that of Henry and Jane—are 
splendidly portrayed respectively by 
Dudley Digges and Margaret Wvycherly. 
Digges makes of Henry a most de- 
spicable rotter with not one redeeming 
trait, and so well does he visualize this 
that one conjures up a feeling of utter 
repulsion for Henry. Miss Wycherly, 
as the fine-grained, patient, strong- 
minded wife, is always legitimate and 
consistently untheatric in her methods, 
while Helen Westley as the mother of 
Henry is juts the reverse, enacting the 
whining, snivelling old woman alter- 
nately with decrepitude and the virility 
of a woman of 30. Two other well 
drawn characterizations were in the 








hands of Erskine Sanford and Henry 
Travers. 

The .Theatre Guild may be all right 
for its members, but its chances to draw 
paying audiences via the general public 
to the Garrick may be gauged by the 
fact that a Broadway taxi driver Mon- 
day evening didn’t even know where 


the Garrick was. Jolo. 
SACRED AND PROFANE LOVE 

BERG, SOOOS. 6.505% asses Augusta Haviland 
Louisa BOMDOU s.0 6:00 06cks ccd Bertha Kent 
SNAPE... 2... ceecess A. Romaine Callender 
PRCERO ERIN aa 6 ss % 6 waa nacaces Jose Ruben 
CP MDOIO BWM és sec cecvus Elsie Ferguson 
FOCOIEM BORGIR. ooo ook ces Peggy Harvey 
Lord Francis Alcar...J. Sebastian Smith 
ae eee ae Maud Milton 
BOGEY  TBDOMIOVGE «6 606 ccc dccex Olive Oliver 
Frank Ispenlove......Alexander Onslow 
Emmeline Palmer......Katharine Brook 
OGRE ook isc ccisen snes ds Renee de Monvil 
ee ee OPES eee ee Denise Corday 
Mm PORTO MOIS 8 ec 5 Kee Susan Given 


The annual play presented by the 
Frohman office in association with David 
Belasco was shown to New York at the 
Morosco theatre on Monday night. It is 
Arnold Bennett’s “Sacred and Profane 
Love,’ adapted from his novel entitled 
“The Story of Carlotta.” The presenta- 
tion aiso is responsible for the return 
to the speaking stage of Bisie Ferguson. 
The piece had previously been presented 
in London, where it had but fair suc- 
cess. In this country it should get a 
lot of money. The first act will make 
the play as far as Broadway has any- 
thing to do with the making of any play 
and the reason is that Elsie Ferguson, in 
the role of Carlotta Peel, a young and 
undeveloped writing genius, spends the 
night in the apartment of a famous pian- 
ist whose playing has infatuated her. 
The dropping of the curtain with her in 
the pianist’'s arms, to denote a lapse of 
time, and her slipping from the room 
the next morning and stealing out into 
the street to make her way home will 
be enough to get the money into the 
box Office, 

The initial performances in this coun- 
try, after the break in, were given at the 
National, Washington, D, C., last week 
The gross receipts there were $21,490. 
The question of how long the piece will 
remain at the Morosco on the terms now 
in force between the Frohman office and 
Oliver Morosco, a rental at $4,000 week- 
ly, which still has two weeks to run, for 
as soon as the dollars start rolling in 
Morosco will sit in for a percentage ar- 
rangement under which the house will 
get a bigger slice than $4,000. 

As a piay, however, there is naught 
that recommends “Sacred and Profane 
Love” very highiy. The author in adapt- 
ing his novel tacked on a Conventional 
ending that brought the lovers together 
in the usual clinch. The book had the 
hero returning to his life as a great art- 
ist and the woman who rescued him does 
not figure in that life as his wife. In 
the play the final scene brings his pro- 
posal of marriage. Had the original end- 
ing been left the piece would have been 
more ot what is called “a great play,” 
but not so satisfying to those who will 
Spend their money to see it and after 
ail they are the ones that count. 

Miss Ferguson plays the role of Car- 
lotta Peel cleveriy. She looks wonder- 
fully pretty and gives the character a 
touch of the realistic that will hold any 
audience. Her delivery did not seem any 
too certain and in her emotional scenes 
it was difficult to hear her at the rear 
of the house. In the first half of the first 
act she displayed touches that brought 
the house right to her. 

As the pianist Jose Ruben gives a per- 
formance that is very clever. In the 
third act, as the morphine wreck, he 
really does a piece of worth-while act- 
ing. In the last act he does not seem 
convincing. Alexander Onslow, playing 
the pubiisher, is on only in the second 
act. He is the leading man type and por- 
trays the role assigned to him very well. 
Renee de Monvil, playing the role of the 
French prostitute, gives one of the 
clever characterizations of the piece. Her 
appearance in the third act gives her 
nothing to speak of, but she has a big 
scene in the last act in which she shines. 

The play is rather remarkable for the 
number of characters that show in one 
act and then are never seen or heard of 
again. In the first act there are two 
women who run the lodging house, Aug- 
usta Haviland and Bertha Kent, both 
giving excellent performances, especial- 
ly the latter. They fade off and never 
come back. In the second act there are 
five characters who appear only here. 
They are played by Peggy Harvey, J. 
Sebastian Smith, Maud Milton, Olive 
Oliver and Alexander Onslow. There is 
one each in the third and the last acts. 
Denise Corday, doing a French bit in 
the third act, and Susan Given with a bit 
in the final act. Others in the cast are 
Katherine Brook and A. Romaine Cal- 
lender. Fred. 


PRODUCTION ENGAGEMENTS. 


Joseph E. Brown, with “Listen, Les- 
ter,” to join John Cort’s “Jim Jam 
Jem’s.” 
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TICK-TACK-TOE. 


The first effort of Herman Timberg’s 
to break into the legitimate, by himself 
or as a corporation, is successful enough 
at the Princess to keep him in the legit 
whatever becomes of the corporation. 
The Herman Timberg Producing Co., inc, 
presents this musicial revue, Herman 
Timberg wrote the dialog, the same Tim- 
berg wrote the music and he also did 
the lyrics, besides which Herman Tim- 
berg staged the show, and after that 
Herman Timberg is a comedian in the 
piece. A comedian is Herman Timberg; 
a dancer, a singer and a violinist in the 
performance. And if that isn’t enough 
Timberg, there’s another member of the 
family in the cast but under another 
name. 


One other thing Timberg did which 
isn’t mentioned on the program. He 
cast this piece. You can see it. Be- 
cause he can sing, dance, commede and 
violin, the young Mr. Timberg secured 
other principals who could do more than 
one thing on the stage. And thus, al- 
though the list of principals is not ex- 
tensive, they are equal to double their 
number. That makes it fine for a small 
playhouse like the Princess, where every- 
body who is in the show can be on the 
stage at the same time without anyone 
pushed into the audience. 


The Princess is so small an auditor 
thinks he is on the stage. There are 
16 young women in this production and 
if their faces looked as well as their 
legs, the house wouldn’t be large enough. 
But their legs, often covered with a 
latticed sort of tights, should draw into 
the front rows. One number had the 
girls in ordinary chorus dress throwing 
the skirts above their heads, forming a 
tulip effect above, while below the young 
women looked like an extract from the 
Al Reeves’ front line. That is a nice 
box office number. 

The story starts off in the kitchen of 
a chop suey cabaret. The cab. needs 
actors and the next scene is the interior, 
where the boss chink listens to appli- 
cations from acts. The show’s title tells 
the rest of the plot. There are two 


* acts and 12 scenes. 


It’s a lively, snappy, jingly combina- 
tion, of everything of unknown quantity 
but giving enough good music and fun 
to make the evening a very pleasant one. 
The show was favorably reported upon 
out of town and that likely accounts for 
its determination to bust into Broadway 
via 39th street, despite limited capacity 
and room. When Mr. Timberg decided 
to become a vaudeville producer he first 
put out “The Five Viol-Ins” and later, 
‘Chicken Chow Mein,” the latter a tab 
production. Both in a way are in “Tick- 
Tack-Toe” although the violin playing 
chorus is not. 

Jay Gould and Flo Lewis (Gould and 
Lewis) who lead the “Chicken Chow 
Mein” act are leading this play, next 
to Mr. Timberg. It’s a question though 
who is in the lead on the stage. Tim- 
berg or Gould. It looks like Gould. At 
the second night performance the audi- 
ence did not give a handclap to anyone 
in the cast on their initial performance. 
They warmed up rapidly, however, and 
the first to receive recognition was Miss 
Lewis. Miss Lewis was quite busy in 
the first few scenes*thén simmered down 
but without losing any prestige, while 
Mr. Gould appeared to be present all the 
time. Gould and Lewis can sing and 
dance, C. Leland Marsh, the juvenile, can 
sing and dance, and as they play roles 
as well, with the Timbergs aiso singing 
and dancing, that’s where Herman Tim- 
berg’s selections come in. It is different 
from the Broadway idea of a $1,000 
comedian, a $600 singer and a $500 
dancer, with a $150,000 production. Per- 
haps that is why vaudevillians have been 
able to produce $3 revues without as large 
a production expense or salary list as 
those who think they mn the legit busi- 
ness on the boards. or all this revue 
stuff is plain vaudeville, or burlesque. 
It’s bits and numbers, scenes and busi- 
ness. Just the way it is done and who 
does it. 

Here’s a company no $3 patron ever 
heard of. They will like this show just 
as well as if it had been billed by an 
all-star cast and written by an author 
who charges for his name. 

Of the several scenes the “Hotel Room” 
is the best and fastest. It is the finale 
of the first act and includes much good 
comedy. A “manicure” number has the 
girls going into the audience during it. 
A roof show has the same kind of a 
number. 

Mentioning Gould and his performance 
he’s really surprising. Nothing in the 
past he has done touches his work here. 
As a light comedian he romps away 
without at any time leaving the im- 
pression of a strain in his playing. The 
bits with Miss Lewis are nicely handled 
by both. Mr. Marsh makes a likable 
juvenile and he gets over each time 
going after anything. George Mayo is 
a Hebrew comedian of good method who 
secures plenty of laughs. Billy and 
Laura Dreyer do their double close 
formation dance as an act without other 
items of consequence to handle. J. Guil- 
foyle has several roles and is also the 
stage manager. 

Hattie Darling is the other Timberg, 
a sister of Herman’s. She likewise is 
from vaudeville where she did a single, 
playing a violin and dancing while do- 


ing it. Miss Darling is doing the same 
thing here and other things, looking 
well and of more importance in the pro- 
duction than she was as an act, There 
is a series of imitations at one time and 
Dotty Bryant of the chorus, doing 
Frances White, exhibited with how much 
ease she could do Miss White, in looks 
and work. Her “Mississippi” was 
Frances White all over again. 

Two syncopated numbers were done 
by the company, both excellent. One 
was from the first Timberg act, the 
syncopated rehearsal. 

In dressing the chorus looked fairly 
well, though few of the 16 are good 
looking. : 

The hit number is “Hoppy Poppy 
Queen,” led by Mr. Gould and Miss 
Darling. it is “plugged” during the per- 
tormance. The program and the people 
on the stage speak about a “novelty tor 
the finish’ but the only novelty Tuesday 
night was the ensemble repeating the 
score at the ending. It held the house. 

Just before that, Franklyn Ardell with 
his sketch “The Wife Saver’ was shoved 
into the show, without announcement. 
Mr. Ardell did not fit. He knew it, as 
he sang a funeral march in an undertone 
while on the stage. It wasn’t quite as 
bad as that but it was pretty bad. If 
the Ardell sketch (also playing the 81st 
Street-vaudeville this week) remained in 
the production, he was likely moved 
quite far up after the Tuesday night 
try. It’s unlikely, however, he remained. 

“Tell Me Kind Spirit” is an Quija 
Board number that got something,‘ fol- 
lowed by “Where’s My Sweet and Pretty 
Man,’ sung by Miss Lewis, another 
good song. Mr. Timberg turned out a 
neat average of music for a show of 
this class and in a total, did a pretty 
big job for his first one. 

Garry Hermann, the Cincinnatian of 
baseball fame, is reported interested 
with Timberg in the latter’s theatrical 
productions. Timberg is certainly giv- 
ing Hermann a first class run for his 
money. “Tick-Tack-Toe” should get the 
money, if not at the Princess, then on 
the road. Timberg has hooked up this 
Show like a showman who knows his 
business. If he did it all himself, Her- 
mann should become a producer Only, 
leaving acting to others. There’s more 
money in successful producing than suc- 
cessful acting. Sime. 


GEORGE WASHINGTON. 


Washington, D. C., Feb. 25. 

It “would be an impossibility to at- 
tempt a review of Percy Mackaye’s 
“George Washington” which had its first 
presentation at the Shubert-Belasco 
Monday without making comparisons 
with the other recent historical play 
concerning the life of Lincoln. Mr. 
Mackaye has not taken advantage of 
the dramatic opportunities that this 
famous character of American history 
wouid suggest. He has adhered entirely 
to the pageant idea and given a series 
of “pictures” and although his work is 
demanding of attention it is regretted 
that the opinion must be handed down 
that it is feared the piece will not take 
a very firm hold on Americans. 

The pageant idea utilized does not 
somehow fit the theatre, the idea of 
pageantry suggests the great outdoors, 
with unlimited space and hundreds of 
persons utilized to depict the characters. 
The effort last night, which had attracted 
an exceptionally large audience grew 
rather tiresome before the final curtain 
and the dramatic moment which every 
one seemed to be waiting for wouid 
seem just about to be reached and then 
wouldn’t materialize, 

In this respect Mr. -Mackaye has let 
go by hundreds of incidents that our 
histories tell us would literally “raise 
us from our seats” had they been taken 
advantage of. ; 

The play opens with an allegorical 
scene wherein an author is beset with 
the’ various reasons why and why not, 
he should write and put upon the stage 
a story of the life of the father of our 
country. This is followed by a really 
artistic setting of Mt. Vernon on the 
Potomac, not the part of the old man- 
sion so familiarly known but that por- 
tion of the house connected by an open 
passageway with a detached kitchen. 
Here Washington is first brought to us 
as the young man. He is returning from 
a trip during which he had surveyed 
and marked the vast estates of Lord 
Fairfax. The lightness of the youth of 
Washington, his love of farming and his 
choosing of the life of a farmer for his 
career is set forth. 

We next have the Washington reiurn- 
ing from the Indian wars, where he had 
attained fame and the admiration of 
the colonies. In this episode his mar- 
riage to Martha Custis is brought out 
and at the close of which the greatest 
enthusiasm of the evening was mani- 
fested when a remarkably well staged 
Virginial Reel was indulged in. It might 
be stated here that it is impossible to 
shake the impression that Mr, Mackaye 
has wasted too much time and effort on 
matters of no importance, 

The gradual development of the play, 
or rather pageant, brings out the scene 
before the King’s College where Alex- 
ander Hamilton is brought to view and 
bringing another scene wherein you ex- 
pected the dramatic moment that was 
only half realized. This is followed by 
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the leave taking of Washington and 
brings out his deep devotion to “Patsy” 
as he referred to Martha Washington. 

The closing scenes of the play take 
in the winter at Valley Forge, his tent 
before Yorktown and the final pageantry 
picture of the fall of that city. During 
whiéh time the work of the enemies of 
Washington is told along with the lack 
of support from Congress and the hard- 
ships Washington faced with the undy- 
ing devotion of his army. The closing 
scene depicts the homecoming and the 
resumption of “the real work” as Wash- 
ington termed it of tilling his farm. 
This after Washington had refused the 
crown offered him by the officers of his 
army. 

Walter Hampdens’ performance of 
Washington was a masterpiece, and had 
the author given him some real .dra- 
matic moments, something to build on, 
something that we all expect in the 
theatre, his performance would have 
gone down in the annals of the theatre 
as a real accomplishment. Mr. Hamp- 
den’s appearance, his voice and beauti- 
ful reading ali fulfilled our imaginative 
picture of Washington and the gradual 
changing from the youth into manhood 
was excellently well done. 

There were other remarkably well 
done characterizations last night, had 
it not been for the splendid work of 
George Marion as “Quilloquon” the 
singer of ballads who preceeded each 
scene, it would have grown tiresome. 
With Mr. Marion were two little folks, 
children, Fred J. Verdi and Phyllis 
Loughton, the latter scoring a marked 
success because of her ability and 
splendid singing voice. Throughout the 
play these three sing all the oldtime 
paliads and patriotic airs, “Yankee 
Doodie” and all the rest and again it 
must be said that Mr. Mackaye wasted 
too much time on this and sacrificed the 
real things. 

Coming next was the performance of 
Nellie Peck Saunders as Mammy Sal, the 
old colored mammy. She was wonder- 
ful! As each episode followed through 
the course of time you could see her 
growing older. She had the real negro 
dialect and voice doubled with the lov- 
ing respecifuiness for the master. Her 
performance can be set down as a really 
and truly artistic triumph. 

Some of the historical characters pre- 
sented included Lafayette, whose scene 
with Washington brought forth an ova- 
tion, but it must be admitted that it 
wasn’t due to the work of Mr. Mackaye 
as much as the recent world develop- 
ments. The character was excellently 
portrayed by Paul Leyssac. Patrick 
Henry was well done by Charles Webster 
as was Alexander Hamilton by Gerald 
Hamar, however he seemed to be an 
English actor. 

Others worthy of mention are Maxwell 
Ryder as Tom Paine; William Sauter as 
Lieut. James Monroe; Lord Fairfax by 
Allen Thomas and Martha Washington 
by Beatrice Reinhardt, Meakin. 


THE IRRESISTIBLE GENIUS. 


Baltimore, Feb. 25. 


Phillipe Trava..... ....Georges Revanet 
Revers Ge WUT vs cvevecectncé Frank Otto 
Abraham LazZarsohn........- Paul Kerr 
Gasparo Tagliani......-se; Owen Meech 
MGGUAré. BOFAe..ess 020% Wright Kramer 
Mira Van NesS........ ..-Marion Coakley 
Madame Trava........ ..-Mary Hamilton 
Louise Gribert........... Daisy Atherton 
Mre. LADNAM...20css ..- Leonora Ottinser 
Rosamond Lanham. Marie Louise Pecheur 
Mrs. Nerners......c.e. ....-Rube Trelease 
Vera. Cleeve... ccices -...-Merle Maddern 


Mme Serafina Loriola..Katherine Stewart 

Harrison Grey Fiske presented a new 
comedy, “The Irresistible Genius,” for 
the first time at Ford’s Monday. The 
play is in three acts by Jokn T. MciIn- 
tyre and Francis Hill. As usual in this 
house on premiere nights there was 
standing room only. 

George M. Cohan, financially interested, 
was on hand and “covered” the show for 
one of the local papers. He wrote a very 
fair criticism of the play as a whole, 
speaking plainly and sincerely. As the 
play now stands—and Mr. Cohan em- 
phasized this point strongly—the first 
act contains possibilities that are not yet 
strongly enough brought out; the second 
act is remarkably well done but the 
third act while short and to the point 
does not bring out the point strongly 
enough and falls flat, very flat. This 
will be remedied by the end of the week 
and should not be a great deal of trou- 
ble to the authors, who have a wealth 
of good material in these three acts. 

Phillipe Trava is a violin virtuoso, a 
genius. His talent, fame and personality 
make him so attractive to women that 
they dog his footsteps. Being a healthy 
young animal, Phillipe has reveled in 
this adoration for quite awhile, but 
finally the cackling throng begins to get 
on his nerves. And it is in this state we 
find him at the opening of the play. 

Phillipe realizes that if he continues 
to carry on with the life he is living he 
will explode mentally, physically and 
muSsically. He would like to go the limit, 
but the manhood of his soul tells him 
different. It is this struggle between 
the artists’ better and baser selves that 
the play has to deal. He searches for 
true peace and true love and finds it with 


the help of a snappy young American. 

The first act comes to a dead stop 
when for no reason at all a young girl 
renders a very difficult and beautiful 
piano solo which hinders the progress of 
the plot towards compietion and is given 
for absolutely no reason at all except to 
show the large heart of our hero, which 
anyway should be taken for granted. 
The musical rendition met with quite a 
reception Monday evening answering to 
the calls for two encores, which helped 
materially towards the complete inter- 
ruption of the trend of thought. There 
are also too many different characters 
and too much chatter im this turn. Una- 
doubtedly much of this and also the 
piano recital will meet the rewrite pen- 
cil or the scissors. The second act 
doesn't need to be improved upon. It is 
the sort of stuff George M. likes, It 
plays around your heart strings and the 
climax with a young American making 
good in a pinch strikes a responsive 
chord, 

In the third act the big let-down 
comes. At the close of the second act 
the audience realizes that there is only 
one thing now left to be done, to bring 
Phillipe and the girl together. There 
is not enough dramatic material left in 
the play as it now stands. McIntyre and 
Hill bring the two together in a very 
abrupt and narrative fashion just as 
everyone expected. It is one of the 
times when you could leave the play 
early and tell just exactly how every- 
thing worked out and consequently fails 
to hold interest and quite a few rude 
people to show their ability of knowing 
when the real climax is passed leave 
early. 

The acting leaves nothing to be de- 
sired. Georges Revanent, Wright Kra- 
mer and Frank Otto are especially wor- 
thy of mention. O’Toole. 


SOPHIE. 


Baltimore, Feb. 26. 


“Sophie,” the new Phillip M -eller com- 
edy, had its premiere at th. Academy 
Monday and while it met with approval 
on the part of the audience, this was due 
mostly to the way the various roles were 
handled and to the characters more than 
to any especial approval of the play it- 
self, which is of the Continental type, 
which has never been any too popular on 
the American stage. 

The most noteworthy thing about the 
premierg is the return of Emily Stevens 
to the legitimate. Her work has been 
broadened considerably and her hand- 
ling of the title role was one of the most 
complete stage efforts to live a foreign 
blood that has been seen here for some 
time, 

Mr. Moeller has again gone into his- 
tory for his inspiration, but he has 
not taken the liberties with facts, as 
was very evident in his former works, 
It is to be wished at times that he did 
for the play is more or less without a 
plot. The redeeming feature is the bril- 
liancy with which the play is acted. The 
lines are very clever, what action there 
is moves glong lively when it appears 
and the players sparkle with Sophie as 
the particular jewel. 

The play is well staged, credit being 
given to Clifford F. Pember and Helen 
Dryden. 

On past performances the piay will not 
meet with unmitigated success, Amer- 
ican women exhibit automatic resent- 
ment to speeches incompatible with 
heartstone thoughts, at least we like to 
think of them that way. It was notice- 
able Monday night that the male por- 
tion of the audience was much more 
kindly disposed toward the comedy than 
their feminine companions. ‘ 

O. P. Heggie gave a delightful imper- 
sonation as Dorval, the whimsical writer 
of tragedies. Oswald York is delight- 
fully benign and simple hearted as Abbe. 
In fact the entire cast is excellent. It 
seems too bad that they have nothing 
better to work on. O'Toole. 


THE WEDDING RING. 


Boston, Feb. 26. 
David Compton..........John Cromwell 





Jack Compton...... Kenneth MacKenna 
aN Be ae Robert Harrison 
BET GIM BINGO. o cas ss ck ave Frank Dawson 
Uy aaa Richard Collins 
Edward Herford........... Lemist Eiser 
Stet BUECOGs.05 ik + 6.6 0 cha Ulric Blair Collins 
Doris, a detective......... Frank Hilton 
John, an Indian........ Robert Harrigan 
Lt ae 2” ae ee ce Marie Goff 
PETG: BIBORtOG 665i ose eevee Edith Shayne 
BEtMt@. BUSEOR o's 5 oe vic ke bar Marion Berry 
Celia BROrnOra..cxccéass Gertrude Shirley 
Bere... CORRDCODs sis ereceee Idalene Cotton 


It is difficult after witnessing the spe- 
cial performance of “The Wedding Ring” 
at the Plymouth last Friday afternces 
to figure out just what sort of playgoer 
Owen Davis hoped to satisfy by this. If 
he intended to please the sort of audi- 
ence that William A. Brady must want 
in the theatres where his productions are 
showing, it is excusable to say he 
“slopped over,” but if he wanted to 
please those who hang to the “10-20-30” 
idea of a play then he has accomplished 
his purpose. 

The piece is devoid of anything new 

(Continued on page 24.) 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, Feb. 25. 

An Orpheum bill mostly made up of 
comedy, but otherwise striking a high 
average, was enthusiastically received 
this week. Capacity audiences attended, 
occupying &all available standing room. 
The Marion Morgan dancers, unchanged 
from last year, scored their usual suc- 
cess. This pretentious array of talented 
artistic dancers and pantomimists with 
their spectacular finale held the interest 
throughout. Harry Cooper, without any 
war paint on, appeared fifth and kept 
them laughing good and loud with talk 
and business with the orchestra. He dis- 
Played his old time form in his songs, 
finishing with a popular medley of past 
successes to great applause. 

Burns and Frabito stopped the show 
on next to closing. Their big reception 
attested their popularity. Their traves- 
ties on preceding acts got howls. The 
business with the balloons is still a fea- 
ture, and as handled by Burns is natur- 
ally funny. Frabito’s rendition of 
“World Go Bye” also stopped the act. 

Bessie Rempel and Him in “His Day 
Off” placed second to give the early part 
of the bill comedy, scored big laughs 
with bright, snappy dialog pertaining to 
fishing while seated in a rowboat. There 
Was an appronriate setting. “For Pity’s 
Sake” closed the show successfully, the 
announced pictures of the Mardi Gras 
ball helping to hold them. Elsa Ruegger 
and Corletta Ryan and Leta Orlob re- 
peated well in third and fourth positions. 
Marconi and Fitzgibbon, accordeon and 
xylophone experts, were a hit in the 
opening position. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Feb. 25. 

At the Hippodrome this week James 
and Jessie Burns opened a pleasing 
show with nifty wire stunts. Drisko 
and Earl followed with “Back to Sum- 
merville,” a quiet talking skit contain- 
ing some good laughs. These got the 
crowd. Knight and June, a mixed team, 
went well next to closing with song and 
talk neatly and stylishly presented. 
They made an excellent appearance. 

The Revue Comique is a pleasing 
affair with five girls presenting special- 
ties on the minstrel order and a couple 
of men on the ends. Steve Jackson's 
dancing and Gene Gorman’s singing were 
the outsanding features. The cabinet 
dressing rooms added novelty. 

Edward Lambert is a clever comedian 
of the nut order with an original manner 
of delivering songs and talk. He was a 
hit. Taylor Tripletts closed well, show- 
ing wrestling holds and giving a boxing 
exhibition. 4Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Feb. 25. 

Pantages business showed a big in- 
crease this week the house filling up 
early for the first show Sunday. This 
week there was a banner show with a 
big time atmosphere. Henriette de Ser- 
ris in pretentious and well executed 
poses made an excellent headliner and 
commanded absorbing attention in fifth 
position. Bert Stoddard is a rube musi- 
cian with a monolog and got a few 
laughs but the routine needs rejuvena- 
tion. His violin and cello playing, how- 
ever, registers strongly and he encores 
with a mandolin. 

The Three Mori Brothers started the 
show, getting good laughs with their 
clever and humorous juggling of a bar- 
rel. Eldridge Barlow and Eldridge in a 
rural comedy found big favor. Ward 
and King were a hit next to closing. 
Ward's clever delineation of an English- 
man’s idea of baseball registered ex- 
ceptionally strong here. King was an 
exceptional straight. Both are good 
hoofers. Goetz and Duffy are a classy 
appearing and versatile mixed team with 
songs and dances out of the ordinary 
and scored big. Bud Snyder and Joe 
Melino closed the show with a laughing 
success. They are a straight cyclist and 
a couple of comic pantomimists. 

Jack Josephs. 


Ed Redmond in Musical Comedy. 
San Francisco, Feb. 25. 
Ed Redmond will install a musical 
comedy company in which he will be 
featured in the Jose, San Jose. The 
engagement is for four weeks and 
replaces vaudeville. | 











To Head Dramatic Show. 
San Francisco, Feb. 25. 
King and Thornton will head a dra- 
matic show at the Republic March 7. 
The stock company will divide its time 
between the Republic and some other 
neighborhood theatre. 


$2 to See Kolb and Dill. 
San Francisco, Feb. 25. 
The admission scale for the Kolb 
and Dill engagement at the Curran 
in “Wet and Dry,” limited to two 
weeks, is up to $2 


MANAGER SUES FORMER EMPLOYE. 
San Francisco, Feb. 25. 

Fortune Gallo, manager of the San 

Carlo Grand Opera Co., filed suit dast 


week for $35,000 for libel against 
Charles R. Baker, former in advance 
for him. It is alleged that in a letter 


written Feb. 4 by Baker to the Ellison- 
White musical bureau of Portland, 
Ore., Baker cast aspersions on Gallo’s 
business integrity. 

The Ellison-White people sent a rep- 
resentative here to close~a contract 
for next season’s tour, and also sent 
Raker’s letter. 

Gallo’s' suit follows one filed by 
Baker against Gallo for monies al- 
leged to be due him for last season 
which resulted in a box office attach- 
ment during the Curran engagement. 
The attachment was released when the 
Bank of Italy put up a bond of $17,000. 


INVITE PUBLIC TO SUBSCRIBE. 


San Francisco, Feb. 25. 

Public subscription of $1,500,000 seven 
per cent. cumulative preferred stock of 
Foster & Kleiser Co., one of the 
largest billboard and outdoor advertis- 
ing institutions in the West, was of- 
fered for sale at par, $100 per share, to 
yield from 7% to 8% per cent. if held 
to redemption at the price of $110 
through the operation of an annual 
sinking fund, which will retire all of 
the preferred before February 1, 1940. 

The company does over 90 per cent. 
outdoor advertising and _ controls 
through leaseholds more than 90 per 
cent. of the locations. 


ELTINGE’S TROUBLES IN JAPAN. 


San Francisco, Feb. 25. 

According to advices from Japan the 
Julian Eltinge engagement at Tokio 
was not a profitable one, owing to the 
inability of securing a theatre where 
night performance could be given. 

The only available one was occupied 
by a Japanese dramatic show, forc- 
ing the Eltinge show to matinees. 
Ten were given to light attendances 
with prices up to $6.50 gold. 


ENGLISH OPERA AT THE CURRAN. 


San Francisco, Feb. 25. 
English opera will be presented by 
Fortune Gallo at the Curran following 
“Maytime.” 
A series of Gilbert and Sullivan’s 
light operas will be given with Jeffer- 
son De Angelis featured. 





FRISCO DOG WINS FIRST PRIZE. 
San Francisco, Feb. 25. 

Irving Ackerman’s Humberstone 
Tough Nut, nine months old, wire- 
haired fox terrier male puppy, won 
first prize among 116 entries at a re- 
cent dog show in New York. Tough 
Nut is valued at $2,500. 


MAUDE FULTON TO RETURN. 
San Francisco, Feb. 25. 
Maude Fulton will return to head 
the Fulton Players at the Fulton in 
Oakland about the end of March, 
when several new plays written by 
Miss Fulton will be presented. 


REOPEN ’FRISCO THEATRES. 
San Francisco, Feb. 25. 
The majority of the San Joaquin val- 
ley towns which were closed by the 
flu are scheduled for reopening the 
latter part of this week. Bookings 
have been resumed by the Bert Levey 
circuit. e 


Henry and Adelaide did not play the 
Pantages, San Jose, date because they 


left their special drop in 'Frisco. Ac- 
cording to Henry, the manager at San 
Jose was willing to let them do their act 
providing they cut a few dollars from 


their salary. 


Charles W. Ellsworth returned from 
Chicago last week with the cremated 
remains of his wife (Lucy Lucier), which 
were interred in Oakland. 











OBITUARY. 
Eugene M. Isaac. 

Eugene M. Isaac, 58, died Feb. 17, at 
14 Orleans circle, Lafayette Park, Nor- 
folk, Va. He was press agent of the 
Wells theatres in Norfolk. He was 


IN LOVING MEMORY of a True Friend 
May her soul rest in peace. 


RUBY MYERS 


Departed this life February (4th, 
Gone but not forgotten. 


BLOSSOM SEELEY 


1920. 


service. 
Knapp, 
of New 


in the navy and coast guard 
He is survived by Mrs. J. C. 
Mrs. F. Klug and Josie Isaac, 
York City. 


Harry David Smith. 


Lieutenant Harry David Smith, who 
was-stage manager of “Ben Hur” be- 
fore the war, was killed recently in a 
mock aeroplane battle 1,800 feet in the 


* IN LOVING MEMORY 


RUBY MYERS 


God Bless Her! 


Just One More Little 
Ray of Sunshine Shut Out 
To Teach us God’s lesson— 
It’s hard to lose, such as she, 


Mr. and Mrs. Bobbie Albert 


air on Kelly Field, Texas. He was 26 - 
years old. Lieut. Smith had an over- 
seas record, and was regarded as one 
of the best aviators in the service. 
Marie Morrisette. 

Mrs. Marie Butter aged bride of 
Ferrell Butter, manager of the Or- 
pheum, Racine, Wis.. died Feb. 23. She 


TO THE LOVING MEMORY 
of my little 


PAL 
EVELYN KELLAR 


Laid to rest February 2nd, 1920. 
NED “CLOTHES” NORTON 





was formerly Marie Morrisette, danc- 
ing partner of Mme. Poulsoma. 





Norbert Gillis. 

Norbert Gills died in San Francisco 
Feb. 20 of influenza. Formerly with 
several eastern productions he was on 
the coast directing the Community 
Theatre at the time he was stricken. 


Marjorie M. Foster. 
Marjorie M. Foster, formerly of Le 


GOD 


In His wisdom, which Is not within the mortal 
understanding of men, has taken from me 


My Adored Wife 


RUBY MYERS 


who passed Into the keeping of the Lord on 
February (4th, 1920, at Chicago, IIi., 
leaving me bereft, bewildered, stunned. 
Her Master called -her when she was at the 
height of her youth; at the turning point of 
her brilllant professional career. 


! can only say in my grief, sustained alone 
by my faith: 


“HIS WILL BE DONE” 
TOM PATRICOLA 


Roy and Le Hoine, died Feb. 22, at 


Normandie Hotel, New York. 












IN LOVING REMEMBRANCE 
of My Husband 


JOSEPH S. NATHAN 


Whe passed aw February 2ist, 1917. 
DOROTHY DAHL 


Louis Schoenberg died last week in 
New York, 101 years old. Mr. Schoen- 
berg was the father of ten children, 
among them Al Shean, an artist, and 
Mrs. S. Marx, mother of the Four 
Marx. 

Mrs. Helen Catto died Jan. 22 at 
New Plymouth, Idaho. Remains in- 
terred at Tacoma, Wash. Mother of 
Rhea Catto and “Pudge” Catto, now 


IN LOVING MEMORY 
of 
My Dear Little Sister 


Jenny Stanton Burch 


Age 28 
Died February 5, 1920 


TIRED, SHE SLEEPS — AND 
LIFE’S POOR PLAY I8 0O’ER. 
MAY HER SOUL REST IN PEACE. 


Mrs. Walter J. Plimmer 





Mrs. Frederick J. Ireland. 
was non-professional. 


Deceased 





Mrs. Emma Turner, mother of Hilton 
Taylor and Mrs. Frank North, died 
at Fairhaven, N. J., Feb. 20. Funeral 
HE 6c CS an RS idl lie ace 

IN LOVING MEMORY 


of 
My Husband and Dearest Pal 


EDWARD SCOTT 


Who passed away Feb. 4th, 1926 
Never to be forgotten by his 
loving wife 


Harriet (Midgie) Scott 





services were held Monday. 
mass was said at St. 
Church, Red Bank, N. J. 


Requiem 
James R. C. 


The mother of James Purceii died at 
her home in New York Feb. 24, of 
pneumonia. The deceased was the 


IN LOVING MEMOR 
of 


OUR DEAR LITTLE PAL 


RUBY MYERS 


May her soul rest In peace. 
0 deepest sban 
THOMAS PATRICOLA.” ;” "er husband, 
Alyce Sheldon and Lucille Dailey 


and Janet of France 










mother-in-law of James Plunkett and 
was 65 years old. 


The mother of Belle Bennett died 
Feb. 12 at Milacca, Minn. 


Miss Belle 





I Mourn:‘the Loss 
Of My Dear Friend 


CHARLES BROWN 


God Rest His Soul 
OSCAR LORAINE 


Bennett is the Alcazar’s, S. F., leading 
woman. 





A. Langsteder, for years stationer of 
the Keith Vaudeville Exchange, died 
Feb. 19 at his home in New York. 


The mother of Jake Flamn, chief 


property man for the Shuberts, died 
at her home in San Francisco, Feb. 22. 


IN LOVING REMEMBRANCE OF 


JOHN B. WILLS 


Who ascendedsto nobler realms 


February 26th, 1913. 
Ideal father, loving relative and staunch friend. 


STELLA, WALTER 
MRS. KATE WILLS 
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MAJESTIC, CHICAGO. 


Chicago, Feb. 25. 

With Alice hag My gracing the dessert 
of a rich feast like the fleecy whipped 
cream on a toothsome parfait, the fare 
this week at the Majestic is substantial, 
appetizing, wholesome, dainty enough 
to suit, filling enough to satisfy—a first 
rate vaudeville table d’hote, smartly 
served, knowingly compounded, spiced 
with frivolity, seasoned with comedy 
and action. 

Miss Lloyd, after a number of years, 
returns the same headliner. Her youth 
is intact in voice, figure, chic and ani- 
mation. Her songs are her own kind, 
and it is almost too late to say that 
they are good. “Victorian Days’ did not 
chute her off with a bang, but the “First 
Wife” thing had the music hall smack 
and brought the shoulders forward; 
then came in succession “I’m Not as 
Young,” which she did rippingly, “Who 
Are You Getting At?” which is a master- 
piece, and her “Splash Me” encore, with 
the lisping ditty in between as a piece de 
resistance. Miss Lloyd got to the ca- 
pacity audience with that strength that 
denotes “class” and is reserved for the 
sterling AAl artists alone. She won her 
niche here long since and she can occupy 
it with welcome and affection as often 
and whenever her journeys bring her to 
Chicago. 

If there was a disappointment on the 


bill it was Vie Quinn. Sharing the gen- 
eral local fate of the overnight ew 
York celebrities who were year after 


year Chicago obscurities, iss Quinn 
found that as a shimmying prophet she 
was without great honor in her home 
town. The turn, handsome and gaudy, 
musicalized by a good jazz band, was 
gereralty but not vociferously taken. 
Frank Farnum got more than his star, 
and George Kreer, in a series of draggy 


ballads, got nothing. Miss Quinn was 
viewed curiously, tolerated, mildly 
handclapped. Lydia Barry, perhaps, 


took first honors in demonstrations of 
approver. Flashy, floating in an ocean 
of sang-froid, on terms of intimacy with 
the audence within half a minute, 
she kidded, clowned, chatted, had a good 
time and gave a good act. Miss Barry, 
after decades in vaudeville (it seems) 
is just becoming a great single. The 
audience said it with flowers—hand- 
made ones. 

The Novelty Clintons, first time here, 
opened. It is a preg specialty, typi- 
cally British, with an attractive girl to 
trim the scene. Better than most turns 
in the spot. Lou and Jean Archer scored 
in Number 2. Lou has been here before 
and his voice, smile and dancing have 
left memories; but Jean is a newcomer 
and a refreshing novelty. She is pretty, 
dainty, and, yes, funny. For a pretty 
girl that is as rare as a chimera. A 
career beckons her as a light character 
comedienne. Lou was right with her. 
Not in weeks has an early team been at 
thoroughly liked as were the Archers. 
Wood and Wyde—the subtle and gram- 
matical comedian and the svelte blonde 
—had been seen before, but repeated 
with ease to a hit. Bert Hanlon, the 
philosophic josher, got’ woofs of laughs 
and had to encore nevt to closing. The 
Casting Wards closed and did it to al- 
most the full house. James B. Carson 
and Company got some laughs, but went 
a lgno ~*~ after them in “To Be or Not 
to Be.” he work of Ada Jaffe as a 
Jewish mother stood out—the rest of it 
was lukewarm. Lait. 


PALACE, CHICAGO. 


Chicago, Feb. 25. 

Jimmy Hussey, another of those Chi- 
cagoans who turn out to be New York 
favorites until New York calmly adopts 
them, returned after three years, and 
came in like a lion. With his big, snappy, 
roaring farce act, tfmely, funny, enter- 
taining, diversified, wirhed staged, 
graced by a nifty girl (Edna Burton), 
who wiggles a wicked shimmy, and 
Jimmy’s bull’s-eye Yiddish song spe- 
cialty, it aeroed across for a sweet hit 
with the crammed holiday matinee 
throng. Nobody can do an eccentric Yid 
comedy song like Jimmy, except maybe 
Lillian Shaw, who preceded him on the 
same bill. Neither detracted from the 
other; one never grows tired of 18-carat 
gold Miss Shaw, who went on No. 2 be- 
cause Olaire Forbes’ particular personal 
piano ‘was late arriving, left a lesson for 
some of the younger and more obscure 
performers to take to heart instead of 
whining that they haven’t a chance be- 
cause of early position. Miss Shaw, on 
at 2:31, had a hearing within half a min- 
ute, interest a moment later and after 
that a continuous canister of laughs and 
rousing applause. The “spot” did her no 
harm. 

Herbert’s Leaping Canines opened. It 
is a great dog act, but the ringmaster 
should have his clothes pressed and he 
should not wear a stiff black tie and a 
soft shirt with evening clothes—not even 
a dog act justifies such eartorial dis- 
orderly conduct. The act closed to a 
hand. Cartmell and Harris followed Miss 
Shaw in their adroit song, talk and dance 
vehicle, smartly caparisoned and pro- 
duced. Miss Harris grows younger and 
more likeable each season, and Cartmell, 


almost a veteran, dances like a youth. 
The grand-dad support got a few gig- 
gles and a hand on his soft shoe dance. 
The turn finished strong. Skeet Gallagh- 
er and Irene Martin followed, as per 
pregram, which was not inspired run- 
ning order, for this pair presents amuse- 
ment on about the same type as its pre- 
decessor, though not strongly similar. It 
didn’t seem to hurt much, especially 
after Irene showed in an elevator boy 
costume that just whooped her across 
on youth, beauty, grace and figure, and 
made her a rich foil for the handsome 
and lightsome Gallagher. The comedy 
was good and the dancing fetching. Re- 
called for an encore, the pair topped 
their act with good automobile hoakum, 
and departed with gravy dripping. 

Mme. Forbes played three numbers to 
fair returns. Princess Radjah closed and 
held the house remarkably, despite her 
exit after her Cleo dance, which might 
have been a cue for a general walkout, 
but wasn't. The vigorous Rajah, with 
her sensational Oriental tragedy shimmy 
was fascinating. Perhaps, after she flop- 
ped to the floor in her death scene and 
then made exit, the folks stayed in be- 
cause they were tremendously impress- 
ed, and perhaps it was because of her 
bold program matter for the forthcom- 
ing dance: “In this dance Rajah com- 
bines grace and strength to such a de- 
gree as to make it a performance which 
has never been equalled.” Tall order, 
that. But she made good. Holding a 
chair im her teeth, she executed in- 
credibly artistic and amazingly compell- 
ing dance maneuvers, and got a bow and 
a hand at the close of the show—with 
no films to follow—which was most 
unique in this house. 


Preceding her, however, came the big. 


applause wallop of the afternoon—Ernie 
Ball and Maude Lambert. Ball’s medley 
of classic hits was a panic. Miss Lambert 
looked wholesomely charming and 
knocked over several in a row, but the 
finale, “Boy of Mine,” done in perfect 
earnestness after fifteen minutes of mel- 
ody and kidding, corked home a.-terrific 
hit. Maude’s vibrant contralto crooned 
cello tones, and her soft delivery was 
clutchingly dramatic. It was a shining 
example of a vaudeville audience its ap- 
solidly to quality, thundering its ap- 
preciation of sentiment and genius a 
moment after shrieking its laughter at 
farce and knockabout—and that is the 
apotheosis of vaudeville. Lait. 


SALT-LAKE, CHICAGO. 


Chicago, Feb. 265. 

As welcome as the flowers in May 
were Kitner and Reaney, a new two- 
act in these parts, and a revelation of 
bright, hilarious material and top-notch 
delivery. Before a marine drop in “one” 
the team works, one in the uniform of 
an officer of the navy and the other as 
darky castaway who later, drafted into 
the ship’s service, appears in a starched 
white uniform, which, as he says, makes 
him look like a blackberry in a barrel 
of milk. The talk is jammed full of 
belly laughs; and the blackface char- 
acterization of the comedian is refresh- 
ing in these days when _cork as a rule 
doesn’t mean a thing but cork. The 
straight man is a paragon, with all the 
virtues of the ideal straight man and 
none of his vices. In addition he has 
an excellent voice, which he uses to bril- 
liant effect in a fine number entitled 
“Watch the Rest of the World Go By.” 

Mabel Burke and Co., with the sure- 
fire grr ef of offering old and new 
songs, aided by a screen which threw 
the words of each chorus in large print 
for the gaze of the customers, were ap- 
plauded for each number, the old songs 
being rendered in a clear, beautiful 
voice by Miss Burke and the late ones 
in a fine voice by a youth named Sidney 
Forbes. There’s nothing the matter with 
his voice, but he has not the jazzy tech- 
nique which would give the proper con- 
trast to the old songs offered by Miss 
Burke. The act, however, is a sure win- 
ner on the big time as it stands. 

Keene and Williams, a boy and girl 
working before a rural drop, kept them 
howling, mainly with the comedy char- 
acterization of the girl, who is the lucky 
possessor of a a ee laugh which 
is contagious and irresistible. 

Meredith and Snoozer, the mannerly 
trainer and his intelligent canine, rang 
the bell. The act, backed up with two 
beautiful cats and a good-looking wo- 
man, is a fixture on the big time and 
pleases all classes of people; few acts 
do that, hence the value of the act is 
not to debate. 

“Indoor Sports,” the funny sketch in 
which two young men determined not 
to become engaged do become engaged, 
went much better here than it did at 
the Majestic the week before. The 
sketch is of the type which depends 
largely upon the number of women in 
the house. The more women there are 
the better it will go, for its subject is 
one which is most appreciated by women 
—viz., the ways and means whereby the 
coy male is captured. 

Paul Conchas and Com. opened, Brown, 
Gardiner & Bennett closed, and Frank 
Hurst and Winslow’s seals did not ap- 
pear at this show. Swing. 





AMERICAN, CHICAGO. 


Chicago, Feb. .25. 

Two of the acts at the last half show 
had unmistakable big-time form. One 
was a new act—Jeannette Childs. Miss 
Childs classifies as a singing comedian. 
She has a Yiddish number called “Sadie,” 
a Chaplin number, a rube number and an 
oriental number called “Mid the Pyra- 
mids.” Barring an inclination to ex- 
aggerate characteristics in the Yiddish 
number, and given some more work in 


which to set her act, Miss Childs, who 
has a pleasing voice and a peppy manner 
of delivery, should develop into an ex- 
cellent number two act on the two-a- 
day. 

Six American Belfords, who closed the 
show, could do. the same on any bill. 


They have some hair-raising risky work, 
and the finish, in which three of the 
men, locked in each others arms, do a 
somersault, is an uncommon thriller. 

“Fired from Yale,” a sketch using 
three people, will serve excellently for 
the time. An irate old man is the chief 
character. An office setting is used, 
and the old man allows that when his 
worthless son can show him $10,000 in 
cash, he will double it and give his con- 
sent to the marriage of his son to his 
stenographer. The yvoung man get the 
money from his father by a subterfuge 
which is exceedingly impossible and 
ridiculous, but that sort of stuff goes on 
the family time where nothing is im- 
possible. 

Ford Hanford, working temporarily as 
a single, stopped the show, after the 
clammiest start an actor ever got. He 
began by singing “Down in Arkansaw” 
to the accompaniment of a banio uke. 
This is the onening used by the Weaver 
Brothers. Then Mr. Hanford. in all 
seriousness, sang “In the Shade of an 
Old Apple Tree,” and the majority of 
the audience took it to be a new number 
and applauded enthusiastically. For a 
finish, Mr. Hanford played the saw (also 
used by Weaver Brothers) and with 
this he tied the show into a knot. The 
house couldn’t get enough of it. ¢ 

Page and Gray, a willowy girl in dec- 
ollete and an eccentric comedian in biz- 
arre makeup, offered the typical josh- 
ing two-act, the girl playing a horn be- 
tween gags. The act was liked. 

Swing. 





STAR, CHICAGO. 


Chicago, Feb. 25. 
Fourteen years ago Kohl and Castle 
opened this theatre and the man who 
presided at the doings was Jake Ster- 


nad. Since then both the house and the 
man have undergone varying vicissi- 
tudes. Now Jake is back as manager 


of the house and plans to make it an- 
other Wilson Avenue. Mr. Sternad has 
had the house completely remodeled and 
is endeavoring to improve the character 
of its clientele by offering the best 
vaudeville he can get—for the price. 
The house is being booked by George 
Webster, but Sternad has a say in the 
bookings and is careful of what he 
takes. 

Lind Brothers opened the show Fri- 
day night. It looked like a sketch at 
first, with a farm setting, and the char- 
acter of the act was not revealed until 
one of the men climbed a ladder in or- 
der to pick fruit from the tree. Then 
the tree drop was hoisted and there was 
revealed the other brother, mounted on 
a ladder, the ladder covered with a 
dress, givine the effect of a comedy 
giantess. The act proceeded with eéx- 
cellent ladder routine, every effort be- 
ing made to get away from the common- 
place. The offering is worthy of plenty 
of work on the better family time. 

Parker and Clark followed, the man 
dressed in a quasi-military uniform and 
the girl in a neat gown. The man (one 
arm a stump) is apparently a soldier 
recently discharged from service, and the 
material has a war flavor. The act was 
well received, partly through the natural 
sympathy coming to one ostensibly 
wounded in service. 

Earl Girdeller, in a tramp costume, 
offered a monolog, using a cute canine 
at the finish. The house has not yet 
been acclimated to monologists, and 
things looked dark for Earl until the 
dog was taken out of the grip. He fin- 
ished with some tumbling. 

Benson and Benson, a boy and girl 
téam, showed big possibilities. The man 
evidenced unmistakable streaks of good 
comedy, and the team put over a couple 
of harmony numbers which hit hard. 
A smoothing out of the routine will set 
the act. 

Joe Anthony and Company closed the 
show with a girl act way above the 
heads of the audience. The act is worthy 
of the best the association time can 
offer. Swing. 


HIPPODROME, CHICAGO. 


Chicago, Feb. 25. 
Hundreds were turned away Washing- 
ton’s Birthday, as in every other vaude- 
ville house in the loop, and they missed 
what would be regarded as practically 
a big time bill at popular prices. 
Jimmy Savo, who played the 


Palace 
here recently, 


owned the house. His 


peculiar brand of low hoakum seemed to 

fill an aching void. They applauded him 

so heavily that he hit upon the expedi- 

ent of appearing for comedy purposes 

Ady | other acts, and invariably he got a 
and. 

The best act on the bill, without any 
question, was that of Catalano & Will- 
iams. Williams is Irene Williams, lead- 
ing lady of the late lamented “You'll 
Like It” revue, and Catalano is Henry 
Catalano, who boasts local note as a girl 
act leading man. The teaming of the 
pair in a daintly set singing cycle is a 
felicitous one. Both have pulchritude, 
manner and voice. The routine is in the 
nature of a progressive vocalization of 
courtship, beginning with a flirtation 
number and ending with a wedding num- 
ber, both double, with a couple of solo 
numbers in between. The act works in 
full stage, using a pianist, who knows 
how. It has just about calibre and class 
enough to warrant booking on the better 
time. 

The Three Lees offered a juggling and 
hat-throwing act of the type always ac- 
ceptable on the better family time. Two 
of the men work in athletic costumes 
and one works in comedy blackface. Thy 
act is peppy and efficient. 

Hugo Rio, solo gymnast, opened on a 
high pedestal with a few poses, and then 
leaped to the rings. His work showed 
grace and finish, without any sensational 
feats. 

Chamberlain and Earle, with a draggy 
start, got em when the young woman in 
the act began to play her violin. She 
does not pray it enough in the act, and 
her playing is not helped by the young 
man’s comedy interruptions. He has a 
sense of comedy and a good voice, but 
lacks material for both, his Irish num- 
ber being by no means the best he could 
use. The act is unquestionably prolific 
of possibilities and when set could work 
on any time. 

Raymond Wylie and Co. in a clever 
satiric setting showing a futurist jah, 
drew hearty acclaim with a well bal- 
anced and intelligent routine. One of 
the men sings in a full, trained voice and 
the other furnishes the comedy in black- 
face, both in jailbird costumes. The cork 
half of the team does a tap dance to the 
tune of “The Vamp” that is a bear. 

b Sroing. 


WYNN SHOW IN AND OUT. 
Chicago, Feb. 25. 


Telegrams came in to the local dra- 
matic desks announcing that , Ed 
Wynn’s Carnival was coming to the 
I'linois, succeeding “Hitchy-Koo” after 
its four-week run. Several local pa- 
pers carried the story, which was 
promptly denied from the K. & E. 
offices here with the statement that 
no known booking of Wynn’s show 
had taken place. The wires were sent 
from Boston. 





PEPPLE AND HOFFMAN JOIN. 


Chicago, Feb. 25. 

T. Dwight Pepple and Dick Hoffman, 
for many years factors in vaudeville 
matters hereabouts, have combined to 
open a booking business. Hoffman was 
14 years a W. V. M. A. booker, first 
as the Allardt man and later handling 
the family time for the Interstate. 
Pepple has been a respected and suc- 
cessful girl-act producer and promoter, 
who recently sold out his holdings for 
a substantial sum. The firm will spe- 
cialize in supplying theatres, cabarets 
and clubs, and will handle acts, orches- 
tras and whole shows. The working 
name of the combination will be the 
United Vaudeville Agency, and it is 
said that twelve houses have already 
signed, several formerly booked by 
the Correll Agency. The office is in 
the Woods Theatre Building. 


WILLIAM A. GRAHAM. 


William A. Graham, for 25 years dra- 
matic editor of the Hartford Courant, 
succumbed to pneumonia Feb. 19. He 
was 63 years old and had been a Friar 
since its organization. 


New Vaude House for North Side. 
Chicago, Feb. 25. 
Local capital (not in show business) 
is behind a project to build, at Broad- 
way and Bryn Mawr avenue, a hotel 
with vaudeville and picture theatre ad- 
junct. Construction will start in Sep- 
tember, it is reported. The site is in 
the neighborhood formerly occupied by 
the Wilson Avenue Theatre. 
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Helen Keller and Co. (3). 
21 Mins.; Full Stage (Parlor). 
Palace. 

The debut of Helen Keller in vaude- 
ville this week at the Palace is an 
event. How much of an event was de- 
termined by the Monday night audi- 
ence, which made of’ Miss Keller a 
stronger feature on the program than 
had the management. The manage- 
ment made Miss Keller the second 
feature of the bill, giving her the bot- 
tom space, with Bessie Clayton the 
topliner. That may be a matter of 
contracts or it may be vaudeville, but 
if the most remarkable woman of this 
age, the. one who turned a calamity 
into an education, she who is a bigger 
and more enlightening subject in her- 
self, on faith, perseverance and will 
power than all the societies ever 
formed for that purpose, and a woman 
who has received more publicity than 
all the present headliners in vaude- 
ville combined, could be induced to en- 
ter vaudeville, she might have been* 
headlined, for her own dignity if noth- 
ing else. But Miss Keller is not a 
showwoman. Miss Keller has been in 
the newspapers. magazines, moving 
pictures, books have been written on 
and of her, and her story in print is 
familiar in a way, but it is the picture 
of this sightless and deaf girl upon 
the stage, who made herself talk, that 
digs in deep for those who may be 
able to appreciate what she has accom- 
plished that lends the greatest interest 
to Helen Keller’as a turn. She lends 
charm to the act, with her pleasant 
and good looks, her naturalness of 
poise, her apparent satisfaction and 
her undoubted joy at having done so 
much for others who have been un- 
fortunate while doing a miracle for 
herself. This girl, deaf, dumb and 
blind at 19 months of age, as her tutor, 
Mrs. Anne Sullivan (Macy) stated, can 
now speak. We who possess our senses 
may be very thankful, but of the senses 
missed by Miss Keller she has replaced 
others we can never have. Mrs. Sulli- 
van asked Miss Keller how she knew 
a large audience was in the theatre. 
Miss Keller replied, “By pulsation in 
the air.” Asked again how she deter- 
mined if the audience applauded, Miss 
Keller answered through vibration to 
her feet. Before Miss Keller appeared, 
Mrs. Sullivan gave a graphic account 
of the youth of her protege, mention- 
ing Miss Keller had graduated through 
Radcliff College in four years, receiv- 
ing the B. A. from Radcliff and Har- 
vard, and explaining how it was done, 
by Mrs. Sullivan reading books and 
repeating lectures to Miss Keller, 
through closely contacted finger talk. 
She told many other things, all thrill- 
ing, with Miss Keller alongside, hold- 
ing her fingers to Mrs. Sullivan’s 
mouth, for lip reading. Mrs. Sullivan 
invited questions from the audience. 
Several were asked, the only comedy 
one being weuld Miss Kelier marry, 
whereupon Miss Keller, with a sweep 
of her hands to the questioner, replied 
“| propose to you.” Someone re- 
quested Mrs. Sullivan to ask Miss 
Keller to tell what she thought of her 
instructor (Mrs. Sullivan). Miss Keller 
did not reply, but placed her head on 
Mrs. Sullivan’s shoulder and gave her 
a hug. It was a throb scene. Mrs. 
Sullivan is not tall and not slender, 
but her devotion to Miss Keller may 
be recompensed in part through the 
acclaim she has received for it. As an 
act Helen Keller is a big card, a great 
card if properly handled in vaudeville, 
with advance and current press work, 
needed more to inform the public she 
is the real Helen Keller than anything 
else. While it may strike some as 
pathetic to see Miss Keller, those will 
be they who do not realize what Miss 
Keller has done for herself, nor should 
they be expected to, but Miss Keller 
as an illustration of what determina- 
tion and grit against the greatest ad- 
versity has done; what others can do 
from her example, is the finest educa- 
tional feature vaudeville or the thea- 


May Wirth with Phil, assisted by The 

Family (6). . 
Riding Act. 

15 Mins.; Full Stage (ring). 
Palace. 

It’s the May Wirth riding act, the 
peer of all of its kind, with that girl, 
May Wirth doing the star riding, a 
horseback, bareback and any other 
way that seemingly comes to her while 
on the backs of the animals. There 
are other members of the family. Two 
must be Mother and Father Wirth, 
with Father also doing some riding. 
Mother is the ringmistress. A sister, 
possibly, rides also which compose 
quite a group, besides Phil, the come- 
dian-rider, new to this turn for New 
York. He’s a good rider and a fair 
comedian, with grotesque make up, 
and “business” that suggests often 
“Poodles” Hannaford. At one time 
while sailing around the ring on a 
horse’s back, Phil throws off many 
vests, caught by sister Wirth. At the 
opening May and her sister sing, in 
“one,” using the song “When My Baby 
Smiles At Me.” They make this por- 
tion quite lively and for athletic girls 
sing very well. The act has six peo- 
ple inclusive or exclusive of the groom 
who also rides. There are _ three 
horsés, one a mustang that takes up 
a faster gait than ring horses usually 
have, especially for this confined stage 
enclosure. But with so many and 
where but one, May Wirth, could put 
over the act alone if so required, the 
Wirth Family act gives big value in 
its ensemble, riding and comedy. 
There’s*™ no question remaining with 
the house after May Wirth is through 
that that girl is some rider. She al- 
ways was the sensation of the circus 
season since the year she opened over 
here with the Barnum-Bailey show. She 
did her somersault on the horse’s back 
and another somersault through a 
paper hoop. The Wirth act, now a 
comedy riding turn with all the trim- 
mings is sure fire, so much so the Pal- 
ace placed it opening after the inter- 
mission, to obtain all of its strength 
as a program feature. Sime. 


Shirley and Munro. 

Skit. 

14 Mins.; One (Special Drop). 
Fifth Ave. 


The routine is written on the sub- 
ject of a young couple’s matrimonial 
troubles and sticks to the topic. Man 
enters from what the drop pictures 
as the “Wee Wee Club,” saying it looks 
like curtains for his marriage. Wifie 
enters carrying a large pamphlet which 
she explains during a lull in their 
scrapping, holds details of all the mean 
things he has said and done to her. 
He remarks that it looks like the 
“fourteen points,” but she replies “read 
‘em and weep.” Each has a song, the 
girl doing “What My Mother Said,” 
which rehearsed their marital troubles 
and he later doing “I Wish I Was 
Single Once Again.” Neither voice 
showed anything and the lyrics were 
about the best part of the songs. Dur- 
ing their argument she wished a cop 
was near and he blows a whistle. The 
“bull” shows up that bit is given a good 
comedy turn. They make up at the 
close but the finish is weak. One old 
bit was present with the man pulled 
the “three strikes, you’re out” gag. 
While the material is new it isn’t par- 
ticularly bright. Lines that can bring 
laughts will be needed before better 
bookings can be expected. The girl 
shows a very pretty hand bag of 
colored beads. Ibee. 





tre could possibly bring forward. 
There is a piano accompanist who in- 
troduces Mrs. Sullivan at the opening. 
Later a soprano voice off stage sings 
a ballad. That should be omitted. It 
makes the moment too solemn against 
the former cheeriness of Miss Keller. 
Sime. 


. NEW ACTS THIS WEEK 


Clemonso Belling and Co. (2). 
Animal Act. 

15 Mins.; Full Stage (Special Set). 
Prospect (Brooklyn). 

Before Clemonso Belling (a foreign 
act) makes his entrance in a small 
cert pulled by a small white Chinese 
donkey, a mechanical effect contained 
in a well-painted landscape exterior 
consisting of back-drop and four wings 
shows a miniature duplicate of the 
dunkey cart being driven through the 
kills in the distance. A somewhat 
similar effect was used in one of the 
Winter Garden shows several years 
ago, in which Al Jolson was shown 
racing in an auto against a railroad 
train. The set also has a bandstand 
with a dog orchestra, a mechanical 
arrangement permitting the canine 
leader to direct the band. The mechan- 
ical stuff builds up a good entrance 
for Belling, who comes on in comedy 
garb, accompanied by two footmen. 
~he footmen later do some corking 
ground tumbling, one trick standing 
cut in which one of the men turns 
eight one-hand forward somersaults, 
picking up a ball with each turn over. 
Belling’s opening consists of juggling 
hat, cane and handkerchief. The 
handkerchief is dropped from time to 
time and deftly caught by a brown 
poodle. Several other routine tricks 
are nicely executed by the poodle. A 
tiny brown donkey is next put through 
several training stunts, including waltz- 
ing to music, shaking his head in an- 
swer to questions, etc. A black and 
white poodle gets the stage next fora 
ball catching bit, in which a mechanical 
contrivance is used. The black poodle 
works the mechanical arrangement 
which propels a ball through the air, 
the white poodle catching eight or ten 
tosses without a miss while seated on 
a pedestal about ten feet away. The 
black poodle also does some plate- 
catching that makes a good flash, and 
considerable comedy is derived from 
1ings tossed over the brown poodle’s 
teil, which after being caught by the 
dog are whirled around. All of the 
animal stunts are shown with first 
class showmanship. Belling patters 
ali through the act, disclosing at times 
a rather marked foreign accent. The 
act closes with hurdle jumping by the 
Chinese donkey. The turn, through 
the size of the donkeys, which are as 
cute as they are well trained, should 
make a capital appeal to children. The 
act should make a high grade opening 
or closing number for big time. It 
pleased at the Prospect. Bell. 





Browning and Denny. 

Songs and Comedy. 

17 Mins.; One (Special Drop). 
Fifth Ave, 


This is the reunited team of Bessie 
Browning and Jack Denny. The war 
first split the team and when Denny 
was. mustered out he showed for a 
time in an act with Hermonie Shone. 
The present turn is a new edition of 
their former offermg of which about 
50 per cent. is now present. They open 
with “The Meaning of a Kiss,” Miss 
Browning doing the demure miss in 
her clever, dry way. She is under- 
dressed in orange and quickly follows 
with “Since Maude Took Up Physical 
Culture” and then “Rubetown Rag,” 
both numbers being from the old act. 
During a costume change Denny has 
a piano specialty. Miss Browning is 
out again in black wig and Chinese 
rig and both are seated on cushions 
while she sings a Chink number. A 
quick change has her out in a becom- 
ing artist's costume for “The Green- 
wich Village Kid,” the lyric of which 
says “she lives in a garret and inhales 
purple breeze.” During the number she 
does her Eddie Foy imitation. Denny's 
part, as before, is subjective, but he 
adds atmosphere or something which 
aids Miss Browning’s work. The turn 
should have no trouble in picking up 
its former place. Ibee. 


Maud Muller’s Revue (7). 
23 Mins.; Full Stage. 
Columbia (Feb. 22). 


Maud Muller has herself and a jazz 
band in her latest turn, calling it a re- 
vue. It runs like a badly constructed 
act of its sort. The turn impresses as 
though Miss Muller had arranged it. 
It hardly seems likely an experienced 
stage manager would have produced 
the act in the manner it was presented 
at the Columbia Sunday, from the mis- 
taken opening to the mistaken travesty 
at the finish. In between Miss Muller 
becomes the centre of it all, singing 
and doing semi-nutty talking. Of all 
she is now doing Miss Muller’s singing 
leads and while the girl seems capable 
of taking care of proper material, she 
has not the proper material in this 
turn. At the commencement with the 
stage set for a band combination Miss 
Muller appears ‘alone. Disturbanees 
arise in front. A boy in an aisle seat 
interrupts her with a horse laugh. 
Other boys in the orchestra pit be- 
come involved in an argument. Later 
these climb to the stage and form the 
jazz band. The band has what no 
other jazzing collection has shown to 
date. kettle drums, but there is no one 
in the band who plays them. Kettle 
drums are as useful to a musical com- 
bination.as they are ornamental. A 
little bit of something cropped out in 
the ragging of “The Last Rose of 
Summer” and this was followed by 
Miss Muller excellently singing a bal- 
lad. The ballad, however, didn’t seem 
to belong. The act was not fast enough 
even without it. Some kidding be- 
tween Miss Muller and a blonde haired 
violinist was not humorous nor well 
placed, for a woman to be at the other 
end of that kind of kidding matter. 
For a finish Miss Muller announced a 
Chinese travesty of “The Son-Daugh- 
ter” with a number especially written 
by Robert Hood Bowers. The trav- 
esty held not a thing of value, pos- 
sibly excepting the number. The only 
humor were some answers made by the 
boys while in Chinese dress, answering 
in Yiddish calls. -The Columbia Sunday 
audience did not get it, and the entire 
impression given by the turn was not 
at all gauged by the Columbia’s recep- 
tion of it. It might get along on small 
time, but wouldn’t get much money 
there, not what Miss Muller would 
want anyway. It would not be a bad 
plan for Miss Muller to have this turn 
restaged. Done differently, she would 
stand out ever so much better, for she 
can entertain, and that is what her 
turn now lacks—entertainment. 

Sime. 





McCormack and Irving. 

Comedy Talking, Singing and Dancing. 
14 Mins.; One. 

125th St. 

This pair formerly in vaudeville and 
more recently in two act routine. With 
present arrangement’ they are all set 
for the best in vaudeville. 
versatile couple has been lamped 
around for some time. McCormack has 
developed into the niftiest light comic. 
Miss Irving is a clever reader, has a 
pleasing singing voice, wears clothes 
well and has plenty of personality. 
Both are clever dancers. The mate- 
rial is bright. The songs are well 
selected and sound restricted. McCor- 
mack snaps his lines across with easy 
assurance and has an ingratiating de- 
livery which is sure fire. The act is 
ready for a number 4 spot in any of 
the big time houses and should de- 
velop into a next to closer. 

Con. 


DeLoach and McLaren. 
Comedy, Singing, Dancing. 
16 Mins.; One. 

American. 

Pair of colored men. Comedy crap 
game, cross talk, solo “Bye-lo,” solo 
coon song, some eccentric stepping, 
duet and hoofing. Commonplace small 
timers. Jolo. 
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NEW ACTS THIS WEEK 











Harry Fox and Co. (7). 

“Five Fascinating Belles” (Comedy). 
32 Mins.; One. 

Alhambra. 

Harry Fox has returned to vaude- 
ville assisted by Edythe Baker, who is 
playing piano for him; Beatrice Curtis, 
who delivers a song with him late in the 


act; and his five ladies of the pail and 
brush brigade. Mr. Fox is the first 
to appear and in an explanation to the 
audience informs them that his wife is 


. “yery broadminded,” that’s why he 1s 


in vaudeville with a good looking girl 
at the piano. His first number is a 
“Broadway” song with a catchy swing 
and a good lyric. Its conclusion is 
the cue for the introduction of Miss 
Baker, who plays the accompaniment 
to “Corner in My Heart for Tennes- 
see” and then does a solo. She sire 
can handle the black and whites, first 
a touch of classical and then into the 
meanest set of blues and rags ever. 
Fox comes back for “Profiteering 
Blues” and then as if ready to take an 
encore and offer “Chasing Rainbows” 
steps to the footlights when there is 
an interruption made by Miss Curtis 
coming on the stage. She seems to 
be just a youngster but manages to 
handle lines ‘cleverly; and in the 
“Sahara Rose” number with Fox holds 
her own. For the real finish Fox holds 
his “Five Fascinating Belles” in re- 
serve and springs them with the hotel 
song for which he carries a drop. It 
was a wallop to an act already a hit 
without it. There is no doubt but that 
Fox and his seven dashing damsels 
walked away with all the hit honors of 
the bill. Fred. 


Sargeant Bros. (2). 
Musical and Singing. 
18 Mins.; One. 
Keeney’s, Brooklyn. 


Two boys neatly clad in white flan- 
nel trousers and brown sack coats in 
a series of instrumental and vocal num- 
bers. Opening with “Dancing at the 
Moving Picture Ball,” the boys get 
down to the meat of their act with 
some corking harmonica and ukelele 
duets, playing plantation melodies and 
the latest jazz stuff with equal facility. 
One of the boys plays a solo on a com- 
mon carpenter’s saw, getting real mu- 
sic out of the tool by plying it with a 
bass violin bow. By tapping the saw 
with a small hammer next a peculiarly 
sweet whistling tone is produced, 
somewhat like that of an occarina. 


Several numbers played on the guitar 


Hawaiian stylé, with the heavier chap 
handling the instrument like a master 
musician cleaned up. A couple of dou- 
ble numbers, with the other chap play- 
ing a huge harp guitar also landed 
heavily. Both do a yodeling number 
for the finish, singing quite as well as 
they play. The act looks ready for the 
best bills. With any sort of break at 
all the boys should find no difficulty in 
establishing themselves as a standard 
turn in the better houses. Bell. 


Van and Vernon. 
Talk and Songs. 
16 Mins.; One. 
Keeney’s, Brooklyn. 


Man and woman in a comedy talk- 
ing and singing routine. The material 
is bright and handled expertly by both. 
The man has an easy, pleasant comedy 
method and the woman an engaging 
smile. Opening with talk they ex- 
change get backs and cross fire for ten 
minutes, keeping the laughs coming 
with pleasing regularity. The man has 
a single comedy song with one rather 
“blue” verse. They close with a dou- 
ble “Sometime” built-up for encores by 
well written topical verses. Good small 
timers, with indications pointing to 
rapid development. The turn pulled 
down one of the hits of the show at 
Keeney’s the first half. Bell. 


“A Peek in Pekin” (3). 
Chinese Singing Act. 

16 Mins.; Three (Special Set). 
Keeney’s, Brooklyn. 

Two cf the people are full blooded 
Chinese, boy and girl. The third, al- 
though wearing Chinese garb, is a 
white girl. A special set showing the 
interior of a Chinese tea room, with a 
nicely painted background done in 
charactéristic Oriental style, is carried. 
Chinese draperies are thrown over sev- 
eral chairs and stools for atmosphere. 
Act opens with Chinese girl seated at 
baby grand in native costume. Fol- 
lowing the playing of a few bars, the 
white girl enters and there is an ex- 
change of talk. White girl does a 
short dance next. Chinese boy makes 
his entrance singing chorus of “Where 
the River Shannon Flows” in perfect 
English. Exchanges several gags with 
white girl, with good comedy results. 
Chinese boy sings “You're the Only 
Girl,” and gets it over. Rachmaninoff’s 
Prelude next and a short rag selection 
by the Chinese girl on the piano. Then 
a double by Chinese boy and white 
girl, followed by a reel by the white 
girl. The Chinese boy slips over a 
comedy riot next with “They’re Wear- 
ing ’em Higher in Hawaii” first in 
English, then in Chinese. The three 
sit on cushions Chinese fashion for 
the finish and each has a line or two 
relative to what each has dene, hoping 
the audience liked it, etc. They close 
with a song. The act is a first rate 
novelty for either small or big time. 
Aside from the fact both Chinese sing 
and talk perfect English, both have 
entertaining ability of a high order. 
The- white girl also displays tatent 
and good showmanship. Beil, 


Dancers Supreme (3). 
Doancng. 
18 Mins.; Full Stage (Special). 
Metropolitan, Brooklyn. 

Two men and a woman in ball room 
and classical dancing. A special drop 
of heavy blue satin, decorated with 


masks of comedy and tragedy hung in 
“four” with an entrance on the left 
showing a glimpse of a street, and 
hanging drapes filling up the other 
side entrances mate a classy stage 
setting for the dancing. A rose colored 
chandelier gives a pretty lighting ef- 
fect. The stage is set at the opening 
wtih a baby grand. Act opens with a 
double ball room dance by‘one of the 
men and the woman. The man then 
does a short single, featured with pi- 
rouettes. A piano solo by the man 
next. The other male dancer and the 
woman offer a ballet dance following 
the instrumental number, notable for 
some well executed toe dancing by the 
woman, and graceful evolutions by the 
man. A single toe dance by the wom- 
an, another single by the man, with 
more difficult whirling and pirouetting 
and a comedy finish with the three in 
Chinese garb, doing a sort of jumping 
jack dance. All three are clever 
dancers and the act shows big time 
possibilities. The turn was a hit clos- 
ing. Bell. 





Ames and Curtis, 
Piano act. 

15 Mins.; One. 
Jefferson. 


The couple open with “Moments,” 
done as a double. A pop routine by 
the girl mixed up with a pianolog solo 
by her accompanist complete their 
program. They accepted an encore. 
The male pianist is one-armed. He 
did not trade on this and won con- 
siderable returns by virtue of his skil- 
ful playing. He makes the ivories talk 
with his right handed playing. The 
woman very capably handled her vocal 


numbers, It’s a corking three a day 
act, 


2 athlon tt 





Sully and Thornton. 
Comedy Talking and Singing. 
14 Mins. One. 

H.O.H. 


Sully is a “wop” comedian seen 
around with several partners and 
Thornton is a straight with a pleasing 
singing voice and of neat appearance. 
The act is framed along the two man 
idea, but the material mostly sounds 
new containing some sure fire laughs. 
Sully is a clever dialectitian and gets 
his points across. “Daddy” is the bal- 
lad offering of the straight man and 
“Profiteering Blues,” a medley of pops 
about the H. C. of L. followed by “Oh 
By Jingo” was the final vocal effort. 
They went well and look like a good 
small time comedy duo with possibili- 
ties of advancing if they can keep their 
material as fresh as at present. 


Con, 


Princess Wah-Let-Ka (2). 
Mind Reading. 
14 Mins.; Three and One (both special). 


Jefferson. 


A double vocal number rendered in 
“three” (special set) opens the turn 
and means nothing. The real work 
and value take place in “one.” It’s 
mind reading. Her male assistant asks 
the subject to think of a question, 
which the Princess “reads” and an- 
swers. She is a bit long in her prophe- 
cies, et al., and could be still more ef- 
fective by abbreviating these. She 
evolved a good deal of comedy, how- 
ever, with the “answers.” The Prin- 
cess is down at this 14th street house 
for the entire week following which 
she goes on the Ziegfeld Roof. Private 
seances with the Moss managers and 
official has it that the Princess is some 
mind reader. At any rate, as a vaude- 
ville staple, if she cares to continue, 
she’s big time any time. 


Monahan and Co. (2). 
Skating. 

13 Mins.; Four. 

City. 


On a special floor section, Monahan 
cpens on two wheeled roller skates 
wth some fancy work. A female part- 
ner joins in the latter half with a me- 
chanical skating number. For a finish 
Mr. Monahan produces a dummy, 
dressed to resemble the girl. An iron 
jaw whirling finish disclosed the sub- 
terfuge, although most of the house 


got to him from the start. Good 
opener. 





Rome and Gaut. 
Talk. songs, dance. 
15 Mins.; One. 
City. 


An elongated man and a rather short 

fellow comprise the act. The extremes 
immediately stamp the turn for 
comedy.” The comedy is delivered via 
talk, a telling “You ought to see her 
now comedy number and some very 
neat soft shoe stepping. The latter 
particularly pleased. The act closed 
with clarinet tooting by the lanky fel- 
low, his partner stepping it. 





Sunshine and Young Deer. 


Acrobat and Rope Spinning. 
12 Mins. “Three.” 


125th St. (Feb. 20). 


Man and woman, apparently Indians, 
attired in native costume. The girl 
introduces the chief in a short address 
in which she tries for comedy and 
misses through poor delivery. The 
man then does some clever ground 
tumbling and follows with lariat stunts 
at which he excels. For a finish he 
jumps through a lariat and does a head 
dive to a hand stand over the woman’s 
back and two chairs. It’s an enter- 
taining small time opener, 

Con. 


wis stage director. He has given the act 


Loretta McDermott and Eddie Cox. 
“You Said It” (Revue). 

16 Mins.; Full (Special). 

Alhambra. . 

Frank Hale is presenting Loretta 
McDermott (formerly Frisco’s part- 
ner), Eddie Cox, the song writer and 
a jazz band in a vaudeville revue en- 
titled “You Said It.” If you said that 
the combination was sure to be a hit, 
well then you said it. It certainly was 
at the Alhambra [The staging 1s et- 


fective, the numbers pretty and Miss 
McDermott and Mr. Cox handle them- 
selves in the stepping department with 
a loose limbed abandon and shaking of 


shoulders that would put half the other 
jazzers to shame. The band also hols 
a niche of its own, for it is not one 
of those jazz organizations that wish 
to hold the stage all to themselves 
and drown out the others in the act. 
The opening is effective with Miss Mc- 
Dermott and Cox handling the “Ouija 
Board” number with. a _ touch that 
found instant favor. Cox’s rendition of 
“Oh! How I Laugh,” which followed 
was not in the same class with the 
opening song. Not so much the fault of 
the number as it is the fact that it 
does not seem to be particularly suited 
to him. An impersonation of Fay Bain- 
ter singing the “Chinese Lullaby” was 
liked, although it seemed to slow the 
act a little. But “You Said It” at the 
finish with the team doing some fast 
stepping was all there. During the 
earlier section the jazz band was given 
an opportunity and they made the 
most of it. That boy who plays the 
sax can certainly pull mean harmonies 
from it and the fiddler is some stepper 
as well as a player. The turn .looks 
to be good enough for any ot. P 
"red. 


“Mahel Be Careful” (13). 
Musical Comedy. 
32 Mins.; Full Stage (Special Setting). 
Fifth Ave. 

The billing states that Jack Arnold 
presents this act but it is an A. & A. 
Producing Co. turn for whom Arnold 


a good opening idea, four of the eight 
choristers entering for a dance bit with 
the juvenile. The comedy is well built 
up in spite of some familiar lines such 
as “I never had the sparrows.” The 
scene is a drug store run by Mabel, 
who is having a hard time making both 
ends meet. Her sweetie decides to sell 
his car to get money to help her. She 
overhears him describing the car over 
the phone, and thinks he is talking 
about another gal. That is explained 
later. There are two other principal 
roles in addition to the juvenile and 
ingenue (Mabel). They are the comic 
and a French vamp who is seeking a 
man with a scar on his neck. The lat- 
ter pair furnish the fun. One of the 
song numbers is handled by the vamp, 
who does best, however, in an Oriental 
dance, showing a pretty batik costume. 
For a finish there is an effect showing 
observation platform of a Pullman car, 
with a film providing the illusion of 
motion. There is a fair cast, with the 
comic easily the best. The ingenue 
sings better than she talks, her most 
important song heing “Kiss Yourself 
Good Night. Mr. Moon,” done with the 
juvenile. “Tag Days,” given earlier by 
the juvenile and the chorus, sounded 
better. “Mabel, Be Careful” is well 
dressed, and its comedy, with a few 
eliminations, is better than usual. 
What the act seems to need most is 
numbers, particularly melodies of the 
catchy kind, which could be easily 
interpolated. Ibee. 


Monte and Parti. 
Instrumentalists. 
14 Mins.; One. 
American. 

Two young men, one plaving a clari- 
net, the other a piano-accordeon. Ope 
eratic duet, “Dardanelia,” as a clari- 
net solo, medley accordeon solo, duet 
medley. They play well. Good popu- 
lar priced turn, Jolo, 
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SHOW REVIEWS 











PALACE. 


With a $2.50 top holiday scale for the 
orchestra Monday night, the Palace held 
a jot of people and a lot of money. Some 
of the front seats were slow in filling 
up, suggesting that specs were holding 
many of the seats, specs being the 
bane of this theatre’s management. The 
speculators, and some are close to the 


Palace entrance, were selling the $2.50 
seats for $3.85 and make a regular prac- 
tice of asking one dollar advance on the 
Palace’s forward orchestra seats. 

The bill this week contains 10 acts, 
headlined by Bessie Clayton. Bottoming 
the billing is Helen Keller (New Acts), 
the same noted Helen Keller known 
throughout the world wherever you may 
find anyone who reads. On the Monday 
holiday no one is to be credited with 
drawing, but the chances are Miss Keller 
will mean new business for the Palace. 
If there is anyone left who can draw a 
first timer to a vaudeville show it is she. 
Miss Keller closed the first part and 
another new act opened the second part, 
May Wirth and Family (New Acts). 


The headliner was third after inter- 
mission. Miss Clayton has about the 
same composition for a _ turn. It is 


well dressed and stood high with the 
audience. The Cansinos ranked with the 
star in favor though James Clemons 
scored individually and while dancing 
with Miss Clayton. Time means noth- 
ing to Bessie Clayton's feet. They are as 
nimble now as they ever were and she’s 
the same acrobatic toe dancer that no 
one else has been able to approach. 
Maybe that’s why Miss Clayton can re- 
main so long and hold up so well—there 
is no one else who does her particular 
and peculiar elevating steps. 

“The Love Shop,” a George Choos re 
production of “The Bride Shop,” with 
Eddie Vogt starred, hits the Palace in 
a new dress. The production looks like 
considerable money has been spent to 
refurnish it since it first came out un- 
der the new title. Mr. Vogt handles all 
of the comedy with Harry and Grace 
Elisworth doing the dancing, doing it 
very well too, according to the applause. 
Vogt captured many laughs, played well 
and being a juvenile of the lanky and 
personal type, had little trouble in es- 
tablishing himself. He mentioned 
*“Sloane’s Liniment” rapidly becoming as 
popular for a vaudeville gag nowadays 
as- have been “Sears-Roebuck” and 
‘Lydia Pinkham” in the past. A laughing 
gag nowadays seems to travel faster 
than a moving picture. The act in the 
No. 8 spot got along very nicely. 

Next were Dickinson and Deagon, with 
Homer Dickinson playing aie great 
straight for Gracie Deagon’s cute kiddie. 
They were over after Miss Deagon’s first 
lines. Miss Deagon’s voice, however, 
didn’t make it any too easy for Sadie 
Burt, who, with George Whiting, were 
snext té closing. Miss Burt is there in 
every way on the cute thing and she 
added to it this week by an opening cos- 
tume that looked, either from the back 
or front, as though it had just arrived 
from Paris. The Whiting-Burt combi- 
nation had some new numbers, a couple 
of doubles among them, and did the fin- 
ishing bit without music, Mr. Whiting 
going through the lyric to repeated ques- 
tions from Miss Burt about, “Then what 
did you do?” and “What did she do.” 
Whiting also sang quite an applause get- 
ting new verse of “A Dream of the Past,” 
with the verse based upon what was 
promised soldiers before they returned 
and what they have received since re- 
turning. It struck a popular chord. 

More recollections of the war were 
brought by George Austin Moore, who 
appeared second after intermission. It 
is program mentioned Mr. Moore went 
over as an entertainer. He enters the 
stage in about the funniest hybrid mill- 
tary uniform or costume ever seen. If 
it is intended to convey the uniform idea, 
it does that, but dissected the costume 
consists of a Canadian aviator’s coat 
and hat in part, with “U.S.” on the coat’s 
collar, cream colored riding breeches 
and riding boots, with Moore carrying 
a crop whip tnstead of a swagger stick. 
He told stories of the other side, mostly 
new, some old, and sang about three 
songs, his best being “Swanee.” That 
has a very melodious melody and got 
the most for him among numbers, his 
encore song doing little. Moore seemed 
to stall quite a bit to get the encore, 
looking as though he wanted a stop- 
the-show record but it didn’t reach that 
far, although he did extremely well. Mr. 
Moore formerly appeared with Cordelia 
Haager (Moore and Haager). Miss 
Haager was last reported as very ill. 

Through the Gerry Society the Nat 
Nazarro act, billed to close, was unable 
to appear, the society restraining a 
couple of colored kidlets in it. “An 
Artistic Feat,” posing act that has ap- 
peared under another name in vaudeville, 
closed the performance. It held atten- 
tion. 

Enos Frazere started the performance 
and Paris and Peru with their variety 
turn got away well No. 

Sitting down front points may be noted 
that could escape those in the rear. 
Monday night while Miss Keller was on, 
some of the musicians who had left the 
pit returned to it while she was speak- 
ing. Not alone it disturbed many down 
front (it sounded as though a mob had 


started to walk out from the ane 
on the bare boards) but with Miss Kel- 
ler’s effort to make herself understood 
while talking the musicians used poor 
judgment. 

Also it seemed as though placing the 
Wirth riding act right after intermission 
the ring pad had been too loosely tacked 


down (if tacked) to aid in removing 
it rapidly at the turn’s completion. This 
may have been the reason for the mus- 


tang slipping when starting around the 
ring, although the horse is swift gaited 
anyway and was sent away too fast 
when brought into the ring. Otherwise 
the program averaged up as an enter- 
taining bill. Sime. 


ALHAMBRA. 


There is a whale of a vaudeville show 
at the Alhambra this week. It is an 
entertainment that runs like wildfire 
from start to finish, even though there 
are but two acts on the bill that do not 
use song, and one of these is Frank 
Brown, the xylophonist, who plays melo- 
dies instead of warbling them. The one 
exception to the musical rule, therefore, 
was the Delmore and Lee specialty, 
which held the closing position of the 


bill and went on after 11 o’clock. 

Harry Fox and Marguerita Sylva 
shared the lights outside the house, as 
they also did the top line of the billing. 


3ut in addition to the headliners there 
were enough other acts on the bill of 
almost headline quality to make the 
show a mighty pleasing one. The house 
was so jammed Monday night that it 
did not seem possible to squeeze another 
person into the theatre without the aid 
of a shoe horn. At the back of the 
orchestra there was a triple line of 
standees, and the boxes were so filled 
with extra seats that one had to keep 
ing Withal 
the crowding the audience was a good- 
natured one and out to enjoy itself. 

Frank Browne opened the bill and 
with his jazzing of the hard wood man- 
aged to pull down a hit of no mean 
dimensions. Then Coral Melnotte and 
Edna Leedom stepped on the stage and 
in a moment the audience was laugh- 
ing. Miss Melnotte has shown a sense 
of contrast in teaming with Miss Lee- 
dom, and the latter, a long; lean, but 
still luscious blonde, is a comedienne of 
no mean calibre. The “Quakertown” 
number used to open is a little old and 
it was only the comedy and the sug- 
gestion of a shimmy shake that got it 
over. Following it, however, the num- 
bers that were offered all landed. 

The first switch in the billing was the 
placing of the Laura McDermott turn 
down in the second half and bringing 
Harry Langdon and his “Johnny’s New 
Car” act up. The offering got the usual 
laughs. Another switch in the pro. 
gramed order brought Dave Kramer and 
Jack Boyle into the spot originally as- 
signed to Lane and Moran. Boyle is do- 
ing more in this act than he essaved in 
the days that he was teamed with Jimmy 
Hussey. Kramer, however, ‘does not 
seem to have the ease of manner which 
comes only after considerable work on 
the big time. There is something lack- 
ing in the manner in which he handles 
the comedy bits that makes his efforts 
just fall short of getting over the big 
laugh punch. 

Closing the first part Mme. Marguerita 
Sylva appeared. The grand opera prima 
donna looks as pretty todav as she did 
when she appeared in “The French 
Maid” some years ago, and was the first 
woman in New York to ride a chainless 
bicycle. “Madelon,” with a verse and 
chorus !n French and then a_chorus In 
English, was her opening effort. This 
was followed by “Somebody Loves Me” 
and then an aria from “Carmen,” after 
which another number, and finally a 
speech. The latter did not, however, 
ring true; there wasn’t that tone of 
sincerity that {s needed to eet to 2 
vaudeville audience, for vaudeville audi- 
ences get a lot of that speech stuff, espe- 
cially that ‘“‘most wonderful audience” 
line. 

Following the “Topics of the Day” the 
second half of the bill was started by 
George Lane and Tom Moran. Lane in- 
cidentally looks very much alive despite 
his reported death some weeks ago. The 
duo fairly cleaned up, with the laughs 
coming fast throughout the act. Loretta 
McDermott and Eddie Cox with a Jazz 
Band (New Acts) followed and slipped 
over a very pleasing entertainment of 
hit proportions. Harry For (New Acts), 
assisted by Edythe Baker, who is his 
accompanist, and Beatrice Curtis, as 
well as his quintet of scrub ladies, prac- 
tically corralled the hit honors of the 
night. Fred. 


RIVERSIDE. 


All acts of tried and true worth, noth- 
ing new on the bill, but the Riverside 
on Monday afternoon held a house that 
jammed the theatre from top to bottom. 
Wilkie Bard headlined. There was a 
rumor that there was a “frame-up” to 
give the English comedian “the bird” 
at Broadway's uptown house, but if 
there ever was such a thing nothing 
came of it. Bard was a veritable riot. 
All that he did was ‘The Scrub Woman” 
and “The Night Watchman.” Both of 
these hit the audience right where it 
counted the most, in the belly-iaugh 
section. They laughed their heads off at 


both of the song productions and at the 
finish Bard was applauded to such an 
extent that he held up the show and 
was forced to a speech. A short reci- 
tation followed. 

The show was opened by Myrtle and 
Jimmy Dunedin. Nelson and“€ronin held 
the second spot. Bob Nelson’s “nut” 
manner of putting over a song got the 
audience and the act registered a solid 
hit. Both of the boys dress neatly and 
their manner from the moment that they 
appeared on the stage is most ingrati- 
ating. 

Rose Coghlan and Co. in’ “Forget Me 
Not” held the audience. The moment 
the dramatic star appeared her con- 
sumate artistry held and forced them 
to applaud and at the finish they wanted 
more and a speech was the only thing 
that would finally satisfy them. The 
leading man seems the only weak point 
in the act. He does not impress at first. 
Later he warms up to a certain extent. 

Dale and Burch in “The Riding Master” 
were in for a number of laughs next to 
closing the intermission. Paul Morton 
and Naomi Glass closed the first part of 
the bill scoring solidly. They are still 
doing their bungalow turn with an open- 
ing in “one.” 

Talbot O’Farrell opened the second 
half following “Topics of the Day.” He 
is billed as an Irish tenor, but dresses 
as an old-fashioned minstrel man in 
parade clothes, a grey topper, a double- 
breasted blue coat, white kid gloves and 
shepherd plaid trousers. Incidentally 
that “Irish Tenor” billing is getting to 
be somewhat overdone these days. It 
is one of the things that vaudeville must 
suffer because McCormick is one of the 
biggest drawing cards in the country. 
O'Farrell has a voice that is a corker 
and he has a lot of personal magnetism 
and can put over a number. He doesn’t 
need the “I. T.” billing tacked on, for 
he can make good on his own. Four 
songs were what he delivered end each 
one scored, especially “Mary” and “Old 
Fashioned Mother.” Wilkie Bard fol- 
lowed. 

Next to closing Margaret Young scored 
terrifically with songs and her chorus 
girl bit. The latter was sure fire with 
the Riverside audience. 

The Boyarr Co., six Russians, closed 
the bill and strange to say they held the 
audience almost intact. It is usually the 
sign for the Riverside clientele to leave 
as soon as the closing act is on, but it 
may have been the costume flash at the 
opening of the Boyarr turn that held 
them. The turn has six people, five of 
whom dance almost continuously. Their 
floor stuff was particularly clever and 
earned frequent applause. The news 
weekly finished. Fred. 


COLONIAL. 


The current bill is a comedy and song 
show, with the former quality the more 
predominant, that because Rae Samuels 
withdrew Monday morning with a bad 
throat. She was replaced by Dickinson 
and Deagon who took her spot next to 
closing. Monday’s matinee ran smoothly 
and satisfactorily. The house was 
jammed with holiday amusement seek- 
ers. 

A pair of two men song acts were 
present in Kranz and La Salle and Meh- 
linger and Meyer, but there was no 
confliction and both acts went over for 
a heavy score. What confliction there 
might be is only in type, but the Kranz 
and La Salle turn finishing with dancing, 
really takes it out of the class of straight 
song routine. And it was the dancing 
that brought) forth the bacon, putting 
them over so well on second that they 
won an edge on actual applause secured. 


“Sweethearts in Every Town in the 
U. S. A.” was @ good opening song for 
them and the most amusing was “Oh 
Doctor, Pull Me Through.” The lyric 
tells of the efforts of some chap to worm 
out of the doctor a “pass” for drug 
store booze. In connection with it the 
boys drew a laugh by saying the number 
was entitled “George Washington 
Washed the Country but President Wil- 
son Dried It.” Just the same the house 
nuffed one of the “Topics of the Day” 
which said that “Europe is buying up all 
the booze in the U. S.; no wonder they 
are broke over there.” 

This is supposed to be again the last 
week in vaudeville for Artie Mehlinger 
and George W. Meyer, the dope being 
that Artie is to become floor man for 
Jerome H. Remick. Mehlinger appeared 
guilty of a lift when he said that Myers 
was round shouldered from “smelling 
cellars.” This is Harry Hines’ bit; at 
least the latter was the first to use it 
around here. The best returns were 
gained with an extra chorus of “Like 
a Dream of Yesterday,” the lyric panning 
those who promised things to the boys 
in khaki and that made it sure of appre- 
ciation from ex-service men. 

Leon Errol headlined and brought 
forth many chuckles with “The Guest, 
on number seven. No mean figure in 
the comedy is Alf James as the butler. 
The bit is played splendidly. If it could 
be done the platter which is broken in 
the general house-wrecking might bear 
some kind of decoration. The butler 
savs it is worth all kinds of money and 
picture of the home’s illustrious ante- 
cedent is mentioned as betng burned into 
it. A plain white platter is used. At 


that in these days even that kind of 
crockery is expensive. 

Wellington Cross with his new act 
closed intermission. Cross is going in 
more for the dance thing and has the 
right idea. When of the team of Cross 
and Josephine the dancing was the turn’s 
“ace” feature, but Duke let it slide when 
appearing as a single for the last few 
years. All three girls, Marion Saki, Mary 
Allen and Nancy Bell figure in the step- 
ping as does Jack Girard (the only un- 
programed member for some reason). 
Ted Shapiro won something with the 
improvision of a popular melody. Cross 
drew a murmur from the house at the 
completion of his dance with Miss Saki, 
for he almost dropped her (Miss Saki 


leaps to a catch for the finish ). Among . 


the songs Cross best amused with was 
“Ten Little Bottles,” a tale of a badly 
damaged stock of private liquor. 

Dickinson and Deagon doubled up from 
the Palace. The act shapes up as one 
of the truly legitimate comedy duos, 
Dickinson is an exceptionally neat comic 
and Miss Deagon develops one of the 
most amusing “kids” in seasons. Dick- 
inson excused himself from a song by 
saying that his voice was in poor shape. 
He also remarked that there was only 
one thing worse than laringytis and 
that was playing three days in Jersey 
City, described as being the “original 
city of unconsciousness.’ The team st@od 
up finely in the late spot and registered 
with the leaders in applause drawn. 

Howard Langford and Anna Freder- 
icks were third with their skit “Shop- 
ping” and there delivered. There is 
little reason for the dance bit by Miss 
Fredericks and it can go out. Most of 
the chatter registered and with the tele- 
phone line being the most topical. 

James Mullen and Anna Francis made 
a strong comedy spot out of number four. 
There are some familiar bits that ought 
to be easy to replace and such substi- 
tution could not fail to add strength. 
The best scoring “gag” appearing to be 
that concerning the plate of dimes. Miss 
Francis’ pretty smile is one of the act’s 
assets. 

Ryan and Ryan opened the show well 
(New Acts). Johnson, Baker and John- 
son closed, holding the house with little 
trouble. Save for the ciub swinging 
the hat-manipulation routine is so simi- 
lar to that of Moran and Wiser’s act 
that the impression is that the latter 
have commissioned the trio to use it. 

Tbee. 


KEITH’S, PHILADELPHIA. 
Philadelphia, Feb. 25. 


A holiday, and a wet one at that, sent 
this week’s show off with a rush Mon- 
day, three crowded houses being the 
record for the day. They were standing 
up at the first matinee and in the even- 
ing and the special matinee at 4.30 had 
only a few of the box seats empty. With 
Pat Rooney and Marion Bent and their 
big revue “Rings of Smoke” held over 
for a second week, the bill was certain 
of success, for nothing that has been 
offered here in a lone time has hit the 
Quaker City vaudeville fans with so 
much favor as this melange of music, 
comedy and dancing. Manager Jordan 
has surrounded the big feature with 
another good variety bill and it played 
like a prize winning combination Mon- 
day night despite the fact that Fred 
Berrens overslept himself at the hotel 
and did not arrive at the theatre in time 
to go on for his regular turn. This 
necessitated a short wait, but the audi- 
ence did not seem to mind and the show 
quickly took up its regular pace with 
Berrens filling in later and getting over 
in fine shape. 


The Rooney act was on just a little 
earlier this week, having two acts to 
follow it instead of one. Just ahead of 
the revue were Kate Elinore and Sam 
Willtams, with their latest offering of 
crossfire chatter and a couple of songs 
that had the house in laughing mood all 
the time they were on the stage and left 
them fine for the Rooney production. 
Miss Flinore has a lot of new gags to 
shoot at her partner, who adds liberally 
to the act through the way he handles 
the straight part. There were two single 
singing turns on the bill and both 
scored. Margaret Ford, a newcomer 
here, had the earlier spot and did splen- 
didly with it. She is a double-voiced 
vocalist with excellent expression and 
made quite a hit. She might create more 
of a surprise if she were to finish her 
first number in soprano instead of drop- 
ping to the baritone for the last line or 
two. It would show a better contrast. 

The other singer was George MacFar- 
lane, a great favorite here, who had the 
next-to-closing spot and put over a 
big applause hit. MacFarlane has a 
splendid personality, which with his ex- 
cellent voice deserves all the recogni- 
tion shown him. A novelty was pre- 
sented by Fred Berrens, a violinist, who 
uses a player-piano for a partner, work- 
ing it along about the same lines as the 
talking machine is used by one or two 
vaudeville acts. Berrens works smooth- 
ly with the instrument, especially in the 
duet numbers and his act was very well 
received. He had a good spot Monday 
night, appearing fourth instead of sec- 
ond. 

The clever little comedy sketch, “The 
Bootshop” with Edythe and Eddie Adair 
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as its principals, was hurried on in an 
earlier spot, but this did not effect its 
value as a laugh winner for it is a first 
class vehicle, well played and was warm- 
ly greeted. Martyn and Florence opened 
the show nicely with some clever jug- 
gling of hoops and other objects, finish- 
ing with the man catching apples thrown 
those in the audience, on a fork held in 
his mouth. This was worked up to a 
very good comedy bit. -The woman in 
this act shows a variety of very showy 
costumes. The Gaudsmiths with their 
cleverly trained poodles furnished the 
show with a classy and picturesque clos- 
ing number which was much appreciated, 
almost the entire house staying in for 
the full act. 


_LOEW’S CASINO. 


San Francisco, Feb. 21. 


The vaudeville this week held its share 
of the entertainment. The outstanding 
feature was Yank, the best trained dog 
that has been seen here. The canine 
gives a demonstration of dog intelligence 
that is remarkable. It adds, substracts, 
multiplies and divides figures called out 
by the audience, indicating correct 
answers by short barks without any ap- 
parent signs from his master. The dog 
counted the occupants of an upper box, 
barking correctly the males and females 
it contained, also the children, and giv- 
ing the age of the latter. Mind reading 
is also included in the routine. 

Dave Vanfield, assisted by Ray Rena, 
opened with comedy jugglin& Vanfield 
as a Jewish messenger got a number of 
laughs. Lamonte Cowboy Minstrels, 
three women and four men, have good 
voices and their harmony singing was 
rewarded with applause. A solo by the 
bass singer registered the biggest indi- 
vidual score. The minstrel gags include 
portions from Lamonte’s original act 
with a bunch of chestnuts thrown in. 

Van and Emerson, two men in athletic 
feats, consisting mainiy of hand-to- 
hand lifts and balancing, were appre- 
ciated. They make a good physical ap- 


pearance and are neat workers. Lew. 


Gilmore and James Castle in blackface, 
but minus the dialect, pleased with some 
talk and old-time dancing. McLane and 
Madge did not appear owing to the 
length of the bill. The King show (39th 
week) closed. 


CRESCENT, NEW ORLEANS. 


New Orleans, Feb. 25. 


Dull program at the Crescent first 
part of the week, with attendance slump- 
ing. The show lacked a headliner and 
there was a feature picture causing the 
film exchange to take credit for busi- 
ness. 

Kinzo was first with his juggling that 
runs in the customary groove. 

Grace Leonard has elaborated her turn 
but was avalanched through employing 
colorless numbers. Mayo and Nevins 
never did arrive. Neither is possessed 
of striking ability and with an utter 
lack of originality they couldn’t have 
hoped for more than they received, 

Conroy and O’Donnell stick to the mail 
carrier idea which was quite welcome 
when first shown. There was some 
laughter about midway for the best 
points but the finish found them cold. 

Kinkaid Kilties had a shimmering drop 
and neat setting to start with and that 
atoned some for the conventionality of 
their Scotch stuff. Taps sounded for 
the lassie and highland jazz in New 
Orleans and adjacent territory long ago. 
Even in bottles Scotch was never popu- 
lar here, Samuel. 


KEENEY’S, BROOKLYN. 


An ideal pop show at Keeney’s the 
first half, consisting of a finely blended 
seven-act bill, feature picture, cartoon 
comedy and news weekly. An intelli- 
gent program arrangement eliminated 
conflicts, marking the show with a de- 
gree of smoothness and diversity 
usually conspicuous by its absence in 
the small time houses. Washingtons 
Birthday afternoon they stood ’em up 12 
deep on both orchestra and balcony 
floors, an overflow of 500 odd patiently 
waiting in the lobby and on the side- 
walk for a vy of hours to buy seats 
for the second show. 

Cleveland Bronner and Co. headlined. 
It’s a beautifully costumed dancing 
turn, with elaborate lighting effects. 
The Keeney audience seemed to be won- 
dering what the mysterious pantomimic 
stuff was all about, but loosened up 
when the bare foot dancing arrived and 
accorded the turn a pees slice of ap- 
preciation. While the Bronner act 
failed to get more than a _ scattering 
hand at the finish, it pleased through- 
out, and in addition to giving the show 
a touch of “class,” made a first rate 

” 





h. 
Elliott and West opened with an ec- 
centric singing and dancing turn, and 
got over. Both men affect clown white 
facial make-ups, with street apparel 
somewhat on the order of the make-ups 
worn by Morton and Moore, some years 
ago. Each slipped across a neat single 
bit of stepping. A couple of odd double 
dances’ brought regular returns. A 
novelty encore with one of the men do- 
ing a “souse” and the other encased in 
a five-foot prop whiskey bottle, which 


terminated with some neat double hoof- 
ing, landed. 

Next to closing, Canfield and Rose, a 
straight and Hebraic conversational 
team, held the show up nicely. The 
straight has a line of nut gab highly 
entertaining and mostly original. The 
comedian does a modified type of stage 
Hebrew, with a clean facial make-up 
and neat wardrobe, getting a full quota 
of laughs legitimately. The routine is 
capably handled, each point being driven 
home in an easy manner. A parody on 
“T was never nearer Heaven in my Life,’ 
the only song in the act, sent the team 
off for a couple of earned recalls. 

The Aerial Mitchells closed and 
showed what a good gymnastic act can 
accomplish when they’re enough to get 
an audience. The girl made a pretty 
picture in 2 one piece white athletic 
suit. She’s there, too, when it comes to 
working on the revolving ladder. The 
man besides being a first-class aerial 
performer is also a likeable comic of the 
quiet type. The breakaway ladder made 
a flashy feature stunt, holding:the sort 
of thrill that vaudeville audiences are 
strong for. Vand and Vernon, “A Peek 
in Pekin,” and Sargeant Bros (New 
Acts). Bell. 


METROPOLITAN, BROOKLYN. 


Andrew Mack started on a tour of 
the Loew Circuit at the Metropolitan, 
Washington’s Birthday. Mr. Mack, who 
is playing a full week, w&s featured in 
the billing and the lights Monday night, 
but not headlined, that position being 
held by Alice Lake as star of a Metro 
picture, “Should a Woman Tell.” In 
addition to Mack the first half bill held 
four other acts. Monday was a fleld day 
for the Met, crowds packing the en- 
trances all day fighting for a chance 
to get in. Once inside those holding 
everything from straight admissions to 
box coupons were forced to wait up- 
wards of 30 minutes for a seat. 

Bollinger and Reynolds got the show 
off in good shape with a double wire 
walking specialty. The girl did the reg- 
ulation tricks on the slack-wire com- 
petently and the man started something 
with a series of backward and forward 
swings. Later the man, who interpolated 
some pleasing comedy in his routine, 
put over a good feature stunt by bal- 
ancing on a chair on the tight wire, 
while holding a lighted lamp on his 
head. An old stand by of wire walkers 
but always sure fire. 

Ward and Gowry, second, were a hit 
with banjo and violin singles and 
doubles. The boys have improved their 


.~ turn materially since seen at the Ameri- 


can a few weeks ago. The fiddler has 
added a miniature violin, similar to 
that used by Grock. The rag stuff with 
the freak fiddle with horn attachment, 
and a banjo likewise fitted out, brought 
big returns. 

Eddie Carr and Co.. the only comedy 
turn on the bill made em laugh consis- 
tently with their familiar office boy 
skit. Carr is a good light comedian, his 
ability as a laugh getter far outdistanc- 
ing the material contained in the choice 
collection of hoke which constitutes the 
major part of his present vehicle. The 
skit will do excellently for the small 
time, but that is its limit. 

During the course of Mr. Mack’s act 
following, just as Mack started to tell 
an Irish story, a woman sitting near 
the last row in the upper part of the 
balcony, caused a disturbance by ob- 
jecting to someone standing in front 
of her. In order to attract the atten- 
tion of the usher, the woman started to 
applaud. Others sitting in the same 
row, whose view of the stage was ob- 
scured, joined in the applause to call 
the usher. Mack, believing the applause, 
which really was not intended to dis- 
turb him, was a mark of disapprobatton 
on the part of a portion of the audience 
regarding his story, announced he would 
cut the yarn telling short if the house 
didn’t want it and swung into a song. 
Coming back later, Mack put over his 
full routine of Irish stories to sizeable 
comedy results. Mr. Mack probably is 
still wondering whether the Metropoli- 
tan gallery was trying to break him up 
Monday night. They weren't, he can 
rest easy on that score, as the writer 
sat within two rows of the usher cali 
ing incident, and witnessed the whole 
disturbance, which, by the way, was not 
the fault of the ushers, the crowd being 
so dense the ushers, although battling 
hard, found it impossible to get through 
to the disturbers. 

Aside from the above incident, Mack’s 
whole act went over, his three vocal 
numbers “Finnegan’s Ball,” “Mother's 
Knee” and “Get Them While They Are 
Dancing” all scoring individual hits. 

The Dancers Supreme (New Acts) 
closed. Bell. 


HARLEM OPERA HOUSE. 


All records went overboard at the Har- 
lem Washington’s Birthday when over 
2,300 people witnessed the four perform. 
ances which breaks all previous records 
for a single day’s receipts there. The 
former high mark was 2,100. 

The last show got under way at nine 
to a house crowded almost to suffocation 
with standees draped all over and a dis- 
appointed group out in the lobby who 
were destined to go home theatreless. 

Valentine and Bell opened with trick 


bicycle riding introduced in a novel man- 
ner. The feature trick is a leap from 
a trampoline by the woman to the shoul- 
ders of the man who is seated on an 
upright bicycle. Another flashy stunt 
follows, namely, a leap from a table off 
the trampoline to another two high 
shoulder perch, the man as understander 
balancing a tall unicycle. It got them 
a storm of applause. 

The Warren Girls followed and goaled 


them with their double routine. The 
comedienne has a rough familiar de- 
livery which is fn decided contrast to 
her partner and builds up to laugh pro- 
voking proportions. The act is nicely 
costumed both wearing decolette dresses 
and making a neat appearance. “Tiddle 


Um Te Dum” and “Dardanella”’ got them 
big returns. 

Rahn and Beck (New Acts) were the 
artistic moment following with Sully 
and Thornton (New Acts) in fourth posi- 
tion. 

Browning and Denny, re-united since 
Denny was last seen in the Hermione 
Shone act, were a clean up next to clos- 
ing. Jack Denny is wise enough to stick 
to his knitting and his piano and lets 
Miss Browning handle most of the vocal- 
izing. The Greenwich Villagé, Eddie 
Foy number, is a pip, and the Chinese 
double with Miss Browning cracking 
wise in pidgeon English went over for 
a whang. 

Adrian billed with a question mark 
was a small time riot closing the vaude- 
ville portion. Two stagehands and two 
assistants are utilized tor near special- 
ties which gave a touch of intimacy 
that paralyzed the uptowners. Adrian 
opens with a part of the old single 
routine of Henry Lewis, but later the 
Stage hands in overalls are drafted for 
a riot of clowning and off key singing. 
It’s a small time wow. 

“The Thirteenth Commandment” was 
the feature picture and opened to the 
ushers, Con. 


CITY. "= 

_ One wouldn’t think sé many people 
live on 14th street and its vicinity. After 
seeing them come in steady streams to 
the Jefferson further down the street, 
one would think the City would be a 
little shy on capacity attendance. Not 
so. The City even had the edge in the 
matter of attendance Monday. Monahan 
and Co. (New Acts) opened. Nippon Duo, 
a male Japanese team, offered songs and 
instrumental work topped off with some 
barrel Spinning. The turn pleased. Mat- 
tie Ferguson & Co. (New Acts) interest- 
ingly held down No. 3 with a sketch. A 
Fox news reel split the vaudeville at 
this point, Belle Rutland resuming mat- 
ters with a cycle of songs. She is a 
charming miss and an able vocalist, but 
has yet to acquire full stage presence. 
However, she was not slighted in the 
least by the audience. 

Rome and Gaut (New Acts) followed 
by a tabloid musical comedy, “Last 
Night.” It starts like’a million dollars 
but fizzles down in the middie and al- 
most expires on conclusion. It may be 
the fault of the principals as they did 
not appear very ambitious. The entire 
cast was selected for its dancing proc- 
livities and what they did was meritori- 
ous. It simply lacked spontaneity. 

Jack Rose was next to closing. His 
nut stuff got them. The Three De Koffs 
closed with an interesting tumbling and 
acrobatic routine. 


JEFFERSON. 


The holiday matinee had them in in 
droves, Theisson’s Dogs opened with an 
tebe oe ye 3 routine. Ames and Curtis 
preceded ittle Lord Roberts, who al- 
most stopped proceedings in the ird 
spot. The diminutive entertainer ig a 
great little showman, 

Julia Curtis with her impressions and 
songs found considérable favor on fourth. 
It is only to be regretted she does not 
stay on longer as her meagre 12 minutes 
seemed far too little to suit the audience. 
Anger and Packer were out for the first 
show owing to Mrs. Anger’s sore throat 
not permitting more than three shows 
for the day. She worked the last three 
performances, however. 

A short comedy reel was impressed 
into service to fill the gap after which 
Princess Wah-Let-Ka (New Acts) ver 
interestingly proved her worth with a 
mind reading act. Fox and Britt were 
next to closing. La Fayee and Co., two 
women and a girl, closed with a dance 
routine that seemed to find favor with 
the house. 


" KEITH'S, BOSTON. 


Boston, Feb. 26. 

It is practically impossible to pick a 
flaw in the show this week. One of the 
best features is that it contains four 
acts, only one that could be discounted 
by the audience. The other acts on the 
bill are not familiar to Bostonians and 
in this respect it differs greatly from 
the show of last week when there were 
several so-called “Boston favorites,” 
disted among those present. 

The big spot is held by “The Spanish 
Revue.” There are 11 numbers, with 
three special drops used. Seldom has 
a better song and dance “tab” been 
seen here, 

The show is opened by Siegel and 





beds a strong man double who close 
g. 

The Lovenberg Sisters and Neary fol- 
low with a “revue” which “was rather 

dangerous proposition ecneer ing, the 
Spanish one that comes after. ow- 
ever, Neary pulls the act into first po- 
sition, partly by personality and partly 
through introducing some good stuff of 
his own. Frank and Milt’ Britton 
wasted no time in getting right to the 
audience. They start out fast and keep 
the pace up. They use zylophones for an 


opener and then switch to brass but all 
the time go strong on the “jazz” stuff 
and got a big hand. Could have taken 


many encores except for the triple bill 
stunt. 

Tarzan is a big comedy number. Imi- 
tating an ape he gets away with real 
comedy stuff. It is an idea, cleverly put 
over, 

Arthur Deagon was the familiar name, 
He was in good voice, treated the pro- 
hibition question in a new comic vein, 
and finished with a triple somersault. 

Placed in a rather difficult spot because 
they were elected to come on right after 
the big, revue Thos. F. Swift and Mary 
H. Kelley got over with their “Gum 
Drops” act splendidly. 


Anna Chandler, accompanied at the. 


piano by Sidney Landfield, got away a 
bit slowly but did better as she went 
along. As is customary when one sings 
songs which have not been made popular 
threugh extensive advertising she had 
to carve her way into the good wishes 
of her hearers, and this she managed to 
do. She seemed to do better with the 
last two songs than with the rest of 
her offerings and took several bows. 
Lucy Gillett has a new touch on @ 
juggling act. She held her audience 
from the usual walkout. Len Libbey. 


FIFTH AVENUE. 


They are redecorating the Fifth Ave- 
nue auditorium. While they are at i 
why not lay in a stock of new scenery 
Also a few props. They had an interior 
set the first half of the current week 
that was about as crude a conglomera- 
tion as* could possibly be seen in a 
humpty-dumpty picture house on one of 
the smaller circuits. The set itself was 
a hectic pink and lemon, with a rose 
backing, a green carpet, an orange lamp 
Shade, a red veivet cushion on a sofa 
and royal blue velvet curtains. 

The bill opens with Gabby Brothers 
and Clark, three men, who do diabolo 
tossing, club juggling and straw hat 
throwing, with plenty of comedy. A 
peculiar thing about the club juggling 
is that it sort of hypnotizes the specta- 
tor. The clubs are brilliantly painted 
and pass so rapidly that one is over- 
come with a temporary somnolence. A 
clever, fast act of its kind. 

Ida Brooks Hunt, with Alfred Cazlin 
at the piano, pleased with her prima 
donna voice. She opens with “Vaise in 
E. Major,” then “Shadows Will Fade 
Away,” Cazlin has an instrumental solo 
to enable Miss Hunt to change her gown, 
then “Twilight in Barakeesh” from Vic- 
tor Herbert’s “Algeria,” finishing with 
an operatic medley. Miss Hunt en- 
countered ,.some difficulty in keeping the 
orchestra in time to her warbling and 
they apparently paid no heed to the 
pianist, who tried to keep pace with 
the vocalist. As a result Miss Hunt 
had to wave her hand and stamp her 
foot to remind the men in the pit that’ 
they were there to aid and not hinder 
her. Miss Hunt wore two gorgeous train 
gowns, the first a gold brocade with a 
bolero bodice of brilliants, the second 
of dark prven tulle with green sequins 
over gold. 

Will H. Armstrong and Co. in a comedy 
skit, “The $10,000 Ankle,” proved him- 
self a funny low comedian. He is sup- 
ported by a very beautiful woman, wae 
does straight for him, Lloyd and 
Christie, with crosstalk fashioned on the 
lines of the former Aveling and Lloyd 
turn, are as good an act as the original 
combination, Christie making a corking 
feeder for his partner. They have a 
very funny bit of conversation on “je 
ne sais pas” (“I don’t know”), which 
rr as good as “What Street” was in its 

ay. 

Dillon and Parker, man and woman, 
with special drop, do singing, steppin 
and crosstalk in a very classy way an 
scored a healthy hit. The woman is 
especially clever in acting out her num- 
bers. What they do, they do well. May- 
belle Adams and Co. (New Acts). 

And then came Harry Hines, next clos- 
ing, who evidently considers himself too 
good for a three-a-day house. He makes 
uncalled for references to the supper 
show, comments “facetiously” on his 
booking agent, on i+ ef to “get” Jersey 
City the last half and kindred remarks 
calculated to secure a laugh from those 
standing in the wings—matter about 
which audiences know nothing and not 
designed to amuse or entertain those 
who pay their admissions. Then he 
entered into the routine of the closin 
turn, Sig Franz Troupe, which inspire 
Franz to yell into the wings an admoni- 
tion to Hines to keep away from the 
girl in the act as he (Franz) had lost 
one that way. All of which is supposed 
to be “refined vaudeville.” The Franz 
Troupe do some excellent riding on mis- 
fit wheels, interspersed with comedy. 
Franz has a gag about his stage setting, 
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showing a jail, which he refers to as 
an Irish clubhouse. He'll probably 
eliminate it after the first disturbance it 
creates. Jolo. 


81ST STREET. 


y holiday must have taken 
good deal of the edge off Tuesday’s 
dar judging by the intermittent 
ions. Following Kinograms, 
Na i sted by the Misses 
ollir opened with an ice 

The turn carries a re- 
clorama and a spe- 
) which the trio per- 
While programed “rea] ice” it is 
na wooden carpet with 
paration for a cover- 
ing Permane and Shelley found favor 
in No. 2 with a musical offering, ‘the 
men performing on concertina and vio- 
lin But why the inane hoke opening 
with the “fake” announcement and the 
hckum acrobatics? It is far too long 
and does not warrant the time consumed. 


mena t pine cy 


some special 


It did very well 

Robert Emmett Keane held down No. 
3, replacing Mr. and Mrs. Jimmie Barry, 
who did not appear Mr. Keane's stories 
are of a military nature given to poking 
fun at the B ish. They were well] re- 
ceived ‘ h one or two were old 


dell with his “Wife 
\ usual comedy suc- 
cess. on fourth 


Hersche Henlere, next to closing, 
could not give enough of his talents, 
stopping the show completely for a little 
speech after his piano had been removed. 
Pe id sufficient excuse to bring it back 
on the tage for ‘Dardanella” which 
the ¢ hestra was vamping but evidently 
desisted in deference to the Roscoe Ails 
act following, the jazz band’s feature 
number being that Oriental tune. Mr. 
Henlere with his flowing locks and 
dreamy expression made the _ ivories 
talk 


Roscoe Ails, Midgie Miller, his five 
Syncopaters and two picks peddled out 
the jazzy musie and the shivery dances 
te their and the audience’s—heart's 
content, a fitting climax to a top notch 
layout “Topics of the Day” closed the 
first §s 
A feature of the feature film exhibl- 
tion, “In Old Kentucky” was the lifting 


ection, 


of the curtain during the racetrack 
scene depicting an actual race on the 
Staxve between two steeds, the latter rac- 
ing on the usual treadwheel contrap- 
tion. Realistic to say the least. 


23RD ST. 


The usual capacity turn out witnessed 
a good seven act small time vaudeville 
bill with the film feature “Two Weeks,” 
Kino's and Topics opening the show in 
order. 

Frank and Ethel Carmen opened in 
hoop rolling and exhibited good control 
of the acrobatic hoops. The best trick 
is making a hoop jump on different 
strings the control being in the hand 
of the thrower Miss Carmen is a neat 
looking assistant in white short skirts. 
They were scanty with applause at the 
finish. 

The Four Buttercups (New Acts) a 
female quartet followed and opened full 
bare stage, all attired as scrub women. 
They step into “one” after ‘some brief 
remarks and open with ‘Oh By Jingo” 
Then a change to white 
aproned and capped maid costumes and 
a solo by the soprano “Angeline” with 
the ensemble voices getting in on the 
chorus. The bass singer’s solo “Big 
Rass Viol” drew applause for the low 
registers unusual for a female but she 
missed badly in the upper tones. In 
“Irish Eyes" the tenor exhibits the voice 
of the four and holds a top note for 
quite a spell It's a novelty for the 
smaller bills and the ensemble vocaliz- 
ing will pass nicely 

Eddie Herron and Co. were third in a 
sketch which is framed for a small time 
howl and fulfills its destiny. Herron 
draws many laughs as the salesman who 
returns after an interrupted honeymoon 
to find his wife has put all her pretty 
ciothes in moth balls, doesn't believe in 
romance and has a lot of new fangled 
ideas about marriage. He is finally res- 
cued by a representative of the “Wo- 
man’s Substitute Society’ who vamps 
him until the wife takes the come ons 
out of hock. 

Zuhn and Dreis were fourth and 
cleaned up with a corking assortment of 
get backs. They have a double panning 
match in which they compare their an- 
cestors and get across some belly laughs 


with some of their exaggerated com- 
parisons. 30th do the Sap character 
with ill fitting Disney's. Some of the 


gags are familiar but a lot of the first 
part materia] sounds new. A fish story 
routine was also a big laugh getter. 
It's a straight talking duo and registered 
the full length of the clock. 

“Submarine F.7" last seen in the larger 
houses reminded of the old Metropole 
thrillers. It's an interesting act and 
there are several dramatic punches in it 
that will interest as long as the recent 
world's war remains fresh in the memory 
of theatre goers Every reference of 
a patriotic nature was applauded and 
the audience heaved a sigh of relief when 
the sub started climbing and salvation 
Was assured. 

Sidney Phillips is still talking about 


~split the 


the war and should get hep to the fact 
that the edge is off the war stories. 
Phillips has the polish of the higher 
realms of vaudeville and can sing a pop- 
ular song. He also handles a self 
authored recitation about the bourgoise 
in good fashion. His Jolson “Rock A 
Bye Baby” imitation didn’t mean so much 
to 23rd St. and he got away quietly ina 
tough spot for a single, but Phillips 
should freshen up hiS gab before essay- 
ing the upper strata again. 

Billy Fern and Co. a fast knockabout 
acrobatic duo with a woman assistant 
who offers a bass violin selection, closed 
the show Fern does a red nosed drunk 
of the English Music Hall type and 

nifty falls. The -woman is 
attractively attired in evening apparel 
and the other member, a splendid ground 
tumbler. is a butler. They held all eyes 
while working. Con. 


ORPHEUM, NEW ORLEANS. 
New Orleans, Feb. 25. 

Peculiar show this week. at the Or- 
pheum that is hopelessly lost the first 
hour and later gathers enough sparkle to 
send the auditors out satisfied. 

Jim Morton is announcing the acts as 
is his wont, running much to the verbiage 
employed previously which tended to 
lessen his reception, but his manner and 
matter still please 

Snow and Sig Worth proved tedious, 
initially submitting nothing but banal 
stuff. The sketch, “Seven A. M.” seemed 
all set at the beginning but grew colder 
as it proceeded. It is played by Frawley 
and Louise and has one blue line about 
the “second door to the right” that first 
sends it in an untoward direction. Mrs. 
Gene Hughes saved “When He Came 
Back” from utter demise by her knowl- 
edge of comedy diffusion. 

Gertrude Hoffman was watched with 
interest throughout ,.her moment, her 
dancing gaining more than the imperso- 
nations. Her endeavor was viewed as 
not so pretentious as former ones, but 
she will probably be around next season 
with another,real splurge Joe Laurie 
was welcomed instantly, his fresh ma- 
terial and different method striking, re- 
sponsively. The dimunitive comic walked 
away with the hit cf the evening, and 
actually gaved the show. No male single 
has done as much at the Orpheum this 
season. Collins and Hart made an apt 
closer .to follow Laurie, with merriment 
at its peak, giving their best as a con- 
sequence. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, Feb. 25. 
Business was off at the Palace Mon- 
day. and the bill the first part of the 
week told the reason. Just a drab array 
for the major portion. 
Havataka Brothers, possessed of mark- 
ed personality, speaking Japwise, im- 


takes some 





mured through the preciseness of their 
risley work. Fentille and Cecil lost much 
in not approximating the patter and 


songs used. The'‘feminine half is ultra- 
saccharine, while her partner assumed 
instead of deferring. It is the audience 
that pays and pays and pays. 


Yvette performed with self-conscious 
mien, the crowd leaving her sufficient 
unto herself. Her self elation spelled 


and she was listened to in 
fricid silence. Her two tuxedoed assist- 
ants were noted in negligible manner. 
Charles Irwin collected the honors, being 
encored several times. Leach Wallo Trio 
managed to hold them at the end of a 
draggy show that feat spelling lots. 
Samuel. 


her doom, 





LAST HALF SHOWS 











FIFTH AVENUE. 


The show for the last half ran nim. 
acts, the show’s extra length probably on 
account of the fact that more than 50 
per cent. of the bill was made up of new 
acts. Business Friday night was big as 
usual, with perhaps several hundred 
additional patrons in 

Harry Breen, the “Seventh Ward Won- 
der,” and Bert Earle and Girls about 
evening’s honors, with the 
Earle act getting the edge on the ap- 
plause score. No one seems able to give 
3reen a run in his style of offering, and 
there is little doubt that few players 
are willing to work so hard as Harry. 
Always when at the Fifth Avenue he is 
exceptionally confidential about his early 
boyhood, and he springs many Yiddish 
expressions. He talked about the old 
Liverpool store where they gave two 
pairs of pants and a hatrack with every 


suit of clothes sold. He mentioned a 
number of people who emanated from 
the “old neighborhood. Among them 


were Judge Rosalsky and Harry «yew 
and he said Madison street furnished the 


governor (Al Smith). Harry savs he 
learned Jewish by working Friday 
nights putting out the lights He cer- 


tainly knows the tongue. Breen was 
next to closing. , 

Earle’s turn was seventh, producing a 
sure hit there. Last time around he had 
six girls with him. Now he has eight. 
Where he gets ’em may be a secret, but 


Earle sure can pick good ones. He has 
about the best looking bunch of girl 
musicians ever gotten together—and 


they are all blondes. A concerted banjo 
number and an all-saxophone section 
stood out, while the fast tempo finish 
put the act on ice. 

Reddington and Grant opened the show 
excellently. It’s about the best trampo- 
line act around right now, and it will 
take something to beat this pair, for 
they have comedy and cleverness com- 
bined. 

Shirley and. Munro (New Acts) weére 
second; “Mabel, Be Careful” (New Acts), 


a musical comedy, was third; Arthur 
Geary took No. 4 (New Acts); Le Roy 
and Lytton followed (New Acts), and 


Browning and Denny- (New Acts)» went 
on sixth. 

The Three Moranos, Jap turn, closed 
the show well. It is an unusual trio, 
since one of the athletes is a woman, 
who does a bit of perch top-mounting. 
The star performer of the act is an 
equilibrist who is both an artist and 
acrobat. He did some corking tumbling 
work. Missing the back-bending hand- 
kerchief stunt he fell and it looked like 
he landed on his nose. If intentional 
that stunt was capitally worked up. 

Ibee. 





AMERICAN ROOF. 


A mediocre bill was on tap at the 
American the second haif of last week 


There was nothing startling nor any- 
thing novel. The “big” act is Charles 


Ahearn and Co., four men, with most of 
Ahearn’s former freak bicycle riding cut 
out and new bits of comedy substituted. 
He elicited screams of laughter with 
his burlesque jazz band, misfit army drill 
and travesty Egyptian dance, but he 
might be a whole lot funnier if he didn't 
talk at all, confining himself entirely to 
pantomiming, or silent comedyse Monte 
and Parti, DeLoach and McLaren (New 
Acts). 

Ryan and Moore, a mah and woman 
singing and talking act, the woman do- 
ing a little piano playing accompani- 
ment, are an attractive couple, the 
woman being especially comely. The 
thing that impresses one from the front 
is the apparently happy state of mind of 
this pair, which seems to be projected 
across the footlights to those in the 


audience. This was confirmed to those 
seated down front to the right when 
they made their final exit tothe left 


side, and when out of view kissed each 
other, not for the delectation of the 
assemblage. but aS a spontaneous and 


honest evidence of their mutual affec- 
tion. It is a reasonably safe bet they 
are Christian Scientists. Wonderful 


thing that Science—it beats liquor. 

Orville Stamm, who looks like a slen- 
der little chap in his street clothes, has 
an interesting turn in which he advo- 
cates the use of potatoes as food, strips 
to tights and shows you a marvelously 
developed physique, which he claims was 
cultivated by a few exercises and the 
potato diet. 

Nippon Duo, two male Japs, one sing- 
ing and doing Risley work with a barrel, 
while the other plays the piano and 
ukelele. Mulally, Havell and McCarthy 
have a splendid comedy sketch, refresh- 
ingly original in idea and remarkably 
well acted for the three-a-day. They 
do not play their parts in the manner 
usually affected by vaudevillians, but as 
recruits from the legitimate. The scene 
is the reception room of a maternity 
hospital, with a nurse in charge. Two 
young husbands are anxiously awaiting 
the arrival of heirs, their first born. One 
is a man of wealth, the other a working- 
man with a flannel shirt. They are ner- 
vous and feverishly expectant. Heart 
interest and comedy are plentifully in- 
terspersed. With a more legitimate fin- 
ish the act would make a corking vehicle 
for the two-a-day, piayed by the same 
trio of artists at present presenting it. 

The Imperial Four are a “rube” male 
the regula- 


quartet, with comedy and tt 
tion “barber shop” harmonizing. They 
did nicely. Quartets always do. The 


Belgian Trio, acrobats, two men and a 
woman, closed, with hand-to-hand bal- 
ancing, tosses, somersaulting, lifts and 
the girl doing a three-high understand 
stunt. Jolo. 


“VEST” NO LONGER “GREASY.” 
Chicago, Feb. 25. 


Potts’ Place, struggling for expres- 
sion as the only all-night eatery of 
the profession, will enlarge next 
month. Maestro Potts will cause the 
north wall of his chow joint to be 
knocked out, and will take over the 
adjoining space. M. Potts announces 
he has given up the idea of calling his 
place “The Wolpin’s of the West.” He 
has discarded the name “The Greasy 
Vest,” and the establishment will here- 
after be known merely as Potts’ Place. 








MABELLE DART DIVORCED. 
Chicago, Feb. 25. 
Mabelle Dart, of the Richmond 
Hitchcock Co., obtained a divorce in 
the Circuit Court of Chicago, against 
Jesse W. Robe, manager of the Frank 
Hall Dixie theatre, of Uniontown. 


THE WEDDING RING. 


. led 
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or novel, is barren of an idea that would 
excuse its existence, and even a capable 
company in plays of the melodramatic 
as the “At 9:45” company which were 
used in the special performance is, 
could not get the show over to anything 
but an audience composed of their pro- 
fessional confreres, which was the case 
at this performance. 

In the four acts, two of which are 
laid in New York and two in Oklahoma, 
an attempt has been made to mystify 
the audience, to keep them in suspense. 
It fails. There is somewhat of a sur- 
prise at the end, but in accomplishing 
it Davis has caused one of his charac- 
ters to play throughout the show a role 
which is most inconsistent and whatever 
good acting this actor might have done 
as a villain was all wasted by the finish. 
Then it does not seem to be in keeping 
with the ethics of the stage of nowadays 
to have for a denouement a scene where- 
in a man’s brother, and a man’s wife, are 
sent away with the advice to try the di- 
vorce court to have their romantic trou- 
bles set right. In advocating, in this 
slightest respect, such an attitude is li- 
able to get the producer of a play into 
bad currents. It needs a pretty power- 
ful drama, built up carefully, to carry 
such a scene. 

It is announced that this show is being 
tried out for next season in much the 
same fffanner as “Anna Ascends’” was 
tried out here recently. Unless many 
changes are made it is extremely un- 
likely that it will ever be seen again. 
It is ordinary “claptrap.” Except for the 
fact that there is a bedroom scene in the 
last act it savors little cf a dramatic of- 
fering that Brady would wish his name 
coupled with 

The play is written about the mys- 
terious disappearance of $15,000 from a 
package of money handled by David and 
Jack Compton, cashier and assistant 
cashier of a bank founded by their 
father and Martin Brisco, an old friend 
of the family and paying teller in the 
bank. Jack is accused of the theft in 
the opening scene and becoming indig- 
nant as the accused refuses to deny it. 
Jack is arrested and Emily Rand, who 
is engaged to marry David, expresses 
herself as a believer in his innocence, 
this despite the fact that she is en- 
gazed to his brother and everything 
points to the theft haying been commit- 
ted by one of the pair. Later she ad- 
mits to David that she really loves Jack, 
but agrees to marry the former on his 
promise that using his influence he will 
keep his brother out of jail and quash 
the case. 

Returning from the church on their 
wedding day she finds a uote proving 
that David has deceived her and that 
Jack is going to trial for the theft. She 
refuses to accompany her husband uA a 
honeymoon trip and instead steals away 
to Oklahoma with the younger brother, 
where they take refuge on a farm owned 
by Emily’s uncle. 

Emily and Jack are found there two 
months later by David Briscoe, the teller 
in the bank, who with David has been on 
their trail since the disappearance. Jack 
is seriously ill, suffering from a fever and 
is in a delirium, Despite the fugitive’s 
condition Emily plans to take him away, 
but before she can accomplish this, 
David, crazed with drink, puts in an ap- 
pearance. There is a scene in which 
David adds to the charges of theft 
against his younger brother another that 
he has stolen hiss wife, and there is a 
struggle between the husband and wife 
and a shot rings out. Jack cries out 
from the bed and David believes he has 
shot his brother, but instead has fatally 
wounded Briscoe, who had entered the 
room from a window to prevent the fu- 
gitive’s escape and who was at the bed- 
side. Dying, Briscoe confesses he is the 
thief. Libbey. 


TREASURER’S CLUB AMBITIOUS. 


Chicago, Feb. 25. 

Comprehensive plans were crystal- 
lized recently at the organization of 
the Treasurers’ Club, of Chicago. It 
is proposed to develop to take in as- 
sociate and lay members until it will 
have a building and will serve as a 
general professional club such as the 
Friars or Lambs in the East. 

Arthur Esberg, treasurer of the 
Blackstone, was the moving factor in 
bringing about the organization. He 
called the meeting at the Sherman, 
where 33 treasurers responded. Reso- 
lutions to organize were passed viva 
voce, after which balloting resulted 
in the following election: 

President, Ray H. West (Woods); 
vice-president, Arthur Esberg, (Black- 
stone); secretary, Lee Kind (Woods); 
treasurer, Charles Tannhausen (Gar- 
rick); directors:—William Meek (Au- 
ditorium), chairman; E. Wilder, Fred 
Stewart, Robert Beverung, Edward 
Leonard, Carl Randolph, Claude Boyd, 
Cal Smith, Paul Welch. A _ benefit 
dance will be given April 10. 
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BILLS NEXT WEEK (MARCH 1) 


IN VAUDEVILLE THEATRES 


All houses open for the week with Monday matinee, when not otherwise indicated.) 
e bills bolder are grouped in divisions, according to the booking offices they are sup- 


plied from. 


The manner in ‘which these bills are printed does not denote the relative importance of 


acts nor their progra 


positions. 


*Before name indicates act is now doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 
Keith’s Palace 
Sophie Tucker ‘Co 

Frank Dobson 

Joe Cook 
Hershel Henlere 
R E Ball & Bro 
(Others to fill) 

Keith’s Alhambra 
R & R Moey 
*Pearson N & P 
Mollie Fuller 
Dale & Burch 
*“My Tulip Girl” 
Millership & Gerard 
Kelly & Pollock 
W & G Dooley 
**Took” 

Keith’s Colonial 
The Magleys 
McCormick & Mel’n 
Loretta McDermott 
Eddie Cox 
Elizabeth Murray 
Mason & Keeler 
Allan Rogers 
Harry Langdon 
Bernard Granville 
Keith’s Riverside 
Ryan & Ryan 
Rose & Moon 
Edwin George 
Fenton & Fields 
*B Baldwin Co 
Marie Cahill 
Harry Fox Co 
“Reckless Eve” 

Keith’s Royal 
Tozart 
Permane & Shelley 
“Love Shop” 
Margaret Young 
Morton & Glass 
*Criff 
Dickinson & D 
Howard Clark Rev 

Keith’s H. 0. H 

2d half (26-29) 
Gabby Bros & C 
Lawrence & C 
McCarthy & Sten’rd 
(Others to fill) 

ist half (1-3) 
Stockton’s Terriers 
Morate & Larris 
“A Touch in Time” 
Bartram & Saxton 
(Others to fill) 

2d half (4-7) 
Schepp’s Circus 
Brand & Lyons & B 
Ward & Raynard 
Lawrence Crane Co 
Proctor’s 125th St. 

2d half (26-29) 
Florida 4 
Stone & Campbell 
McGreevy & Doyle 
Submarine F-7 

lst half (1-3) 
Major J Allen 
Haunted Violin 
“Haunted Violin” 
Kellam & O’Dare 
(Others to fill) 

2d half (4-7) 
Warden Bros 
Bert Lewis 
Lubr Meroff Co 
(Others to fill) 

Keith’s Sist St. 
Aerial Mitchels 
ag & O’Connor 
D Shoemaker Co 
Keegan & Edwards 
Toto 
Wellington Cross 

Proctor’s 58th St. 
Brown & Evans 
Anderson & Graves 
Larry Reilly & Co 
(Two to fill) 

2d half 
Jack & K De Mace 
(Others to fill) 

Proctor’s 5th Ave. 

2d ‘half (26-29 
Diana Bonner 
Ward & Van 
Hy Marshall & C 
Harry Hines 
Powell Troupe 
(Others to fill) 

lst half (1-3) 
Fred Ferdinand 
Burke & Touhey 
Mr & Mrs J Barry 
(Others to fill) 

2d half (4-7) 
Monroe & Willard 
Geo Jessell 
(Others to fill) 

Proctor’s 23d St. 

2d half (26-29) 
Brown &-Evans 
Rahn & Beck 
J Black & Darden’a 
Dobbs & Welch 
Clemens & Belling 

lst half (1-3) 
Schepp’s Circus 


« 


Dorothy Bard 
Marietta Craig Co 
Johnson Baker & J 
(Two to fill) 
2d half (4-7) 
Jim Murray 
Daniels & Walters 
Killam & O’Dare 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 
M & J Dunedin 
Jennie Middieton 
Wm Gaxton Co 
Will Oakland 
Roscoe Ails 
McMahon & C 
Blossom Seeley 
Harry Brien 
Bessie Clifford 
Keith's Orpheum 
4 Nelsons 
Elmer El Cleve 
May Wirth 
Elinore & Wms 
Wm Seabury Co 
Marguerita Padula 
Franklyn Ardell 
Belle Baker 
Boyarr Tr 
Keith’s Greenpoint 
2d half (26-29) 
Daniel@a& Wright 
Bartram & Saxton 
Harry Breen 
Those French Girls 
(Two to fill) 
ist half (1-3) 
Piantadosi & W 
Marco Twins 
(Others to fill) 
2d half (4-7) 
F & E Carmen 
“Haunted Violin” 
McCormick. & Irv’g 
Ward & Van 
(Others to fill) 
Keith’s Prospect 
2d half (26-29) 
Major Jack Allen 
Will H Armstrong 
Keegan & Edwards 
Allman & Nolle 
(Two to fill) 
ist half (1-3) 
F & E Carmen 
Old Time Darkies 
Oliver & Olk 
Ward & Van 
McCormick & Irv’g 
Submarine F-7 
2d half (4-7) 
Marco Twins 
Bevan & Flint 
Ryan & Lealy 
ALLENTOWN 
Orpheum 
T Allen Co 
Langton & Smith 
Rose & Moon 
(Two to fill) 
2d half 
L & B Shannon 
Diamond & Brennan 
Chief Little Elk 
(Two to fill) 
ALTOONA 
Orpheum 
ist half (1-3) 
Golden Gate 3 
Conley & Webb | 
Kingsley & Bened’t 
Alexandria 
Nelson Family 
ATLANTA 


Lyrie 
(Birmingham Split) 
lst half 

Ginger Snaps 4 
Jack Lavier 

Ned Norworth Co 
Yates & Reed 


Bob & Tip Co 
AUGUSTA 


Grand 
(Macon Split) 
ist half 

Aubrey & Rich 
Curry & Graham 
Rhoda & Crampton 
B Montrose Co 
Miniature Revue 
BALTIMORE 
Maryland 
Martyn & Florence 
Kane & Herman 
E & E Adair 
Wilton Sisters 
Cc & F Usher 
Mosconi Family 
Rae Samuels 
“Rubevilie” 
BANGOR 
Opera House 
Blanchette & DeV 
Ray Conlin 
V &C Avery 
Irving & White 
Wilson Aubrey 3 
2d half 
John S Blondy Co 





"Frank Gaby 


‘Cutty & Nelson 


We Placed 


JACK 
NORWORTH 


: : With Shuberts’ “Gaieties of 1919” 


Under Our Exciasive Management 
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Harry Bussey 
Nancy Boyer Co 
Mason & Dixon 
Tennessee Ten 
BATH 


Vernon Stiles 

“Ragged Edge” 

Martin Webb 
COLUMBIA 


. Columbia 
Opera House (Charleston Split) 
Harry Bussey 1st half 
Van & Peirce Young’s April 
(One to fill) Gill & Veak 


2d half 
Arthur Davids 
Kerr & Ensign 
Stanley & Dale 
BIRMINGHAM 


Janet of France 
Vardon & Perry 
P Levan & Miller 


COLUMBUS 


Lyric B. F. Keith’s 
(Atlanta Split) Tuscano Bros 
lst half “Cook & Perry 


Jessie Haywood Co 
Diana & Rubini 
Morgan & Gates 
“Musicland” 
Patricola 


Alex Bros & Evelyn 
Chas F Semon 
tives & Arnold 


Frescott & Eden 


BUFFALO Grey & Old Rose 
Shea's DAYTON 

Herman & Shirley B. F. Keith’s 

Foley & La Tour Arenty Bros 

La Tell & Vakes Fred Berrens 

Dotson Royal Gascoignes 

Geo Kelly Co Emily Darrell 


Mehlinger & Meyer 
Bert Erroll 


M & M McFarland 
Victor Moore Co 


Baliot 3 Olson & Johnson 
CHARLESTON (One to fill) 
Victory EASTON 
(Columbia Split) Able 0. H. 
ist half lL. & B Shannon 
Lawton J & M Harkins 


Chief Little Elk 

(Others to fill) 
2d half 

Allen & Walton 


Chabot & Dixon 
Kirby Quinn & A 
Mang & Snyder 





STEAMSHIP TICKETS 
Reservations for All Steamers at 
Companies’ Rates 
FOREIGN MUNEY EXCHANGE 
Drafts, Postal and Cabie Remittances 
International Travel Bureaan, Inc. 


1386 East 42nd Street, New York 
(Near Greed Centra; Station; 











CHARLOTTE 
,Academy 
(Roanoke Split) 
Ist half 
Young & Wheeler 


Betty Eldert Co 
Sylvester & Vance 


Tommy Allen Co 
Langton & Smith 
Rose & Moon 


ERIE 
Colonial 
Challen & Keke 


A Jackie & Billie 

CHA "I lata Bert Howard 

(Knoxville Split) Ww Bewentman’ Ge = 
Ist half 


Ara Sisters 


GRAND RAPIDS 
Empress 
Chas Henry's Pets 

Billy Glasson 
azzland Naval 8 
Lady Sen Mei 
Bellclaire Bros 
Mayhew & Taylor 
Eddie Borden Co 
HARRISBURG 
Majestic 
2d half (4-6) 
Golden Gate 3 
Conley & Webb 
Kingsley B Co 
Nelson Family 


Prosper & Mare 
r rs Melbo’ 
Mack & Earl aa 
Reynolds & D Co 
CINCINNATI 
B. F. Keith’s 
Danoise Sisters 
Millard & Marlin 
Dugan & Raymond 
Elida Morris 
Overseas Revue 
Sabine & Goodwin 
Valleciota’s Leop’ds 
Keith’s Palace 
Helen Jackey 
Devore & Taylor 


Hennings (One to fill) 
Great Lester INDIANAPOLIS 
“The Miracle” B. F. Keith's 
Harry Mayo Anderson & Yoel 
Gorgalis 3 Ota Gygi Co 
CLEVELAND Herbert Brooks 
Hippodrome Hendricks & Stone 
Lillian & Twin Br Sh Terry Co 
Follis Girls Lew Dockstader 


Lida McMillan Co Herbert & Dare 
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DENTIST —oxetrorneatae BuDe. 
NEW YORK CiTY 





JACKSONVILLE 


Arende 
(Savannah Split) 
ist half 

Amoros & Obey 
Anita Johnson 
E Brisco Co 
Oscar Lorraine 
Olga’s Leopards 
JERSEY CITY 
B. F. Keith’s 
2d half (26-29) 
John Herman 
M & M Dunn 
Mary Servoss Co 
Zuhn & Deveis 
Lawrence Crane Co 
(One to fill) 
Ist half (1-3) 
La Toy Bros 
Jim Murray 
Jas Grady Co 
Daniels & Walters 
Ward & Raymond 
(Others to fill) 
2d half (4-7) 
Major J Allien 
Creighton & F 
Will H Armstrong 
Piantadosi & W 
Powell Troupe 
(Others to fill) 
JOHNSTOWN 
Majestic 
(Pittsburgh Split) 
ist half 
Fabor & McGowan 
Maggie Le Claire Co 
Tom Gillen 
Libby Sparrow Co 
KNOXVILLE 


Bijou 
(Chattanooga Split) 
ist half 

Petty Real & Bro 
Stagpoie & Spire 
Martelle 
Snow & Vilman 
Sam Yu Troupe 
LOUISVILLE 
B. F. Keith’s 
Alfred Farrell Co 
Daisy Nellis 
Mrs Wellington Co 
Elsie White Co 
Espe & Dutton 
Chas King Co 
Ben Bernie 
Valeciota’s Leop’rds 
Anderson 
(Nashville Split) 
ist half 
Santry & Norton 
Dunham & O'Malley 
Harry Bond Co 
Eddie Ross 
Sully Rogers &§S 
* LOWELL 
B. F. Keith’s 
Hurleys 
Wheeler & Potter 
Flo Henry Co ‘ 
J C Nugent 
Maryland Singers 
Swift & Kelly 
Bert Melrose 
MACON 
Grand 
(Augusta Split) 
Ist half 
The Glockers 
Willing & Jordan 
McIntosh & Maids 
Neal Abel 
Victoria & Georg’te 
MOBILE 
Lyric 
iNew Orleans Split) 
Ist half 
Sherwin Kelly 
Colvin & Wood 
Footlight Revue 
Merlin 
Redford & Winchs’r 
MONTGOMERY 
Grand 
Hayataka Bros 
Fentell & Cecile 
Yvette Co 
Charles Irwin 
Leach Wallen 3 
2d half 
Aerial Belmonts 
Madge Martland 
Seotch Lads & L 
Wayne Marshall Co 
Bartholdi’s Birds 
MT. VERNON 
Proctor’s 
2d half (26-29) 
F & E Carmen 
Piantadosi & W 
Lioyd & Christie 
(Others to fii!) 
Warden Bros 
Luba Meroff Co 
Aunt Jemima & B 
(Others to fill) 
2d half (4-7) 
Stockton’s Terriers 
Old Time Darkies 
Grace Huff Co 
Mr & Mrs J Barry 
“Last Night” 

(One to fill) 
NASHVILLE 
Nashville 
(Louisville Split) 
Ist half 

Mack & Maybelle 
El Cota 
Honey Boy Minst 
Harvey & Caryl 
NEWARK 
Proctor’s 
Dorcan & Callini 
Eddie Heron Co 
Howard Clark Rev 
(Others to fill) 


ist half (1-3) 
Eros Frazer 
Grace Huff Co 
Ryan & Lealy 
“Last Night” 
Powell Troupe 
(Others to fill) 

NEW ORLEANS 


Palace 
(Mobile Split) 
1st half 
Gypsy Meredith Co 
Merritt & Bindwell 

Wm Lampe Co 
Creamer Barton &8 
Dancing Kennedys 
NEWPORT NEWS 
Olympic 
(Petersburg Split 
ist half 
Nell O’Connell 
McCormack & W 
Lowe Evans & 8 
Hank Brown Co 
NORFOLK 
Academy 
{Richmond Split) 
Ist half 
Earl & Sunshine 
J & E Dooley 
Ed Hume Co 
Ernie & Ernie 
PETERSBURG 
Century 
(Newport News 
Split) 
Ist half 
Le Volas 
Benton & Shea 
Dolce Sisters 
Filscher & Gilmore 
Elly & Co 
PHILADELPHIA 
B. F. Keith’s 
J J Jones 
Libonati 
Talbo & O'Farrell 
A Rasch Co 
Lioyd & Christie 
“Heart of A Woods” 
Eva Tanguay 
Chas M Good 
PITTSBURGH 
Davis 
Frank Brighton 
Buzzell & Parker 
Briants 
Eleanor Cochran Co 
Valeska Suratt Co 
Eddie Foyer 
Margy 2 
Sheridan Sq. 
(Johnstown Split) 
Ist half 
Evans & Perez 
Corinne Arbuckle 
G Swayne G’don Co 
Ben Smith 
Kirksmith Sis 6 
PORTLAND, ME. 
B. F. Keith's 
Cycling Brunettes 
Stanley & Birnes 
Bert Walsh & Nana 
Alice Hamilton 
Sullivan & Scott 
Bailey & Cowan 
PROVIDENCE 
E. F. Albee 
Wheeler Bros 
F & M Britton 
Breen Family 
Leon Varvara 
Hugh Herbert Co 
Bessie Clayton Co 
Morris & Campbell 
Camilla’s Birds 
READING 
Majestic 
Connell Leon & Y 
Allen & Walton 
Lamberti 
(Two to fill) 
2d half 
The Patricks 
Lane & Harper 
Harry Holman Co 
J & M Harkins 
Marie Hart Rev 
RICHMOND 


Lyric 
(Norfolk Split) 
Ist half 

H & K Sutton 
Hawaiian Seren’d’rs 
«(Two to fill) 
ROANOKE 
Roanoke 
(Charlotte Split) 
lst half 
Grays 
Astor & McGinty 
Ed Esmonde Co 
Reim & Cavanaugh 
Dixon Bowers & D 
ROCHESTER 
Temple 
La Toy's Models 
Gardner & Hartman 
Moran & Wiser 
Regal & Mack 
“Kiss Me” 
Walter Brower 
Donald Sisters 
SAVANNAH 


lst hal 

Al Jerome 
Sheldon & Daily 
+ Campbell Co 
Leightons 
Weber Girls 

SYRACUSE 

B. F. Keith’s 
Felix & Fisher 
Ann Gray 


Bijou 
(Jacksonville Split) 
alf 


Hunting & Francis 








ERNIE 
YOUNG 


Artists Representative 
Suite 1212, Masenie Temple 


CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 








Wm Brack Co 
Geo McFarlane Co 
Balerie Bergere Co 
Trixie Friganza 
Adonis Co 
TOLEDO 
B. F. Keith’s 
Daly & Berlew 
Jesters 2 
“$5,000 a Year” 
Vinie Daly 
Al Raymond 
U S Glee Club 
Fallon & Brown 
Hubert Dyer Co 
TORONTO 
Shen's 
F & B Mayo 
Du For Boys 
Kimberly & Page 
Henri Scott 
Jack Inglis 
Jean Adair Co 
Bobbe & Nelson 
WASHINGTON 
B. F. Keith's 
Langford & Freder 
Geo Price Co 
Rose Coghlan Co 


Wright & Dietrich 
Rooney Bent Rev 
Mijares 
(Two to fill) 
YONKERS 
Proctor’s 
Edward aMrshall 
Warren Girls 
W H Armstrong Co 
Cameron & Kenn'dy » 
Ed Janis Revue 
2d half 
Geo & Ray Perry 
Fraser & Bunce 
Larry Reilly & Co 
Kranz & La Salle 
Jack & K De Maco 
YORK, PA, 
Opera House 
The Patricks 
Lane & Harper 
Harry Holman Co 
Diamond & Brennan 
Marie Hart Rev 
20 half 
Connell Leon & Z 
Lamberti 
Alexandria 
(Two to fill) 





Poli Circuit 





BRIDGEPORT 
= Polls 
Fox & Mayo 
B Richardson Co 
Martin & Lee 
Royal Pekin Tr 
(One to fill) 

24 half 

John O'Malley 
Evans & Wilson 
Lou “Friscoe” Chiha 
Hector 
W O'Clare & Girls 


BRIDGEPORT 
Plaza. 
Ladora & Beekman 
McManus & McN’ty 
Randolp & Halco’be 
Cal Dean & Girls 

2d half 
Jack Reddy 


Gillen & Mulcahy 
Tid-Bits 
SPRINGFIELD 

Palinee 

Martin & Elliott 

John O'Malley 

John R Gordon Co 

M & A Clark 

Bert Earle & Girls 
2d half 

Les Valdons 

Lomey & Pearson 

“Outcast” 

Van & Vernon 

“Cave Man Love” 

WATERBURY 

Poll’s 

Joe Madden 

Pagana 

“Outcast” 

Nevins & Mack 

“Playmates” 





DENTIST McVicker’s Theatre Bldg. 
DR. M. J. CARY 


CHICAGO 


Rates te the 
PROFESSION 





Broadway Higgins 
(Two to fill) 
HARTFORD 

Palace 

N &S Kellegg 

Marshall & Covert 

Hector 

“Cave Man Love” 
2d half 


Pagana 
Conlin & Glass 
Nevins 
Royal Pekin Tr 
NEW HAVEN 
Bijou 
Jack Reddy 
Broadway Higgins 
(One to fill) 
2d half 
Joe Madden 
McManus & McN’ty 
John R Gordon Co 
Randolph & H 
Palace 
Valentine & Bell 
Evans & Wilson 
EK Francis & Arabs 
Lou “Friscoe” Chiha 
Marlette'’s’ Manikins 
2d half 
Fox & Mayo 
“Playmates” 

M & A Clark 
Stevers & Lovejoy 
SCRANTON 
Poli’s 

Celina’s Circus 
Wm Morrow Co 
McLellen & Carson 
Melody Maids 4 
Bowers Walters Co 
2d half 
Claude Roode & F 
Wallace Galvin 
Sampsell & Lenhard 


24 half 
N &S Kellegg 
Marshall & Covert 
Cal Dean & Girls 
Fayden 3 
Hanlon & Clifton 


WILKES-BARRE 

Poll’s : 
Claude Roode & F 
Watlace Galvin 
Sampsell & Lenhard 
Gillen & Mulcahy 
“Tid-Bits” 

2d half 
Celina’s Circus 
Wm Morrow Co 
McLellen & Carson 
Melody Maids 4 
Bowers Walters Co 


WORCESTER 
Poll’s 
Les Valdons 
La Mont & Wright 
Conlin & Glass . 
Van & Vernon 
Stevers & Lovejoy 
2d half * 
Valentine & Bell 
Syncopated Misses 
FE Francis & Arabs 
Jim Dogherty 
Bert Earle & Girle 


Plaza 
Lamey & Pearson 
Will O’Clare & Girls 
Fayden 3 
Hanlon & Clifton 
(One to fill) 

2d half 
Reiss & Edward 
Clair & Bergman 
B Richardson Co 
Martin & Lee 
La Dora & Beekm’ti 
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Playing ies Oy ~ World with 





(Continued on page 28) 
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An Overnight ‘“‘Surefire’’ Hit by Irving Berlin 


ll See You In C-U- B-A 


‘ e You In In All Your Life Yo! ] 
-U-B-A By IRVING BERLIN Such Doubles Nate | Patters ai a 


Moderato con moto 6 Nhe, 
olf If Fst ie _y ilies BABY §' 
. ALso For “LL SEE | 

| | The One Big Mekily 
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sea - son . ly Ev er since the 
have you been Long ing for the smile that you hav - nt A Typical Irving Berlin | 


=7-==— errerrsaizae 1 LEFT MY DOOR 
v.'ry-bod- ys  go- ing there and Im be. tae j Im on my way to EW MY DAT 











while, If you havethen fol-low me and I'll showthe way, Come on a long to 
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A Comedy Song with a Thousan| 


“SINCE KATY THE ' 
BECA 


Oh, What a Song for 


“’M GOING TO SPEN 
HO 
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Berlin’s Greatest Ballad ° a 


“WAS THERE EVE 


see you. in. nee gene ‘Make Your Act a Headliner by Imm|d 


Copyright’ MCMXX by sreles Berlin Inc.,1587 Broadway, New York City 
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Written FIRST Registered FIRST Published FIRST 


~~ IRVING BERLIN 


Life Ya] Have Never Heard When My Baby Smiles 


Patters aiwWe Have Ready for You for 





IRVING BERLIN 
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BILLS NEXT WEEK. 


(Continued from page 25) 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
Cedric 


Liusday 
Gordon & Veimar 
“Prosperity” 
Harvey Haney & G 
Cleo & Tnormas 
Haveman's Animals 

2d half 
El Rey Sisters 
Moore & shy 
“Snapshots” 
Gaylord & Herron 
Frank Bush 
Nathane Bros 

BAY CITY 

Bijou 
Clifford «& Marsh 
Dorothy Lewis 
Princess Kalama Co 
Skipper Ken’y & R 
“Corner Store” 

2d halt 
Clinton Sisters 
Adams & Haggard 
Val Vox 
7 Serenaders 
Burkhardt & Rob’ts 
Laura Bennett Co 
BRANTFORD, CAN, 
Temple 
(London Split) 
lst haif 
The Stanleys 
Adams & Haggard 
Barry & Layton 
(Three to fll) 
CRAWFORDS- 
VILLE 
Strand 
2a naif 
Chas Ledgar 
Merliees & Doria 
(Three to fill) 
FLINT 


Palace 
Weston & Young 
Lloyd & Wells 
Oct Hancsworth Co 
Hamilton & Barnes 
Laura Bennett Co 

2d haif 
Hamilton & Syivia 
Wilson & Van 
Mason & meeser 
Clayton & Lennie 


Hamilton a Barnes 
Princess xaluma Co 
KALAM AZOO 
Regent 

Elroy Sisters 
The Puppetts 
Wilson & Van 
“Snapshots” 
Clayton & Lennie 
The Rials 


2d half 
Cedric Lindsday 
Moore 


& Shy 
Gordon & Delmar 
Farrell Taylor 3 
Merrians Dogs 

LAFAYETTE 

Family 

2d half 
C & L Garden 
Fred Rogers 
Caits Bros & B 
Everests Monks 

LANSING 

Bijou 
Garcinette Bros 
Mason & Rooney 
Lee & Cranston 
Peggy Brooks 
Cantors Minstrels 

2d haif 
Clifford & Marsh 
Weston & Young 
B “Swede” Hail Co 
“Corner Sture” 

LOGANSPORT, 

IND, 

om 

2d half 
Art & Ae Bell 
Virginia fYelies 

LONDON, CAN, 
Grandi O, H. 
(Brantford Split) 

Ist half 
Kartelii 
Josephine Lenhart 
Halliday & Burns 
Whitefield «& Ireln'd 

MUSKEGON 

Regent 
Moore & Siiy 
Virginia Belles 
(Three to fill) 

2d haif 
Juggling D’Armo 





BERT 


PAULINE 


FORD and PRICE 


With Juilan Eltinge Go., Feb. 22-28, Pekin, China 





Peggy Brooks 
Haveman’s Animals 
FORT WAYNE 
Palace 

Nathane Bros 
Sam K Naomi 
Silber & North 
Farrell Taylor Co 
Frank Muliane 
(Two to fll) 
2d half 
Sterling bros 3 
Adelaide Beil Co 
“Somewhere In Fr” 
(Four to fil) 
JACKSON 
Orpheum 
Wellington & § 
Gaylord & Herron 
Merrians Dogs 
(Three to fill) 
2d haif 
The Puppetts 


Harvey Haney & G 


“Prosperity” 


Silber & Novih 
Oct Handsworth Co 
Frank Mullane 
Jack Altred 3 
OWOSSO, MICH. 
Strand 
2d haif 
Sam K Naomi 
Skip Kennedy & N 
The Stanleys 
SAGINAW 
Jeffras Strand 
Clinton Sisters 
Burkhardt & Robts 


‘Val Vox 


7 Serenaders 
“Swede” Hail Co 
(One to fill) 

2d half 
Clifford a Marsh 
Cleo & Marzh 
Lee & Cranston 
Jane Courihupe Co 
Dorothy Lewis 
The Riala 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BOSTON 
Boston 
Kremka Bros 
Hal & Francis 
Dalton & Craig 
Jack Joyce 
Mystic Clayton 
Gordon’s Olympia 
(Scolly Square) 
H & E Kuehn 
Pals 4 
Courtney & Irwin 
Howard & Sadler 
“ete. Revue 
ordon’s Olympia 
(Washington St) 
Jack Irwin 
Burke & Betty 
Mabel Johnston 
Fat Thompson Co 
Tiganee 6 
BROCKTON 
Strand 
Great Johnson 


May & Hill 
Rose Clare 
Peck & McIntyre 
Bobby Heath Rev 


2d half 
Margot & Francois 
Ketchum & Cheat’m 
Stephens & Bordeau 
June Mills Co 
Pressler Klais & § 


CAMBRIDGE 

Central Square 
Ferrier 
J & E Connors 
Stevens & Bordeau 
Eli Dawson 
Pedestrianism 

2d half 

P George 
Dunn Sisters 
Fox & Ingraham 
Peck & McIntyre 
Padrini’s Baboons 
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Jewelers to the Profession 
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DORCHESTER 
Cadman Sq. 
Reese & Edwards 
Nelson & Bailey 

Geo Hearn 
Keno & Wagner 


2d half 
Wikolia & Kaha K 
(To fill) 


4 Higgie Girls 
Great Johnson 
FITCHBURG 
Colonial 
Wilolia & Kaha K 


8 Syncopated Misses 

Jean Chase Co 

Hawthorne & Cook 

McKay’s Scottish R 
2d half 

Lew Huff 


Transfield Sis 
Jack Trainor Co 
Mallon Case 
La Petite Jenney Co 
HALIFAX 
Ackers 


(6) 
Jessie Franks 
Bond Morse 
Byron & Price 
Challis & Cortau 
Jester & King 
Strand 
(6) 
Dreen Sis 
Geo Rosener 
(Two to fill) 
White Black & U 
HAVERHILL 
Colonial 
Picollo Midgets 
4 Gardners 
Corine Tilton 
June Mills Co 
Berzac’s Circus 
2d half 
M Arlington Co 
Dolly Ward Co 
Leonard & Whitney 
Rose Claire 
Bobby Heath Rev 
LAWRENCE 
Empire 
Cervo 
Leonard & Whitney 
Conway & Fields 
Badrini's Baboons 
2d half 
Lamont & Wright 
Baldwin Blair C 
Eli Dawson 
4 Jansleys 
LEWISTON 
Music Hall 
John S Blondy Co 
Dolly Ward 
Dunn Sisters 
Tennessee 10 
2d half 
Irving & White 
V & C Avery 
Ray Conlin 
Pedestrianism 


LYNN 
Gordon's Olympia 
Wilson & Wilson 
Mattie Ferguson Co 
Fox & Ingraham 
Flirtation 
2d half 
Dixon & Mack 
Conway & Fields 
Corinne Tilton 
Waldorf 
Collier & DeWalde 
Austin & Allen 
Bessie Mack Co 
Bolger Bros 
Adler & Dunbar 
Chas Ahearn Co 
2d half 
Smith & Bagley 
Keno & Wagner. 
Karl Karey 
Holman Bros 
(Two to fill) 
MANCHESTER 
Palace 
La Petite Jenny Co 
Lapine & Emery 
Jack Trainor Co 
Transfield Sisters 
Margot & Francois 
2d half 
Bolger Bros 
May & Hill 


Jean Chase Co 
Hawthorne & Cook 
Chas Ahearn Co 
NEW BEDFORD 


Gordon's Olympia 
Dixon & Mack 
Ketchem & Cheat’m 
Gaynell & Mack 
Gibson & Pollock 
Pressier Klais & S$ 
2d half 
Tom Bullock 
J & E Connors 
Mattie Ferguson Co 
Wilson & Wilson 
“Flirtation” 
NEWPORT 
Opera House 
Harlequin 3 
Karl Karey 
Baldwin Blair Co 
Primrose 4 
Girl in the Air 
2d half 
Collier & Dewalde 
Austin & Allen 
Nelson & Bailey 
Adler & Dunbar 
McKay’s Scotch Rev 
WALTHAM 
Waldorf 
Lew Huff 
Mallon Case 
4 Higgie Girls 
4 Jansleys 
2d half 
enita 
Manson 2 
(Two to fill) 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheam 
(1-3) 

(Same bill plays 

Victoria 4-6) 

4 Marx Bros 
Mahoney & Auburn 
Lucas & Incz 
O’Donnell & Blair 
Basil Lynn Co 

Ben K Beuny 


CHICAGO 


Majestic 
Dresser & Gardner 
Imhoff Conn & C 
Maud Earl Co 
Joe Browning 
3 Bobs 
Kharum 
Samearoff & Sonia 
Josie Heather 
Twin Bros 


Palace 


Singeris Midgets 

Dolly Kay 

Muriel Window 

Jas Cullen 

Rice & Werner 

Le Rue & Wbupree 

Paul Decker 

State-Lake 

Evelyn Nesbit 

Billy McDerinott 

T & K O'Meara 

Crawford & Brod’k 

Cartmell & Harris 

Bert Hanlon 

Swain's Animais 
DENVER 
Orpheum 

(Tuesday Opening) 

4 Mortons 

Lyons & Yosco 

Lew Brice Co 

Bob Hall 

Ruth Budd 

E & J Connolly 

McRae & Clegg 


DES MOINES 


Orpheum 
(Sunday Opening) 
“Ye Song Shop” 
Master Gabriel Co 


Stuart Barnes 
Howard's Ponies 
The Rockaras 
Grace De Mar 


DULUTH 
Orpheum 
{Sunday Opening) 
Wilbur Mack Co 

“And Son’ 
Watts & Hawley 
Shelton Brooks Co 
Mirano Bros 
Sandy Shaw 
“Melody Gardens” 
KANSAS CITY 
Orpheum 
(Sunday Opening) 
Cressy & Dayne 
Sylvester & S 
Will M Cressy 
Barber & Jackson 
Roy & Arthur 
F Tempest Co 
LINCOLN, NEB. 


Nat Nazarro Jr Co 
Bernard & Duffy 
4 Readings 
Pietro 
Eva Taylor Co 
Marmein Sis & 8S 
Lachmann Sis 
LOS ANGELES 
Orpheum 
Josephine & Hen’g 
Chas Grapewin Co 
Sam Hearn 
Edith Clifford 
Ishikawa, Bros 
Bert Fitzgibbon 
Hickey Bros 
Rainbow Cocktail 
MEMPIIUS 
Orpheum 
Eva Shirley Band 
Johnny Ford Co 
Sybil Vane Co . 
“Man Hunt’ 
Hayden & Ercelle 
Robbie Gordone 
Walter Weems 
MINNEAPOLIS 
Orpheum 
Olga Petrova 
Rigoletto Bros 
Gene Greene 
Frank Wilgon 
Musical Hunters 
MILWAUKEE 
Majestic 
Hyams & McIntyre 
Santos & Hayes 
Lambert & Ball 


Brendel & Bail 
“4 Aces” 
Mabel Burke Co 
Herbert’s Vogs 
Homer B Miles Co 
Palace 
Winston's Lions 
Claudia Coleman 
Wood & Wyde 
La Petite Revue 
Althoff Sisters 
J R Johnscn Co 


“Meanest Man” 
NEW ORLEANS 
Orpheum 

Ciccolini 
Harry Green Co 


Venita Gould Co 
William Ebs 
Melnotte Duo 
Dave Ferguson Co 
Hackett & Delmar 
OAKLAND 
(Sunday Opening), 
“For Pity’s Sake” 
3essie Rempel Co 
Elsa Ruegger Co 
Harry Cooper Co 
Van & Belle 
Marconi & Fitzg’n 
Burns & Frabito 
Ryan & Orlob 


OMAHA 
Orpheum 
“Flashes” 
Frank De Voe Co 
Polly Oz & Chick 


Ernest Evans Co 
Hudler Stein & P 
The Duttons 
T Douglas Co 
PORTLAND; ORE. 
Orpheum 
Emma Carus Co 
Jack Kennedy Co 
Ames & Winthrop 
Ed Morton 
Marino & Maley 


“Mile Rhea Co 


Hughes lvoe 
SACRAMENTO 
Orpheu 

(1- 3) 
(Same bill plays 
Fresno 4-6) 
“Little Cottage” 
Bradley & Ardine 
Kenny & Hollis 
Duffy & Caldwell 
Lucille & Cockie 
ST. LOUIS 
Orpheum 
Jimmy Hussey Co 
Lillian Shaw 
W J Ward Girls 


Lydia Barry 
B & J Creighton 
“Indoor Sports” 
Gallagher & Martin 
Aerial De Groff 
Rialto 
Mabel McCane Co 
Bert Baker Co 
Frank Huret Co 
Walsh & Bentley 
Fink’s Mules 
ST. PAUL 
For Sis Co 
Brent Hayes 
Phina Co 
Mary Marble Co 
Chris Howard Co 
SALT LAKE 
Orpheum 
(Sunday Opening) 
“Extra Dry” 
Ivan Banffoff Co 
Francis Renault 
Steele & Winslow 
Una Clayton Co 
Fay Courtney 
Ford & Urma 
SAN FRANCISCO 
Orpheum 
(Sunday Upening) 
Henry Santry Co 
Leightners & Alex 
Maria Lo 
Harry Jolson 
Kinney & Corinne 
Bruce Duffett Co 
Kennedy & Neison 
Morgan Dancers 
SEATTLE 
Orpheum 
(Sunday Cpening) 
Wm Rock Girls 
Leo Zarrell Co 
Nan Gray 
Hower & Avery 
Baraban & Grohs 
Harry Rose 
LeMarie Haynes Co 
TANCOUVER, B.C. 


Orpheum 
Billy Shaw's Revue 
Phil Baker 


Bostock’s School 
Byrens & Gehan 
Avey & O'Neil 
Sarah Padden Co 
Libby & Nelson 
WINNIPEG 
Orpheum 
Myers & Moon 
Montgomery & R 
John B Hymer Co 
M Burkhardt 
Choy Ling Hee Tr 
Nitta Jo 
LaMont Trio 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ABERDEEN, §. D. 
Orpheum. 
2d half 
Foster & foster 
Walter Howe Co 
Brown & Simmons 
3 Astelias 
ALTON 
Hippedrome 
Lewis & Norton 
Howard & Lewis 
2d half 
Holliday & Willette 
The Turn. Pike 
BELLVILLE 
Washington 
Chas Ledger 
Georgia Hmmett 
H Hayward Co 
2d half 
Hugh Johnston 
Sosman & Sloan 
Staley & Birbeck 
BRANTOR, MAN. 
Willis 
Jeanette 
Miller & Andrus 
Four De Longs 
(One to fiji) 
CEDAR RAPIDS. 
Majestic 
Hans Hanke 
La Bernicia 
Emmerson & B 
(Three to fill) 
2d half 
F & C La Tour 
Al Conrad Co 
Alice Nelson 
On Manila Bay 
Tom Mahcney 
CHAMPAIGN 
Orpheum 
Cliff Baisey Duo 
Roas Valyds 
“The Owl” 
Murphy & White 
Dorsch & Kussell 
2d half 
Argo & Virginia 
Werner Amoros 3 
C & M Cieveland 
Borsini Troupe 
(One to fill) 
CHICAGO 
American 
Ben Linn 
(Five to fill) 
2d haif 
Billy Broad 
(Others to fill) 





Kedzie 
Cummins & White 
Gardner & Revere 
Raymond Wyle Co 
Jack George Duo 
“Current f Fun” 

2d half 
Garcinnetti Bros 
Grace De Winters 
Catalono & Will'ms 
Submarine F 

LINCOLN 
Collins & Dunbar 
*York & Arnold 
Herman Leib Co 
Roy La Pearl 
(Two to fil) 

2d half 
Miller & hainey 
Brady & Mahoney 
(Four to fill) 

DAVENPORT 
Columbia 
Tojetti & Bennett 
Russell & Hayes 
“On Manila Bay” 

Gonne & Alber 
(One to fill) 

2d half 
Bell & Eva 
Hans Han wa 
Dwyer & 

The Cromupetis 
(One to fill) 
DECATUR 

Empress 
Edwards Trio 
Greene & Deane 
John T Doyle Co 
D Stephen Hall 
Alaska Duo 

2d half 
Cliff Baiiey Duo 
Jack George Duo 
“The Owl” 
Murphy & White 
(One to fill) 

DUBUQUE 

Majestic 
Kawana wWuo 
Orren & Drew 
“What Hap Ruth” 
Lee & Bennett 
Alf Ripon 
Century Serenad’rs 
E. ST. LOUIS, ILL. 

Erbers 
Nalo & Rizzo 
Hugh Johnstoh 
Miller & Rainey 
Staley Birbeck 











ae" and KENDLER 


PI Heep at Law a5 Established Offices at 


Sulte 705 





2d haif 
Harry Gilbert 
Stuart Girls 
Lewis & Norton 
“Resista’ 
EVANSVILLE 
Grand 
(Terre Haute Split) 
lst ha 
Dennis Bros 
LaSova & Gilmore 
Loney Haskell 
“Putting Ii Over” 
(One to fill) 
FARGO, N. D. 
Grand 
lst half 
Walter Howe Co 
Brown & Simmons 
3 Astellas 
Foster & Foster 
GRAND FORKS, 
N. D. 
Orpheum 
Carl & Inez 
Sidonni Dixon 
Pitroff Co 
(One to fill) 
2d half 
Baker & Baker 
Pommerine & H 
Mabel & Partner 
(One. to fill) 
GRANITE CITY 
Washington 
Stuart & Woods 
Harry Gilbert 
2d half 
Helen Harringten 
(One to Ali) 
GREEN BAY, WIS. 
Orpheum 
2d half 
Robert & Ucmont 
Sam & Adu Beverly 
Roy LaPearl 
Lady Alice Pets 
KENOSHA, WIS. 
Virginian 
Rexo 
Rich & Lenore 
Capt Kidd Kids 


Paul Conenas Co « 


(One to fisl) 
MADISON 
Orpheum 

Hoberts -& Demont 

L Mortimer Co 


West 45th St., New York 
Phone: Bryant 3599 





Emmerson & B 
Three Jahns 
(One to fill) 


ROCKFORD 
Paiace 
The Seebacks 
S & A Beverly 
Corbett & Garron 
6 Venetiun Gypsies 
The Cromwelis 
half 
Rexo 
La Bernicia 
Dave Manley 
4 Hursleys 
(One to fill) 


ST. LOUIS 
Columbia 
Ovondo Duo 
Stuart Girls 
The Turn Pike 
(Two to Gii) 
2d half 
Alaska Duo 
Marie Stoddard 
Harry Hayward Co 
Howard & Lewis 
(One to flii) 
Grand 
Gus Erdman 
*Bays & Speck 
Jack Symonds 
Angel & Fuller 
Stratford 4 
Coley & Jaxon 
“Love Bugs” 
Selma Braatz 
SIOUX CITY, 
Orpheum 
Roy & Arthur 
Black & O'Donnell 
Clara Morten 
Gus Edwards Co 
A & F Stedman 
Jordon Girls 
2d naif 
“Wanda” 
Orren & Drew 
“What Hap Ruth” 
Florence Laird Co 
M Montgomery 
(One to fill) 
S. BEND, 
The Skatells 
A & L Bell 
“Get ’"Em Rogers” 
Jack Alfred Co 


TA. 


IND. 





DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 





Grace De Winters 
Lady Alice's Pets 
(One to fill) 
2d half 
The Seebacks 
Corbett & Garron 
6 Venetian Gypsies 
(Two to fili) 
MOLINE 
Palace 
E Matthews Co 
Dwyer & Mae 
4 Hursleys 
(Two tv fill) 
2d haif 
Tojetti & Bennett 
Creedon & Walsh 
Prank Halls Co 
Alf Ripon 
Century Serend’rs 
SHKOSH, WIS. 
Grand 
24a half 
Sylvester 
Elise Schyler 
Fletcher & Terre 
RACINE, WIS. 
Rialto 
Harry Kahne 
Capt Kidd’s Kids 
Jimmy Savvo Co 
4 Melody Monarchs 
(One to fill) 
2d half 
Benn Linn 
Chalfonte Sisters 


2d half 
Aerial Eddys 
Cantor’s Minstrels 
Columbia & Victor 
(Two to fill) 
SPRINGFIELD 
Majestic 
Werner Amoros 3 
Lehr Edmonds & M 
“Resista” 
(Three to fili) 
2d half 
Greene & Dean 
Stuart & Woods 
Ezra Matthews Co 
Joe Laurie Jr 
Dorsch & Russell 
TERRE HAUTE 
Hippodrome 
tisvansville Split) 
ist half 
Gabberts Duo 
Hammond & Moody 
Kemo Keys & Mel 
Leaugue of Nat'’ns 
Winona Winters 
Brosius & Brown 
WINNIPEG 
Strand 
Baker & Baker 
Pommerine & H 
Mabel & Partner 
(Two to fiii) 
2d half 
Jessie Miiler 
(Three to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
Aerial Butters 
Orben & Dixie 
Johnson H & L 
*Howard Kane & M 
*4 Jacks & Queen 
*Lynch & Wink 
*Hal Johnson Co 
Andrew Mack 

2d half 

Tyler & St Clair 
*Harry Watkins 
4 Renee Girls 
Allman & Nevins 
*3 Autmuns 
Minnie Harrison 
Lew Welch Co 
Andrew Mack 
(One to fill) 


Victoria 
Linko & Linko 
Mason & Gwynne 
Lew Welch Co 
Waréa Bros 


Gautier’s Toy Shop + 
2d half 


Herberta 
Bobby Van Horn 
Hal Johnson Co 
Tracey & Mohr 
A Lonesome Girls 
Lincoln Sq. 
The Brissons 
Minnie Harrison 
Concentration 
Harry Lee 
Harrah & er 


2 a 
Linko & Linko 
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818 Strend Theatre 
NED DANDY, Gen. Mgr. 





Orben & Dixie 
Concentration 
Marva Rehn 
Russo Ties & R 
Greeley Sq. 
Sidney Potter Co 
Challis & Lambert 
Blair & Crystal 
Dorothy Burton Co 
4 Volunteers 
4 Renee Girls 
2d half 
The Florins 
Mills, & Smith 
E F Hawley Co 
Jimmy Reynolds 
6 Steppers 
Delancey St. 
Fritchie 
Bernard & Merritt 
McDermott & H 
Decorators 
Murray Livingston 
Sabbott & Brooks 
2d half 
Ward & Gowry 
Stan & May Laurel 
Stone & Moyer Sis 
Shriner & Miller 
Retter Bros 
National 
The Florins 
Bobby Van Horn 
S & M Laurel 
Tracey & Mohr 
Military Revue 
2a half 
The Scrantons 
Bernard & Merritt 
Walter Low Co 
Jack Rose Co 


Orpheum 
Ward Wilbur Girls 
Nippon Duo 
Allman & Nevins 
Loughlin & West 
Imperial Four 
Golden Troupe 
~ d half 
Sidney Potter Co 
Nelsen & B Boys 
Blossom Baird Co 
Weber & Elliott 
Gautier’s Toy Shop 

Boulevard 
Tyler & St Clair 
Driscoll & West't 
3 Autmuns 


Marva Rehn 
Eddie Carr Co 
Pinto & Boyle 
Russo Ties & R 
2a half 
Ward & W Girls 
Driscoll & West’t 
Decorators 
Trovato 
Johnson H & L 
ATLANTA, GA. 


Grand 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
piven & McAvoy 


Spencer & Rose 
Ryan & Moore 
Honeymoon Inn 
Wm Sisto 
Randow Trio 
BAKERSFIELD 
Opera House 
Evans & Dean 
Fennell & Tyson 
Reeder & Armst’g 
Harry Thorne Co 
Virginia D & B 
Robt Dohn Co 
2d half 
Adams & Birkemo 
T & P Almond 
J & A Riley 
Clark & Lorraine 
Smith Lynch & § 
Baldus Trio 
BALTIMORE 
Hippodrome 
6 Tasmanians 
Henry J Kelly 
Bertram May Co 
Shea & Carroll 
Gene Hamilton 
BIRMINGHAM 
Bijou 
June & Irene Melva 
Fredericks & Pal’r 
Kingsbury & Mun’n 
Jimmy Britt 
9 Krazy Kids 


hal 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
Wilson & McAvoy. 
F & M Hughs 


VARIETY 
FRENSNO NEW ORLEANS SPRINGFIELD 
Hippodrome Crescent Brondway 
Adams & Birkemo’_ Beth Stone Co Dimond & Grand 
J & A Riiey Beulah Pearl Herman & Clifton 


Clark & Lorraine Nine’ o’Clock 
Smith Lynch & S Kaufman & Lillian 
Baldus Trio Flying Weavers 
2a half 2a half 
Estelle & Roy Marshall & Welton 
JI & P Mattis Murray Leslie 
Pope & Uno Oh Auntie 
Henry & May Hampton & Blake 
CC Hansen & Boys Faber Bros 
Peacock Revue NEW ROCHELLE 


HAMILTON Loew 
Loew Herberta 
Musical Waylands Holden & Herron 
Jessie Reed Golden Bird 
Genaro & Gold 2d half 


Mikado Japs 
Ubert Carlton 
OKLA CITY, OKLA 
Liberty 
Cook Mortimer & H 
Billy DeVere 
Morgan & Grey 
Monte & Lyons 


I.D’Armand Co 
Royal Uyena Japs 


HOBOKEN 


Loew 
LaDora & Beckman 
F & J Smith 
T Wilbur Co 
O’Connor & Dixon 


half nen eT &B 
a 
a > - Gere & Delaney 


D Burton Co Dolly & Calame 


Dunham & Edwards cet es aos 

gas =e 3 Alex 

rince y 

Bohn & Bohn a 
Hallen,& Goss 3 Victors. 2 
Will H Fox Bennett Twins 
Huyler & Bann M Russell Ce 
Some + a Barnes & Freeman 
Beth Stone Co % ate bone hh a 
Beulah Pearl wel 


Cunningham & PD 
Rice & Francis 
Hunter Randall &S 


Nine o’Clock 
pir raat Hh Lillian 
ying Weavers Hughie Clark 
KANSAS CITY, MO. Maxine Dancers 
Garden 2d half 
Dailey Bros Dimond & Grand 
B Kelly Forrest Herman & Clifton 
Mimic World Co T P Jackson Co 
2d half Lew Hawkins 
Wilfred DuBois Returned Sailors Re 
Half Past Two SACRAMENTO 
Weston & Eline Hippedrome 
F Stafford Co The Fostos 
(One to fill) Rice & Graham 
KNOXVILLE Granville & Fields 
Loew Claude Wade 
Spencer & Rose T Linton Girls 
Ryan & Moore Cooke & Hamilton 


EDWARD J. ADER 


LAWYER 
16 Seuth LaSalle St. 





CHICAGO 





Get Quick Action 


Thirty weeks’ 
ABE IL 


1493 BROADWAY—Su 


siay_ oF 


FEIN 
Ite 504— 


pay to desirabie sets. 
se 


Bryant 3664—N. 





Shriner & Miller 
Nelson & B Boys 
2d half 

The Brissons 
Noppon Duo 
Murray Livingston 
Mason & Gwynne 
Golden Troupe 
Avenue B 
Fulton & Mack 
Evelyn O'Neill 
Love in Suburbs 
C & T Harvey 
6 Stepper 
2d half 
Kennedy & Kramer 
Robb & Whitman 
Holden & Herron 
O’Connor & Dixon 
Erford’s Whirl 
BROOKLYN 
Metropolitan 
Retter Bros 
Jimmy Reynolds 
Walter Low Co 
Weber & Elliott 
A Lonesome Girl 
half 
Aerial Butters 
McDermott & H. 
Loughlin & West: 
Harry Lee 
4 Jacks & Queen 
Palace 
Robb & Whitman 
E F Hawley Co 
Ubert Carlton 
(Two to fill) 
2d half 
Bonner & Powers 
Leila Shaw Co 
C & T Harvey 
Les Morchants 
Fulton 
Harry Watkins 
Mills & Smith 
Blossom Baird Co 
Trovatd 
Stone & Moyer Sis 
2d half 
Harrah & Mulroy 
Challis & Lambert 
Eddie Carr Co 
Ward Bros 
Sabbott & Brooks 
Warwick 
Kennedy & Kramer 
Benner & Powers 
Leila. Shaw Co 
Erford’s Whirl 
2d half 
Fulton & Mack 
Gertrude Morgan 
Love in Suburbs 
4 Volunteers 
DeKalb 
The Scrantons 


BOSTON 

Orpheum 
Mann & Mullory 
Primrose Minstrels 
Mary Haynes Co 
Arco Bros 

2d half 
Canaris & Cleo 
Evelyn O'Neill 
Never Again 
Danny Simmons 
Jack Moore 3 

CHICAGO 

MeVickers 
J & S DeLier 
Baseball 4 
Carlisle & Roemer 
J & T Wier 
Red & Blondy 
Grazer & Lawlor 

CLEVELAND 


Liberty 
Russell & DeVitt 
M & J Dove 
2 Yaquis 
Lane & Plant 
‘What Women Do 

DALLAS, TEXAS 
Hippodrome 
Gordon & Gordon 
Senna & Weber 
Geo Randall Co 
Munford & Stanley 
4 Bangards ° 
2d half 
Stryker 
Sheppard & Dunn 
Homer Lind Co 
Davis & Rich 
Ling & Long 

DAYTON 

Dayton 
3 Maxims 
Burns & Garry 
A J Finn Co 
DeVinne & Wms 
Weber Beck & F 

DETROIT 

Colonial 
Flying Henrys 
Hackett & Francis 
Jack Goldie 
Sweet Sweeties 
Bernard & Meyers 
Belle & Caron 

FALL RIVER 


Canaris & Cleo 
Evelyn O'Neill 
Never Again 
Danny Simmons 
Jack Moore 3 

2d halt 
Mann & Mallroy 
Primrose Minstrels 
Mary Haynes Co 
Arco Bros 


' Bertie Fowler 


Honeymoon Inn 2d haif 


Wm Sisto Ching Toy Duo 
Randow Trio James & Georgie 
2d half Daisy Dean Co 


4 Bill Posters 
Lutes Bros 


SALT LAKE CITY 


Swains Animals 
Mayo & Ward 
Tom Davies Co 


(Two to fill) Casino 
LONDON, ONT. Elaine & Titania 
Loew J Merrick Co 
Boila Trio Douglass Family 
Downing & Bunin Surprise 4 
Jones & Jones Frank Gould 


Al Golem Troupe 
2d h 


alf 
Leonard & Wright 
Griff & Ray 
Stuart Black Co 
Clairmont Bros 


LOS ANGELES 


3 Ambler Bros 
2a half 
La Fluere 
Sperry & Rae 
Melroy Sisters 
The Cameos 
Mitchell & Mitch 


Hippodrome 6 Imps & Girl 
Violet & Charlies SAN ANTONIO, 
3 Red Peppers TEXAS 


Princess 
Kinzo 
G Leonard Co 
La Follette Mayo & Nevins 

2d half Conroy & O'Donnell 
Skating Macks Kinkaid Kilties 
Thornton Sisters 2d halt 
Broughton.& T Bohn & Bohn 
Haynes Monte’ery Hallen & Goss 
Mudge Morton Co Will H Fox 
Marlin Wilson Trico Huyler & Bann 


EMPHI Some Baby 
"ee SAN DIEGO 
aren, gee as 
Murra e g 
Oh “aes Violet & Charlies 


3 Red Peppers 
pomeves Sane 2.4 © Millerd 


2a half C L Millard Co 
J & I Melva Bertie Fowler 
Fredericks & P La Follette 
Kingsbury & M SAN FRANCISCO 
Jimmy Britt Casino 
9 Krazy Kids (Sunda opening) 
MODESTO Adair Adair 
Hippodrome Kimball & Kenneth 
-1 Ed Farrell Co 
(Same bill plays F & R Warner 
Hanford 2) Booth & Leander 
Estelle & Roy E Hugheg Co 
& P Mattis Hippodrome 
Pope & Uno (Sunday _ opening) 
Henry & May Kipp & Kippy 
C Hansen & Boys Carr Trio 
Peacock Revue B Miller Co 


Harry Goulson 
Corridinus Animals 
8T LOUIS 
Garrick 
Lamonts Minstreys Cross & Santaro 
Gilmore & Castle Hodge & Lowell 
Van & Emerson A Perfect Day 
MONTREAL Harry Antrim 
Loew D Dan McGraw 
Eckoff & Gordon 


2a half 
Johnson Bros & J.B Kelly Forrest 
Pearl Abbott Co 


Dalley Bros 
Jullan Rose Mimic World Co 


(5-6) 
Dave Vanfield Co 
McLane & Madge 
Yank- 


T P Jackson Co 
Lew Hawkins 
Returned Sailors Re 
2d half 
Cunningham & D 
Rice & Francis 
Hunter Randall &S 
Hughie Clark 
Maxime’ Dancers 
STOCKTON 
Hippodrome 
D Vanfield Co 
McLean & Madge 
Yank 
Lamonts Minstrels 
Gilmore & Castle 
Van & Emerson 
2d half 
(Same as Sacra- 
mento list half) 
TAFT 
Hippodrome 


(29) 
Broughton & T 


Haynes Mont’y & H 

Mudge Morton 3 

Marlin Wilson 3 
(5-6) 


Fennell & Tyson 
Reeder & Arms’g 
Virginia D & B 
Robt Dohn Co 
TORONTO 
Younge 
3 Gregorys 
McLoughlin & E 
Taylor & Francis 
A DeVoy & Co 
Tilyou & Rogers 
J Levy &SG 
WASCO, TEXAS 
Hippedrome 
Stryker 
Sheppard & Dunn 
Homer Lind Co 
Davis & Riche 
Ling & Longs 
2a half 
Kinzo 


G Leonard Co 
Mayo & Nevins 
Conroy & O'Donnell 
Kinkaid Kilties 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(28-2) 

(Same bill plays 
Anaconda 3; Miss- 
oula 4) 

Gypsy Trio 
Marsden & Manley 
Fenner Co 

Gorman Bros 
Chas Althoff 
Derkins Dogs 


CALGARY 
Pantages 
Harvard Holt & K 
Hope Vernon 
Valand Gamble 
Casson & Kirk 

Empire 4 
Bird Cabaret 


DENVER 

Pantages 
Novell Bros 
Robinson's Eelph’s 
J T Ray Co 
International 9 
Mier & Gibson Sis 
Cavanna Duo 


EDMONTON 
Pantages 
4 Laurels 
Henry Frey 
College Quintet 
Foley & O’Neil 
On High Seas 
GREAT FALLS 
Pantages 


(2-3) 
(Same bill plays 
Helena 4) 
Haas Bros 
Lucie Bruch 
McGrath & Deeds 
Girls Be Girls 
Fred Allen 
Asahi Troupe 
LONG BEACH 
Pantages 
Frank Shields 
Harmony Trio 
Roach & McGurdy 
Hendrix & B Isle 
Gelli Troupe 
LOS ANGELES 
Pantages 
Henry & Adelaide 
Fiske & Fallon 
Glaskow Maids 
Chung Hwa 4 
Great Howard 
4 Mellos 
MINNEAPOLIS 
Pantages 
(Sunday openingy 
Howard & H Savage 
Rucker & Winnif'd 
Santucci 
Father’s Daughter 
Laurie Ordway 
Broadway Echoes 
OAKLAND 
Pantages 
(Sunday opening) 
Mori Bros 
Goetz & Duffy 
Eddridge B & E 
Bert Stoddard 
Ware & King 
Henrietta DeSeris 
Bud Snyder Co 
OGDEN 
Pantages 
(4-6) 
G & M LeFevre 
Ray Lawrence 


Archer & Bedford 
Hyman & Meyer 
Eddie Ford Co 
5 Partrowas 
PORTLAND, ORE. 
Pantages 
Act Beautiful 
Superlative 3 
Ed Bondell Co 
Holiday in Dixie 
Chas Oijicott 
REGINA, CAN. 
Pantages 


(1-3) 
(Same bill plays 
Saskatoon 4-6) 
Nelson’s Katland 
Lonnie Nace 
Walzer & Dryer 
J C Mack 
Frank Morrill 
Japanese Revue 
SALT LAKE 
Pantages 
De Page & Y Sis 
Mary Dorr 
Howard & White 
Dancing Dave 
‘Hickman Bros 
Corinthians 
SAN DIEGO 
Pantages 
Love & Wilbur 
Naida Norrine 
Peerless Trio 
Jovedah DeRajah 
LaFrance & K 
Yip Yip Yaphankers 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Lt Barry & Miss 
Marconi Bros 
M Hamilton.Co 
Baron Lichter 
Gildea & Phillips 
Brazillian Heliress 
SEATTL 
Pantages 
F & A Pelot 
Raynard & Jordon 
Perelira Sextet 
Sherman Van & H 
Florence Rayfield 
Berlo Girls 
SPOKANE 
Pantages 
Phil LaToska 
Perrone & Oliver 
Patrick & Otto 
Aleko Panthea Co 
Quinn & Caverly 
Oh Mike 
VANCOTVER 
Pantages 
Aerial Patts 
Allen Lindsay Co 
Four of Us 
Lorner Girls 
Neil McKinley Co 
Great Leon Co 
VICTORIA 
Pantages 
Roshier & Dog 
Green & pegs 
M Samuels Co 
Jones & Slyvester 
T Swan's Dancers 
WINNIPEG 
Pantages 
Carletta & Lewis 
Abraham & John 
Willa H Wakefield 
Nevins & Gordon 
Walters & Walters 
Tetter Sextet 


Hodkins-Pantages Bookings 





DALLAS, TEX. 
Jefferson 
Arnold & Florenze 

Burns & Lynn 
Manyons Birds 
Bison Ciiy 4 
Slatkos Hollickers 
MUSK OGEE, 
OKLA, 
Broadway 
(29-i) 
The Gallons 
H & E Conley 
William Dick 
V Mastereau Co 
“Making Mcvies” 
WACO, TEX, 
Orpheum 
The Gallons 


H & E Conley 
Wm Dick 
V Mersereau Co 
“Making Movies” 
SAN ANTONIO, 
TEX. 
Royal 
Raymond Wilbert 
Bernivici Bros 
Cardo & Null 
Simpson & Dean 
Harry Girard Co 
WICHITA FALLS 
Wichita . 
Mason & cole 
Oklohomy 1 
B Morrell Co 
Maker & Redford 
Casting Campbells 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS, TEX. 

Majestic 
Kanazawa Japs 
Lillian Herlein 
Tango Shoes 
Mme. Ellis 
Harriet Rempel Co 
Lydell & Macey 
Ergotti's Midgets 
FT, WORTH, TEX. 

Majestic 
The Pickfords 
Duncan & Caslar 
Anderson & Burt 
Morgan & Kloter 
U 8S Jazz Band 
Comfort & King 
Beginning World 
GALVESTON, THEX 

a 

(1-3 


) 

(Same bili plays 
Austin 4-6) 
Prevost & Goelet 

F & O Walters 
Stephens & Hol’s’r 
E & B Conrad 
Winter Garden G 
Joe Towle 
Long Tack Sam Co 
HOUSTON, TEX. 
Majeatic 
The Von Cellos 
Demarest & Doll 
Donald Roberts 
Powers & Wallace 
Not Yet Marie 
Ja Da Trio 
Karl Emmy's Pets 
LITTLE ROCK, 
ARK, 
Majestic 
Lohse. & Sterling 


Maleta Bonconi 
Nash & O'Donnell 
Bert Kenney 
(One to nia) 
2d half 
Color Gems 
Mary Jane & Gloria 
Frawley & Loulse 
Snow & Sigworth 
Collins & Hart 
SAN ANTONIO, 
TEX, 
Majestic 
Rosa King Co 
Holmes & Wells 
Burt & Rosedale 
Stone & Ilayes 
sweeties 
Julius Tannen 
Dunbars Singere 
TULSA, OKLA, 
Orphcum 
(Same first half 
bill plays Musko- 
gee 2d half) 
oo Bros & M 
alton & Brapt 
Guiran & Marg ve 
The Sharrocks 
Nursery Land 
d nalf 
Mullen & Correlli 
Rawson & Clare 
Beth Beri 
Kitner & Reany 
Pallens Bears 
WICHITA FALLS, 
TEX. 
Majestic 
Ward & Dooley 
Mrs Gene Hughes 
Chris Richards 
Gertrude Hoffman 


COAST PICTURE NEWS. 


Marjorie Daw and J. Barney Sherry 
have been loaned with Wesley Berry to 


Maurice Tournier. 


“The Smiles Comed 


Company” is the 


name of a new fun film company. Allen 
“Smiles” Williams is the star. 





Sidney L. Cohen Film Co. has leased 
space at the Brunton lot and ts casting 


for the Mae Marsh 


productions. 





William Farnum has started work on 
“The Orphan,” by Clarence Mulford, 


Warner Brothers have finished their 
first comedy starring Monte Banks. 





Ethel Clayton has started work under 


the direction of 


Tom Forman at the 


Lasky studio in “The Ladder.” 


Francis J. Grandon is organizing a 
company to make westerns. 


Al Green will direct Jack Pickford in 
“The Double Dyed Deceiver” for Gold- 
wyn. 














When sending for 
address 


POSTCAR 
CULAR 
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LETTERS 
ISSUE ONLY. 


Abeles Kdward 
Acathan John 
Adams Josephine 
Adams Ted 
Adams Mabel 
Adanny Edythe 
Aguila Prince 
Albert Nat 
Alexander Onslow 
Anderson Mr, & Mrs 
AE 
Anger Harry 
Anthony Tony 
Arnold ulse 
Athos Percy 
Avery V &C 
Avery Wilbert 


Bageard Jeannette 
Bandy & Fields 
Barbier Jack 
Baritone Henri 
Barker Ambrose 
Barrett H L 
Bauman Josephine 
Bedford Nina 
Belli & Bellegrade 
Berne Anna 
pape Oliver 
Billington Anna 
Bonita Al 

Book Bertha 
Bowen Lila 
Bradk Schuster 
Bradley Helen 
Breen Family 
Breen Kathryn 
Brennan Bobbie 
Brady Tom 
Brown Robert 
Brown Charlie 
Buah Julla 

Burke Eddie . 
Burke & Lilette 
Burke Eddie 
Burns Ted 

Burton Madeline 


LETTERS 
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ADVERTISED IN ONE 


Bush F W 


Cahill Lilly 

Cain Vera 
Callan Frank 
Carmen Frank 
Carmen Babe 
Cavadore Joseph 
Chuch & F Millard 
Chrysler Virginia 
Cier Kate 

Clino Jos 

Claire Marion 
Claire Doris 
Clark Floretta 
Clay Bobbie 
Clay James 
Clute Jery 
Cogeland L 
Collini Arthur 
Collier Harr 
Conway E 

Cote Adeline 
Cox EB 

Cock, Mrs Bob 
Crafts Charlie 
Crossman Rert 
Curran Moma 
Cuthbert Rupert 


Dale Ethel 
Danivan James 
Darrell Emil 

De Haven A Milo 
Demarest Evelyn 
Densmore Vivian 
DeMichele Anthony 
De Velery Mignon 
De Velery Leo 
DeVora Harry 
Dickson Dot 
Dona Frank 
Drew Beatrice 
Drew Madge 
Dumitrescu Mittie 
Duranno Allene 
DeVal Aglae 
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ALOQLENE 


= —_ 


Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profes. 
sion. It cuts right into the grease 
and removes make-up in half a 
minute. McK & R Albolene is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and hals- 


pound and pound cans, at druggists’ 
and dealers’. Send for free sample. 


“Mek sR 


ALBOLENE 


McKESSON & ROBBINS. inc 


MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 














CHAS. ALTHOFF 


HEADLINING PANTAGES CIRCUIT 
Sole Management JOHN GOLDEN 
The Saskatoon ‘‘Phoenix’’ (Feb. 6, 1920): 


When Chartes Althoff, a relic 
of the farm, billed as the Sheriff 










. of the Empire Theatre, “it is 
to laugh.’”” And the laugh is 
hearty. In contrast to most of 
the ordinary run of variety art- 
ists, he comes on backwards. 
That is no indication that his 
act is backward. On the con- 
trary, it is full of fun 
», and talent all the way 
through. If the old 
saying that “it takes a 
wise man to make & 
fool” is true, then Charles 
should not only be one of the 
most wise men in the Pantages 
Circuit, but, as he proved last 
evening, one of the most clever. 
He starts off in a very high 





pitched, cracked voice and 
tells a few ‘“‘hick’’ jokes. They 
**go”’ huge. Then he 
to tune up e “‘fiddle.”” At first 
it appears that the ‘‘fiddle,”’ or 
Charley, is badly out of tune. 
A few moments later it is 
plainly evident that Charley is 
@ real artist on the very same 
instrument. Throughout the 
| whole performance he keeps the 
audience in roars of laughter 
on account of the fact that his 
joints have become a bit stocky 
through age or rheumatics. One 
could nearly hear them creak 
‘ last night. His act is a huge 
success and met with the entire approval of the 
audience, In fact, he nearly ‘‘stopped the house.’’ 

















THIS 
WEEK 


KEITH’S 
LOWELL 


“THE PETTICOAT MAN” 


WALTER 


ALDWIN 


GERALDINE 


LAIR 








(Borough 





Valuable Selling Concessions in New York City Baseball Park 


To lease for this season. For details address HOMER, 
c/o VARIETY, New York. 


of Manhattan) 








Eldridge Harry 


Goldman Howard 
Estes Del 


Goodnow Freddie 
Gordon Bros 
Gordon & Gordon 
Gordon Roy 
Gordon & Merlin 
Gouget Felix 
Gray Alma 

Gray Trixie 
Gregory Billy 
Grizez Mr 
Gauthier Winnie 
Guyot Robert 


Hack JA 

Hager & Goodwin 
Gaffney Lottie Haller & Haller 
Gamster Standford Hand Hazel 
Gardner Jack Hansen Albert 
Garden Rae Harcout Leslie 
Gardner & Hartman Hardy Adele 
Gibbs K C Harris Averill 


Fanton Joe 
Favail James 
Fay Herman 
Fink Billy 
Firlando Mary 
Foley Dona 
Fontana Jean 
Frances Mabel 
Frank Thelma 
Fraser Wesley 
Frilling Frieda 


Giles Mrs PC Hart Helen 
Gill Nellie Hartt lane? 
Goldin Horace Harvey Zella 


Hawley John 
Hewitt Mildred 
Heyard Celia 
Hiett Bobbie 
Hill Floyd 


McCorack & Irving 
McCount Eddie 
McDormott Jhilip 
cee 2" : 
cGreevey Dolye 
Homburg Babe McKim Floyd 
Holcomb Francés McKim Floyd 
Holbrook Florence McMurray Viola 
Homburg Babe MCNeil Dan 
Hope Ruth McVenry Ruth 
Howard Cleo McNenny Ruth 
Howard Joseph McTosch Urine 
Hudson Ola Maddox Dick 
Hughes George Madison Ruth 
Manly Walter 
Mann Hazel 
Mansfield & Riddle 


Jackson Joe 
Jackson Warren 


Janis Elsie Marie Edward 


Jarvis Jean 
Jarvis & Harrison rare cores 


Joueddah De Rajah Miller Jimmie 
Johnson J L Montambo Nap 
Jupiters Geo Mnotrose Geo 
Moran Tom 
Morgan & Gates 
Mortineau Frank 


Keane Chas 
Keist Jessie 





FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 


Keith Mr 

Kelly Myra 
Kelly Tommy 
Kendail Ruby 
Keno & Wagner 
Kent Billy 

Kent Stapleton 
Kilcoyne Mary 
Kidgston Miss L 
Kline Sam 
Kuster Alexander 
Krivit Harvey 
Kuby Bobbie 


Munnell Etta 
Murray Wm 

Myers Walter 
Myers Ronny 
Myers Emma 
Montrose Geo 


Nadison Geo 
Navarre Neal 
Nellma D 
Neary Simon 
Nelson Nellie 
Nelsonia Mr 
Nelson Gus 
Nelson Bob 


Lampinis The 
4 Nestor Ned 


Langdon Harry 
La Varnie Laura Newell & Most 

Lee Sam Newport Hai 
Leonard Beatrice Nichols Millard _ 
Leonard J Francis Nickleson the Mag’n 
Leonard Frank Lula & Mable & N 
Leonard Leon Noldi, Frank 


NEW MATERIAL FOR ACTS | 

















“BLUE 
DIAMONDS” 


THIS IS THE OVERNIGHT GEM OF A SONG HIT 
THAT IN PROFESSIONAL “LINGO” PANICS EVERY 
AUDIENCE AND GUARANTEES AN ENCORE. 


A SNAPPY SINGING AND DANCING BALLAD 
WITH A SINGULAR UNIVERSAL APPEAL! 

















“OLD 
MAN JAZZ” 


A Sure Fire Novelty 


THIS IS THE FIRST “TURK- 

ISH PATROL” EVER WRIT- 

TEN. A JAZZY, ECCENTRIC 

SONG AND DANCE NUMBER 

THAT GOES OVER EASY 
AND BIG! 











“NOW 
I KNOW” 


THIS FOX TROT BALLAD, 
BY THE WRITERS OF “KEN- 
TUCKY DREAM,” “INDIAN- 
OLA,” ETC, IS THE 
“MECCA” SONG OF EVERY 
SINGER DEMANDING THE 
ARTISTIC! 














“BLUES” 


My Naughty Sweetie 
Gives to Me 


OF ALL THE “PEPPY”, 
“SNAPPY”, “STEPPY” 


THIS ONE LEADS THE 

FIELD BY SO LARGE A 

MARGIN THERE IS NO 
COMPARISON. 








BLUES ON THE MARKET, . 


“IF YOU'RE ONLY 
FOOLING ROUND ME 


(Why Don’t You 
Put Me Wise’’) 


JUST THE KIND OF A 
COMEDY NUMBER YOU 
WILL WANT TO SPRING ON 
YOUR AUDIENCE AS A 
LEAP YEAR SURPRISE. 














“YOU DIDN’T WANT 
ME WHEN YOU 
HAD ME 


(So Why Do You | 
Want Me Now?”) 


THIS APPEALING SOB BAL- 
LAD IS THE HIT SONG OF 
TWO CONTINENTS. THE 
REASON FOR ITS POPULAR- 
ITY IS EVIDENT THE FIRST 
TIME YOU SING IT! 




















“THANKS” 


THE BIG FEATURED HIT 


SONG IN ANATOL FRIED- 


LAND’S NEW ACT, “MUSIC- 
LAND.” PERFORMERS 
THINK IT IS EVEN BETTER 
THAN HIS “DREAM GIRL” 
AND “PERSIAN ROSE”. 




















Orchestrations and Professional Copies Ready in All Keys—Get Yours! 





TED KOEHLER...Prof. Mgr., Chicago TOM LANGLEY. .Prof. Mgr., Philadelphia > 
SIG BOSLEY..... Prof. Mgr., Boston STEVE CADY....Prof. Mgr., St. Louis 
JOHNNY GREEN..Prof. Mgr., Buffalo 


Payton Lew 
Pembroke Adele 
Pender Chri 
Phillips Marcia 
Phillips Ed 


retrain JOS. W. STERN & CO 
wis oy orton 
: Lightfoot M B Norton Paul e . e 
As manufacturers, selling Lilette: 
0 
4 furs only, we can offer you Litt John Orth & Cody Dedicn Now Lugs! 226 WEST 46th STREET = srpnitvis 
hs per og ao patted L loyal a 1 OUR FRIENDS ARE ALWAYS WELCOME—CALL ANY TIME 
ur plece you buy. Lockhart W F Padula Margueritte 2 
HARRY TENNEY 
: pe | ts saw Paeet ry o Maem 119 North Clark St. General Manager 181 Tremont St, 
| ee eae ee Lorayne Paulette barker Evelyn CHICAGO SAMMY SMITH BOSTON 
Lyons Jimmy payee me Professional Manager 


MacEtier Lettie 


A. Ratkowsky, Inc. 

34 West 34th St, New York MacLean Ted 
McAuliffe Jack 

Ba McCullough Carl 
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When THE ee each week 


can make sure of never being 


HAUNTED 


by the fear of hard times when you are ill, or at liberty; or dependence on others 
in your old age; you will be happy and independent if you open an account 


| BY MAIL 


and deposit regularly with 


THE WILLIAMSBURGH SAVINGS BANK 


175 BROADWAY, BROOKLYN, N. Y. 
Resources Over $100,000,000 Send for Booklet Banking By Mail ‘‘V-1”’ Dividend at Rate of 4% January Ist, 1920 




















A POSITIVE HIT SOMETHING DIFFERENT 


DELPHIE. 
DAUGHN 


DANCER 
WITH 
Hugo Jansen’s “POWDER PUFF FOLLIES” 
Broadway Theatre, New York, NOW 


FEATURING 
THE EGYPTIAN JAZZ DANCE and 
THE DANSE DE FOLLY 


(Just Full of Pep) 


Personal Management ROEHM & RICHARDS 

















Phillips A E Pressler Blanche Rz.fael Richardson Bruce Rose Dela Tanner Geo Walter & Widdell France 
Phillion Louise Prevette Mr & Mrs Rand Marva Rickard Hetty Rose Della Temaco Jack Walle Al vives Wilbur Lillian win 
Plummer Geo Price Beatrice Rand Valley Ricardo Irene Rose Leo Tannatt Henry Wallace Mr Wilde Broderick 
Poget Ora Randall Carl Rigby Teddy Ross Dot Tanner Harry Wallen Hellen Williams Lililan 
Porter H A Quinn Mamie Reavis Ruth Rio Violet Rund M Townsend Vera Walshe Austin Willard Blanche 
Postel J Quinn P E Robertson Iona Rule Albert Tracey Stella Walter Selma Wilson Addie 
Powell Troupe Quinn Mr & Mrs J Reed Dolly» Roberts Little Lord Ryan Maude Treloar Florence Walton Al Wilson F 
Powers Arthur Quirk Wm Reily Ted Robinson & Moore Trennell Anna Walzer Mabel Wilson Chas 
Pressier Ed Quirk Billy Reynolds Rex Rochester Nina St Clair Gr Trennell Joe Ward B Witt Joe 
Baten A ag Truchi Keno Ward Anna Woolfe & Stewart 
Scott Kieth Ward & Gory Wolf M 
2 Seaton Miss B Vailare Vincent Wardell Harr Wolford Harry 
Shankamn Samuel Valdare Via Walters War Wollman Al 
Shannon Jack Valerie Mignon Warren Bessie Wong Geo 
. S Valerio Celm Walsh Budwin Wood Ruth 
hannon John 
Shaw Leila Van Arthur : Weber & Elliot Worth Grace 
Shelly Mildred Van Goldie Rineh’d Webb Madeiine Worth Dorothy 


Sherry Marion Vellma La . Webb Amy 
UNDER EXCLUSIVE MANAGEMENT OF | Seite, Ui iam ~ WEPAAEY "zation poe 


CAPITOL THEATRE FOR 10 WEEKS Sloan Joseph Verabell Mme. Wells Gilbert ’® Young Beth” 











Vick WA Wentworth Leila 
m e 
THIS WEEK me ——.. Vincent Mra B Wertman Lloyd Zimmerman 
Stevens Dorothy Virginia Julia Wertz Henry 
Stevens Milly Volunteers West Eugene CHICAGO OFFICE 
FLATBUSH THEATRE,BROOKLYN | stvens.er Weston Nellie Astor June 
9 Stirk Cliff Lh nang + Rag wee a purse a ‘ 
- s Sh alke e elon Tim raase Augusta 
It takes my Cadillac to plough the way there each day. a Se Walker Frank White Phil Dorkin Jack 
Thanks to Pennsylvania Tire Co. Sutton Mr & Mrs Wallace Jean White Buster Forester H J 
Swor Irene Wallace Grace Whiteley GN Glover Claude © 




















3 ~ ‘THE IMPRESSION YOU MAKE ON THE AUDIENCE 
HOW S YOUR AC : Means Your Livelihood. Our Curtains Willi Give Your 
Act Atmosphere. All Colors, Unique Designs. Hand- 


eeene somely Painted New Curtains Our Specialty. For Sale 
BUMPUS & LEWIS, 245 W. 46th St., N.Y. Bryant 2695 and Rent. 























B. F. KEITH’S ROYAL, NEW YORK, THIS WEEK (Feb. 23) 


“AERIAL ECCENTRICITIES” 
MATTHEWS & MILLER 
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regarding two songs of almost identical title. 


i , rel C ts Mr. Irving Berlin, who is credited with having written many song successes and consid- 


ered “original” in all of his ideas, wrote and handed us, for publication, a song entitled 


“WHEN MY BABY SMILES” 


We copyrighted this song at Washington, D. C., and also registered it with the Registry 
Department of the Music Publishers’ Protective Association, and herewith reproduce two 
letters, showing priority of registration and copyright at Washington. 








The Registry Department of the Music Publishers’ Protective Association was specific- 
ally established with a view of keeping the music business clear of such conditions, realizing 
that the fostering of such methods would work injuriously to the business as a whole and 
all interested in it. 


Since the inception of the Registry Department of the Music Publishers’ Protective 
Association many publishers found a similar’ title had been registered prior to their applica- 
tion, and in every case with this exception, they changed their title or dropped the song. 





In order to remove any question or doubt in your mind as to which is the original song, 
these statements of facts, plus the reproduction of letters, are shown to you so that you will 
know which is the original song. 








“Imitation” in anything while complimentary to the originator, is confusing and unfair, 
and regardless of excuses or explanations, facts are facts—and here are the facts. 


This is the second time, to the writer’s personal knowledge, that the publisher of the 
imitation tithe (Mr. Harry Von Tilzer) is guilty of the same offense. The first one was a 
song written by his brother Albert, entitled “Oh! You Don’t Know What You’re Missin’,” 
published by his brother Will, at the time when the writer was general manager of his 
brother’s firm, and after his own brother had published the song, and the same was on the 
market for several months, and regardless of the fact that the writer personally saw him, 
and wrote him a letter to refrain from such unfair methods, Mr. Harry Von Tilzer deliber- 
ately published an imitation title of that song. 





While we believe there is no law protecting a title of a song, we do believe that the 
profession and the trade should act as judges, and we hope that their judgment in this case 
| will be unmistakable to the extent that any imitator of a title or song, in the future, will know 
‘| before he publishes his imitation just what to expect from the profession and the trade. 


The publisher of the imitation title, Mr. Harry Von Tilzer, in a recent interview in one 
of the dramatic papers, states, “My imprint on a song means a great deal more to the music 
buying public than his (irving Berlin’s) ever will.” 





That stops us! 








Yours very truly, 


Saul H. Bornstein, 


Sec.-Treas. 
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The Original ‘‘When My Baby Smiles” Song by IRVING BERLIN. 
Written, Registered, Copyrighted, Published and Sung FIRST 


TELEPHONE 2741 BRYANT 


MUSIC PUBLISHERS PROTECTIVE ASSOCIATION 


COLUMBIA THEATRE BUILDING 
47TH STREET AND 7TH AVENUE 


NEW YORK CITY 


February 18th, 1920. 


IRVING BERLIN, INC., 
1587 Broadway, 
New York City. 


Attention Mr. Bornstein 


My dear Mr. Bornetein:- 


Responding to your request of the 13th inst., 
for a transcript of the official record of the Registry 
of Titles of this Association, with respect to the songe 


“When My Baby Smiley" and “When My Baby Smiles At Me": 


At 9:30 A.M. November 14th, 1919, we received 
fram you application for registration of the title 
“WHEN MY BABY SMI ” , 
and on the same date Certificate #441 was issued to cover. 


At 9:30 A.M. December 22nd, 1919, we received 
from the Harry Von Tilzer Music Publishing Company, appli- 
cation for registration of the title 

“WHEN MY BABY SMILES AT ME" 
and upon the same date Certificate #5"7 was issued to cover. 


It should be understood in this connection that 
the regulations of the Association, as then in effect, barréd 
from registration only such titles as were IDENTICAL with 
titles previously registered. 


I trust that the foregoing is the information you 
desire, and remain, with best wishes, 






Ce 


retary + Executive Board. 


LIBRARY OF CONGRESS 
IN REPLY QUOTE FILE COPYRIGHT OFFICE 
wo. 477905 ano aooress WASHINGTON February 12, 1920 
“ALL COMMUNICATIONS 
“REGISTER OF COPYRIGHTS: 


‘CGD=EES 


-_ 


Gentlemens 


; In response to your request of February 9, we beg to state that a 
song entitled "When my baby smiles at me” music by Bill wunre and lyrio by Ted 
Lewis & Andrew B. Sterling, was entered under Class B-465975, in the name of 
Harry Von Tilzer Music Pub. Co., upon the basis of publication January 2, 1920, 
with a deposit of copies December 31, 1919. 


al truly "X. 
Irving Berlin, Inc. ; obting 


Attentions Mr., A. Schwartz, Register of Copyrights, 
1587 Broadway, 
Wew York City. 
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MR. MICHAEL SHEA 


JACK PRINCETON 
LILY LENA 
DUFFY and SWEENEY 
ROME and CULLEN 


BUFFALO, N. Y. 


The following Artists 


“ONCE UPON A TIME” CO. 
SWOR BROS. 
PAUL DECKER 

- THE ROSAIRES 


WISH TO THANK YOU 


through this medium for the generosity shown us 
in paying full salaries for five days, owing to weather 
conditions. 





Also we extend thanks to 


~ MR. CARR, MR. MALLOY and HOUSE STAFF IN GENERAL 











what instrument. 


If you 
to be without it. 


request. 


Dept. V 





Can You Read Music? 


AS EASY AS YOU DO THIS 
PAPER? 


Hew to Read Music 
At Sight 


will tell you how. 


It will improve your reading 100 per 
cent. and teach you the essentials of 
Harmony at the same time. 
You can read it in 
two hours. You can LEARN and APPLY 
its contents within a week. 
lay or teach, you cannot afford 


So simple a child can understand it. 
Sent $2.00, postpaid. Particulars on 


I. D. HARRIS, Publisher 


No matter 


Bay City, Mich. 








Hough C Mrs 
Hagans Whirlwind 
Howland Wm B 
Jerome & Herbert 
Lyons Leslie 

Luke Ann Eda 
Mayo Beih 
McMahon & A 
Martin John 


Pitore L Constant 
Sollie Ted 
Stoddard Marie 
Torrey Roy 
Veldeman M Mrs 
West Babe Mr 
Wallace Howe 
Wells, Frank A 
Walter Irma Mrs 














BURLESQUE ROUTES 














(March 1-March 8) 


ee Revue” 1-4 
phia. 
“Aviators” 
Grand Tulsa Okla. 


Grand Trenton 


1 Century 


Broadway Camden 
8 Bijou Philadel- 


Kansas City 8 


“Bathing Beauties” 1 Empire Cleveland 


8 Cadillac Detroit. 


BEHRENS-LIPSHUTZ CO. 


COSTUMES 


162 WEST 48TH STREET UNDER PERSONAL SUPERVISION OF 


NEW YORE 
eipbia 


908 Walnut Gt, Philed 


“Beauty Revue” 1 Mt Morris New York 
8 Majestic Wilkes-Barre. 

“Beauty Trust” 1 Peoples Philadelphia 8 
Palace Baltimore. 

Behman Show 1 Gayety Buffalo 8 Gay- 
ety Rochester. 

“Best Show in Towr” 1 Gayety Omaha 8 
Gayety Kansas City. 

“Blue Birds” 1 Gayety Newark 8-11 
Broadway Camden 12-13 Grand Tren- 
ton. 

“Bon Tons” 1 Miner’s Bronx New York 
8 Casino Brooklyn. 

“Bostonians” 1 Star & Garter Chicago 
7-9 Berchel Des Moines. 

“Bowerys’” 1 Casino Philadelphia 8 
Miner’s Bronx New York. 


“Broadway Belles” 1 Gayety Milwaukee 
$8 Gayety St Paul. 

“Burlesque Review” 1 Columbia Chicago 
8 Gayety Detroit. 

“Burlesque Wonder Show” 1 
Seamon’s New York 8 Orpheum Pater- 
son, 

“Cabaret Girls” 1 Haymarket Chicago 8 
Gayety Milwaukee. 

“Cracker Jacks” 1 Empress Cincinnati 
8 Lyceum’ Columbus. 

Dixon’s “Big Revue” 1 Trocadero Phila- 
delphia 8 Empire Hoboken. 

“Follies of Day” 1 Gayety Detroit 8 
Gayety Toronto, 

“Follies of Pleasure” 29-1 Grand Terre 
Haute 2-6 Park Indianapolis 8 Gay- 
ety Louisville. 




















A 3-Room Apartment 
$325 VALUE 





$500 VALUE 
Period Furniture 
of Rare Beauty.. 
Easily reached from Weet Side by 
86th or 58th St. Crosstown Cars. 


Cash 








Liberty Loon | FAQLZ WASSER | wee tox ou 
Accepted as Cash | 1417-1423 THIRD AVENUE Catalog 
At Full Face NEAR 60° STREET Ilastrated with 
vanax’” | FURNITURE | t=", 
Purchases C a 8 h or Cre d i t Sale Circular 


MEN AND WOMEN OF THE STAGE 


to whom the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession who have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, but avail 
themselves of the privilege of our convenient deferred payment system, the most liberal 
in New York for over a quarter of a century. 


LIBERAL TERMS 
Value |Week |Menth 
$100 | $2.00 | $8.00 


Period Furniture $245 $260 | $2.25 | 90.00 | Period Fursiiure S000 
bee 
A 4-Room Apartment $500 | $5.00 |sze-00 | A 6-Room Apartment 


Larger Amounts Up 


$375 | spectat™ 


Diseount 

















A 5-Room Apartment 
$700 VALUE 





$1,000 VALUE 
Elaborate Desi 
in Period Paraitare $750 


We Deliver by Auto Truck 
Direct to Your Door. 





15% 


Hurtig &, 











JACK L. 





“French Frolics” 1 Gayety St Paul 8 
Gayety Minneapolis. 

“Girls a la Carte” 1 Gayety Rochester 8- 
10 Bastable Syracuse 11-13 Lumberg 
Utica. 

“Girls de Looks” 1 Orpheum Paterson 8 
Majestic Jersey City. 

“Girls from Follies” 1 Worcester Wor- 
cester 8 Howard Boston. 

“Girls from Joyland” 1 Gayety Louis- 
ville 8 Empress Cincinnati. 

“Girls Girls Girls” 1 Folly Washington 
8 Trocadero Philadelphia. 

“Girls of U S A” 1-3 Cohen’s Newburgh 
4-6 Cohen’s Poughkeepsie 8 Gayety 
Boston. 

“Golden Crook” 1 Lyric Dayton 8 Olym- 
pic Cincinnati. 

“Grown Up Babies” 1 Academy Buffalo 8 
Empire Cleveland. 

Hastings Harry 1 Empire Albany 8 Ca- 
sino Boston. 

Hayes Edmund 1 Penn Circuit 8 Gayety 
Baltimore. 

“Hello America” 1 Gayety Pittsburgh 8- 
10 Park Youngstown 11-13 Grand 
Akron. 

“Hip Hip Hurrah” 29-2 Berchel Des 
Moines 8 Gayety Omaha. 

Howe Sam 1 Gayety Toronto 8 Gayetv 
Buffalo. 

“Jazz Babies” 1 Empire Hoboken 8 Star 
Brooklyn. 

Kelly Lew 1 Gayety St Louis 8 Star & 
Garter Chicago. 

“Kewpie Dolls” 1 Grand Tulsa Okla 8 
Standard St Louis. 

“Liberty Girls” 1-3 Bastable Syracuse 
4-6 Lumberg Utica 8 ‘Gayety Mon- 
real. 


t 

“Tid Lifters” 1 Bijou Philadelphia 8 Mt 
Morris New York. 

“London Belles” 1 Empire Toledo 8 Lyric 
Dayton. 

“Maids of “America” 1 Columbia New 
York 8 Empire Brooklyn. 

Marion Dave 1 Gayety Montreal 8 Em- 
ire Albany. 

“Midnight Maidens” 1 Empire Provi- 
dence 8 Olympic New York. 

“Million Dollar Dolls” 1 Jacques Water- 
bury 8 Hurtig & Seamon’s New York. 
“Mischief Makers, = Engelwood Chicago 

8 Haymarket cago. 

“Monto” Carlo Girls” 1 Cadillac Detroit 
8 Englewood Chicago. 

“Oh Frenchy” 1-3 Armory Binghamton 
4-6 Inter Niagara Falls 8 Star To- 
ronto. » 

“Oh Girls” 1 Gayety Kansas City 8 L O. 

“Pace Makers” 29-2 Gayety Sioux City 
8 Century Kansas City. 


LIPSHUTZ | 
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HARRY VON TILZER 


Submit Eddie Cantor and Van and Schenck’s Tis, Over Nish 


ZIEGFELD FOLLIES IN CHICAGO _ 


LE RSE ITT a 


°. 4 


The song Words by 


Music by > 
ANDREW 8. STERLING GUS VAN & 10E * SCHENCK This song 
that the ; , get SRS Is ‘Sweeping 
actors are mr Ey Biopsy the 


singing : ice “4 elteleay 


10 is ‘cap - ti - vat- - i st 
- ie i8 Quite ath- le~ tic, - ie 
ae 
-fas - cin - - Gay Ba-bette. is such a _ sly co-quctte 1 
sym - pa - - i Ga Ba-bette.._ at golf is quite a. cham 
y P f y bette q — os P 
rt 1 ‘ = 
: os : ‘ + 4 
: : i cctahaanpientatneemeeal h . me 


And. sweet Ma - is such a_ dear lit- tle nal While _lit-. tle 


And swect Ma - can roll her eyes like a vamp. While - lit. tle ' 
Ma-ry Brown is th¢ hom-li- est girl in the A | 


Ma-- ry Brown ____ is a sight in the hand som-est gown 


russ 
the boys love Ma-~ They fol-lowher a .- chase. her all a- 
the boys love Ma - hey used to be con - tent Wit half of one per- 


7 Sh oe a ee 
i hemnetndlitememietell 


: = aS ee an on 
t $ is a a SR Bike 2 
Rein - ie and Jean- ie, Ba-bette and Ma-rie_ Are cry - ing “whats the 
Rein - ie and fean-ie, Ba- bette and Ma- rie serv- ing noth - ing 
oe at \ 
° as * * 7 1. : . : } 
~” 
mat. ter with me? e oo. And when she la ‘ 
strong-er than tea. - They know just 
Naso 

thinkshe's going to in’ 


Cry———— But. they aint got what Ma-rys got 
go when they feel dry... They come in i from = ev -'ry - And All kinds 


Any Fetate| At ms == = of Singles 


: ; , and Doubles 
of A=) &-) 18) 8! dad - dy with a cel - far full of you know what And ill 
you 






















































































. 
Ma- ry Winks and leads-them down the c} . stairs = And all the boys love Great Poems 
2 


9s, ) S Patter, Choruses 
want ; Srerires anda 


: . ; es -s Com:ing thro’ the Rye. But Rye. Beautiful 
B 2 —s Com-in thro’ the _ , ee But R 
It’s a Riot y oe se _ Obligato 


Copyright MCMXX by Harry Von Tilzer Music Pub Co.,222 W. 46th St., 


conc BGCER ~ GAROLINA SUNSHINE 
HARRY VON TILZER MUSIC PUB. CO. 


222 West 46th Street, New York 


BEN BORNSTEIN, General Manager _ HERMAN SCHENCK, Prof. Mer. MURRAY BLOOM, Supervisor 


CHICAGO—STATE LAKE BLDG. BOSTON—220 TREMONT ST. PHILADELPHIA—KEITH THEATRE BLDG 
Eddie Lewis, Mgr. Billy Harrison, Mgr. Suite 705. Harry Link, Mgr. 


SAN FRANCISCO—PANTAGES THEATRE BLDG. DETROIT—-TUXZDO HOTEL LONDON 
Suite 209. Carl Lamont. Mer. Ted Emery, Mgr. Herman Darewski ‘Music Pub. Co. 
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Mar. 8—Toronto 

*“ 15—Cleveland 
“* 22—Milwaukee 
29—Chicago 
5—St. Leuis 
12—Memphis 
19—New Orleans 
26—Travel 
3—Omaha 
10—Kansas City 
17—Des Moines 
“« 24—St. Paul 

“ 3i1—Minneapolis 


CLINTON and ROONEY 


CLINTON and ROONEY 


CLINTON and ROONEY 


STILL GROWING 


WITH 


ATTENTION! 


I Am Glad to Know that I Have Been So Successful that 
My Style of Dancing and Costuming Has Been Copied 


So 


7—Winnipeg 
14—-Calgary 

“ 21—Vancouver 

“ 28 —Seattle 
5—Portland 
12—San Francisco 
“ 19—San Francisco 
“ 26—Los Angeles 

. 2—Los Angeles 
“ 9—Salt Lake City 
“ 16—Denver 

“ 23—Lincoln 
30—Chicago 


June 
“ 


CLINTON and ROONEY 


<MZOOA 


EVELYN 


HOWARD and CLARK REVIEW 


IMITATION IS THE SINCEREST FLATTERY! 
ATTENTION! 


JULIA 


SUCCESSFUL 


ept. 6—St. Louis Dec 
: o 13—Chicago “ 13—Philadeiphia 
“« 20—Cincinnati “ 20—Raltimore (HOME) 
“ 27—Louisville “ 27—W ashington 
Oct. 4—Indianapolis Jan. 3—Riverside, New York. 
“ 11—Toledo ““ 10—Althambra, New York. 
“ 18—Dayton ** 17—Boston 
“ 24—Providence 


“ 25—Youngstown 
1—Piitsburgh 
“« §8—Buffalo 

“* 15—Toronto 

“ 22—Syracuse 

“ 29—Royal 


CLINTON and ROONEY 


CLINTON and ROONEY 


ROONEY 


6—Bush wick, Brooklyn 


31—PALACE, New York 
7—Orpheum, Brooklyn 
14—Colonial, New York 


“MZOOWZ ZO 42Z=FA 





“Parisian Flirts” 1 Lyceum Columbus 8 
Victoria Pittsburgh. 

“Parisian Whirl” 1 Olympic 
8 Columbia Chicago. 


Cincinnati 


“Peek-a-Boo” 1 Gayety Washington 3 
Gayety Pittsburgh. 
“Razzle Dazzle” 1 Star Brooklyn 8 Gil- 


more Springfield Mass. 

“Record Breakers” 1 Gayety Minneapolis 
7-9 Gayety Sioux City. 

Reeves Al i Palace Baltimore 8 Gayety 
Washington. 

Reynolds Abe 1 Perth Amboy 2 Plain- 
field 3 Stamford 4-6 Park Bridgeport 
8-10 Cohen’s Newburgh 11-13 Cohen’s 
Poughkeepsie. 

“Roseland Girls” 1 
Grand Hartford. 

“Round the Town” 1 Gilmore Springfield 
8 Worcester Worcester Mass. 

“Sight Seers” 1 Casino Brooklyn 8 Em- 
pire Newark. 

“social Follies” 1 Gayety Baltimore. 8 
Folly Washington. 

“Social Maids” 1 Majestic Jersey City 8 
Perth Amboy 9 Plainfield 10 Stamford 
11-13 Park Bridgeport. 

“Some Show” 1 Howard Boston 8 Empire 
Providence. 

“Sport Girls” 1 Victoria Pittsburgh 8 
Penn Circuit, 

“Sporting Widows” 1 Empire Newark 8 
Casino Philadelphia. 


Casino Boston 8 


“Star & Garter’ 1 Empire Brooklyn 8 
Peoples Philadelphia. 

“=. Lively Girls’ 1 LO 8 Gayety St 
40uis. 

Stone & Pillard 1 Majestic Scranton 8- 
10 Armory Binghamton 11-13 Inter 
Niagara Falls. 

“Sweet Sweeties Girls” 1 
Louis 7-8 Grand Terre 
Park Indianapolis. 

“Tempters” 1 Majestic Wilkes-Barre 
Majestic Scranton. 

“20th Century Maids” 


8 
8 
Empire Toledo. 
1 Grand Hartford 8 
8 


Standard St 
Haute 9-13 


1 Star Cleveland 


“Victory Belles” 
Jacques Waterbury. 

Watson Billy 1 Olympic New York 
Gayety Brooklyn. 

Welch Bon 1-3 Youngstown 4-6 Grand 
Akron 8 Star Cleveland. 

White Pat 1 Star Toronto 8 Academy 
Bpffalo. 

Williams Mollie 1 Gayety Boston 8 
Columbia New York, 

“World Beaters” 1 Gayety Brooklyn 8 
Gayety Newark. 


LOS ANGELES. 


MASON.—‘“Maytime” got away to a 
poor start, but after the reviews Tues- 
day house was packed. 


ORPHEUM.—Vaudeville. 

MAJESTIC.—Wilkes Stock playing “TI 
Love You.” 

PANTAGES.—Vaudeville. 
9 ORE Roe Or Called Strait,” 
iim. 

MILLE R’ oe ae than Death.” 


TALLY’S.—“The Stranger.” 

CLUNE’S BROADWAY. — “Mary’s 
Ankle.”’ 

KINEMA.—“The Turning Point.” 

MOROSCO.—“Civilian Clothes”; next, 


“Polly with a Past.” 
SUPERBA.—‘“‘Marked Men.” 
GRAUMAN’S.—‘“Alarm Clock Andy.” 


ATLANTIC CITY. 


By ARTHUR G. WALKER. 
Washington Birthday business. re- 
flected itself in capacity audiences at the 
Apollo for Elsie Janis and at the Globe 
for “Fifty-Fifty,” the former playing a 
matinee. 


Coming events at the Shore Apollo: 
Feb. 26, 27, 28, Florence Nash in “Cor- 
nered”; March 1, 2, 3, Marie Dressler in 
“Tillie’s Nightmare’; March 4, 65, 6, 
Laurette Taylor in “One Night in Rome.” ~ 
Globe: March, 1, 2, 3, “Not So Long Ago;’ 
March 4, 5, 8, “Little Miss Charity.” 


The Million Dollar Pier announces its 
opening for the season March 29 with 
C. A. Hill as manager for the second 
season. 


Steeplechase is engaged in installing 
a horse race device, consisting of five 
rows of animals. The new device brought 
on from Coney Island by Manager Fen- 
nan is being located on the outer deck 
during the. summer months. 


BALTIMORE. 


By F. D. O'TOOLE. 
FORD’S.—“The _ Irresistible Genius,” 
new play, by McIntyre & Hill, premiere 

Monday, with large audience. 
AUDITORIUM.—Alice Brady in “For- 
ever After,” peculiarly adapted to her. 
The crowd opening night was not up to 
the standard, but should pick up before 
the end of the week, due to the personal 
following of Miss Brady more than to 
special merit of play. 
ACADEMY.—“Sophie,” a new Phillip 
Moeller comedy, premiere Monday. Only 
a fair sized crowd, but made up in ap- 
preciation. The play should have a wide 
appeal. The plot moves quickly and is 
brilliant and interesting. 
MARYLAND.—Vaudeviile. 








“SUNSHINE ROSE” 


The Ballad Beautiful in Slow Waltz Rhythm 


“CARMENELLA” 


Spanish Novelty Song That Will Be a Sensation 





If you are in New York be sure and call—we are 
right next to the 48th St. Theatre, just off 7th Ave. 








If you are not in New York write us and we will 
send a line of songs to select from. 








Professional copies and orchestrations ready. 
various versions. 


Also 





IN OUR NEW YORK OFFICE 
WILLIAM POLLA 
CHAS. POTTER JIM LAPSLEY 
BEATRICE SMITH PHIL PONCE 
HARRY BERNHARD CHAS. SMITH 





C. C. CHURCH & CO. 


(Next Door to 48th St. Theatre, Few Doors East of 7th Ave.) 


153 WEST 48TH STREET 


NEW YORK, N. Y. 


CHICAGO . ..Andy Williams 
SPORT Chas. Tobias 
HARTFORD ........ .. Billy Redfield 
WASHINGTON .....Wm. T. Pierson 
CINCINNATI ...........Geo. Wuest 
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: | 
BROADWAY’S FAVORITE COMEDIANS 

RETURN TO VAUDEVILLE 

NEXT WEEK (March 2) ALHAMBRA, NEW YORK 
—after two successful WINTER GARDEN productions and 
two years at CENTURY “MIDNIGHT WHIRL” 
WILLIAM and GORDON 
_In Their Original “DOOLEY-NONSENSE” 
with the 
«st MORIN SISTERS-™ 
LATE OF JOHN CORT’S “JUST A MINUTE” 


tising except through the newspapers, 
which ran special notices last week 
about this show, with capacity houses. 
Most popular theatre in town. 


HIPPODROME.—Two creditable musi- 
cal one-act skits are the only bright 
spots on poor bill. The first features 
Anita Arliss of “Chocolate Soldier” fame, 
assisted by Arthur Alton and a chorus. 
The second is “Honeymoon Inn,’ with 
Peggy Gerard and a chorus of seven. 
Also on bill are Julian Rose, Sinclair and 
Gray, Ryan and Moore in “Leave That to 
Me.” William Russell in “Six Feet Four” 
heads the picture program, which fails 
to hold the crowds in the house. 


GAYETY.—"Girls, Giris, Giris.” 


GARDEN.—Josie Flynn and Co., W. S. 
Harvey, Lilian Watson, Sands and Marie, 


the Jazz band, with six men and woman. 


“The Shark,” picture. 


REMOVAL NOTICE 


AND 


DYER 


CLEANER 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th Street, New York City 





mediocre burlesque. 

NEW.—"“Old Kentucky,” picture. 

PARKWAY.—"All-of-a-Sudden Peggy,” 
picture. 

WIZARD.—“When the Clouds Roll 
By,” third week. 


VICTORIA.—First half, “Kingdom of 
Dreams’; second half, “Two Weeks.” 





“The Dust of the Earth,” a play by 
Katherine Kavanaugh, a Baltimore play- 
Wright, was produced at Albaugh’s Mon- 
day night by the Ziegfield players. Miss 
Ann French played the lead. The play 
contains several interesting bits, but has 
not enough plot to hold it together. A 
short one-act play, “Through the Sky- 
light,” in which Miss Kavanaugh ap- 
peared, preceded the play. 


One of the bills now before the Mary- 


A Testimonial To MAX HART 


o3 weeks of consecutive playing, Orpheum and Keith 
Circuits, 8lst Street, New York, This Week (Feb. 23) 


—Fourth engagement here. Kindness of Mr. C. P. 
STOCKHOUSE. 





Herschel Henlere Presenting ‘‘Pianoflage.”’ 
PALACE, NEW YORK, NEXT WEEK (March 2) 
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$5 > yt GEN vx % 3 
[MILLER & SONS 


NEw 





The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 
New York C2 cage 
1664 O'wer of GO State and Meares Sis. 
Guerrini & Co. 

The Leading and 
Accordion 
Factory 


ie the Usited States 
The only Factory that makes 
any set of Reeds, made by 
hand. 
277-279 Columbus Ave, 
fan Francisco, Cal. 











Beautify Your Face 


You must took te make geod. Many 
@ the “Protess * have ebtalined and 
retained better parts by having me sor- 
rect their featural impertestions and re- 

move Giamishes. Consultation free. Fees 
vonsendiiie. 


F. E. SMITH, M.D. 


347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 


iteainacmmaniitite i. WARDROBE 


RUNKS 


ALL —— 
Matty “hala ARG ALN i BLO aT- 
KS AND bags 


PE. “KOTLER 


570 ey: 1 AVE. NEW YORE 
Bet. 48th and 4ist Sts.) 




















INERS 
AKE-UP 


Ret HENRY GC. MINER, Ine. 


HYGRADE 
French Cieaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 6ilst St. 
CIRCLE 1239 
RUSH WORK OUR SPECIALTY 


Faces Made 
Young 























AMERICA’S LEADING FACE SPECIALIST 
ou fered eagsing p= 3 puffy sacks from ender 


in face eradicated 
ee ~ an 2 _ ; 
py corrected. No pain; 
Se bandages; no loss of time 

from aor 
om and tn? 7; ary ie tP m. 
DR. VON BORRIES ea 
STH FLOO MeV! 
MADISON &TR Male 7 a ngarng BUILDING, 
Take elevator to right inside lobby of 





THEATRICAL OUTFITTER 
158@ Broadwev New VYerk City 


DROP CURTAINS 
FOR SALE—FOR RENT 


PAINTED—SATEEN—VELVET—ETC. 
BARGAINS ON HAND ALWAYS 


M. GOLDEN, 248 W. 46th St. 
Tel. Bryant 2670 


WIGS 


LARGE STOCK ALWAYS 
ON HAND 
ALEX MARKS 


662 8TH AVE... N. Y. 
AT 420 8ST 












306-808 State-Lake Buildi 
IRENE DUB 
BAZEL BANOUS 


HAZEL RENE’ 


HATS - GOWNS - COSTUMES 


Saeenenee 


Tel. Cent. 1699 
Formerly with 
Edith Striekiand 








ARE YOU 





GOING TO EUROPE? 


Steamship aecommedations arranged en all Lines, at Main Office Priees. Beats are geing 
very full; arrange early. Foreign Money bought and seld. Liberty Bends bought and seid. 
PAUL TAUSIG & SON, 104 East léth St., New York. Phone: Stuyvesant 6136-6137. 











H. HICKS & SON | 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 














HERMAN BACH 


TIMES SQUARE JEWELER | 


BEGS TO ANNOUNCE HIS 


REMOVAL 


From 1532 Broadway 
WHERE HE HAD BEEN LOCATED FOR 20 YEARS, TO 


1556 BROADWAY 


ONE SHORT FLIGHT UP—NEAR PALACE THEATRE 
Diamond Jewelry Bought 














EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


208 West 42d Street 


Phone: Bryant 8678 New York 











land legislature which should be acted 
favorably upon in the near future per- 
mits moving picture theatres being open 
on Sunday throughout the state. 





BOSTON. 


By LEN LIBBEY. 
ORPHEUM.—Vaudeville. 
BOSTON.—Vaudeville. 
BOWDOIN.—Vaudeville. 
BIJOU.—Pictures. 

ST. JAMES.—Vaudeville. 

GORDON’S OLYMPIA.—Vaudeville. 

SCOLLAY OLYMPIA.—-Vaudeville. 

GORDON’S CENTRAL SQUARE. — 
Vaudeville includes McKay’s Revue, Ray 
Conlin, Van and Carrie Avery, Dixon and 
Mack and Dwyer and Murphy, and also 
a feature film. 

MODERN, BEACON, CODMAN SQUARE, 
STRAND, FRANKLIN PARK, EXETER 
STREET, COLUMBIA, LANCASTER, 
WALDORF, GLOBE, FENWAY.—Pic- 
tures. 

PARK.—‘“‘Huckleberry Finn,” as a fea- 
ture film. 

SHUBERT.—Last week of “The Rose 
of China.” Big business here for four 
weeks running. “The Greenwich Fol- 
lies” due Monday. 

MAJESTIC.—Last week of “Linger 
Longer, Letty.” Theda Bara in “The 
Blue Flame’”’ Monday. 

WILBUR.—Second week of “39 East.” 
As long as business warrants. 

HOLLIS.—‘“Bab,” second week. 

PLYMOUTH.—"The Girl in the Limou- 
sine,” opened Monday. 

TREMONT.—Final week of Ed Wynn's 
Carnival. Show has gone big. 

PARK SQUARE.-—Opened Monday with 
premiere performance of the new Har- 
ris show, ‘‘Honey Girl,” musical adapta- 
tion of “Checkers.” 

BOSTON OPERA HOUSE.—Second and 
last week of “Take It from Me,” return. 

COPLEY.—Using this week “Hobson's 
Choice.” 

ARLINGTON.—Another week of “The 
Outrageous Mrs. Palmer.” 

CASINO.—“Maids of America.” 

HOWARD.—‘“Midnight Maidens.” 

GAYETY.—“Victory Belles.” 

TREMONT TEMPLE.—Seventh week 
of the “Pollyanna” film. 


At .the special performance of “The 
Wedding Ring,” at the Plymouth Theatre 
last Friday afternoon, the audience was 
almost entirely professional. 





Following the engagement of the Chi- 
cago Opera Co. at the Boston Opera 
House “Chu, Chin, Chow” will be brought 
in for three weeks. 





Through three tickets for the Hollis 
Street Theatre, which were turned in for 
a refund at the box office, Elmer Shel- 
ton, wanted for robbery, was arrested by 
police inspectors. The victim of the rob- 
bery had purchased the tickets, remem- 
bered the numbers, and the police, with 
this as their only clue, were on the job 
when the crook appeared with the 
tickets. 





With the exception of the Park Square, 
where the new Harris show, “Honey 
Girl,” opened for a premiere, all the 
legitimate houses in the city had an 
extra show Monday. Keith’s, three 
shows. - 





Only two new shows struck into town 
Monday. One was “Honey Girl” and the 
other “The Girl in the Limousine.” 


BUFFALO. 
By SIDNEY BURTON. 


SHUBERT-TECK — “Shubert Gaieties 
of 1919." Being played = in the usual 
superlatives, but does not look as strong 
as its forerunners. Local public a bit 
jaded on this type of attraction. 

MAJESTIC.—“Three Faces East,” with 
Violet Heming. Second time here of the 
show—first time with original cast. Do- 
ing comfortably at $2 top. 

SHEA’'S.—Vaudeville. 

SHEA'S HIPP.—Charles Ray, “Red Hot 
Dollars”; Larry Semon, “The Grocery 
Clerk”; Emanuel List, Sy mphony. 

GAYETY.—“Girls a la Carte,” with 
Jamie Coughlin and Martha Pryor. 

ACADEMY.—“Bathing Beauties.” 

GARDEN.—Burlesque off for ood. 
First week of pictures. “Some ild 
Oats” featured. 

STAR.—“Broadway Echoes,” Chief Ten- 
derhoe, Mack and Redding, Larry Dowd, 
Mile. Zitta, Willie Smith, “Virtuous Men.” 

LYRIC.—Shirley Mason, in “Her Ele- 

hant Man”; Fashions DeVogue, Her- 

ert Trio, Follis and Leroy, Walsh and 
Austin, Hardy Brothers. 

OLYMPIC.—“The Love Race,” Stanleys, 
Harper and Blanks, Skelley and Heit, 
Stewart Patton Co. 

STRAND —— Talmadge, “A 
Virtuous Vam 

FAMILY. "Haunting Shadows” and 
“The Jaggernaut.” 











CHARLES 


HORWITZ 


has made many Headliners—Author of Sketches, Songs and other material that have been real successes In America, 


England and Australia. My record speaks for Itself. 
doctor your old act. 
Buliding, 47th Street and Broadway, New York. 


Let me write you a new Sketch, Song or Monologue, or 
Write or call at office If in the city. CHARLES HORWITZ (Room 808), Columbla Theatre 











VAUDEVILLE 
AUTHOR 
1408 Broadway 
New York 


JAMES 
MADISO 





E. Galizi & Bro. 


a ai\§ Accordica 
oe 3 i 
Werke Wee dae ha! 
= ented Shift Keya, 

215 Canal Street 
New York City 
Tel. Franklin 626 











WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains. Have been used. Also a 
few Second Hand Innovation and Fibre 
Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also eld 
Taylor and Bal Trunks. Parlor Floor, 
28 West 3list St., New York City. 
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“HAPPY DAYS” 


Surpasece all that have gone before.—‘‘Werld.” 
At, HIPPODROME 
meaeest snow . lowest ST Paice 


Matinee To-day EVENINGS at rer 
























ART HENRY 
Meter & SULLIVAN ) 
CUSTOM TAILORS 
610 State-Lake Bldg. Chicage, UL 














MUSIC ARRANGED 
to your Individual order means 
tallor-made satisfaction, and It 
costs more. This stamp does 
not appear on any printed er- 
—- which are ‘“‘ready 
made 


Write for booklet; It’s FREE. 


L. L. VesBurgh, Mgr. 
1546 Greadway, New You8 City 


“ELT” The Jeweler 


TO THE PROFESSION 


-— Special Discount te Perfermers — 
WHEN IN CHICAGO 


State-Lake Theatre Bidg. Greund Fleer 


wee SHOP 














stort Vases, New Froesh Medete 


wae Gell Grams 
New York 





184 W. 45th St. 








It Is Best 


Send for Price List and Color Card 
113 West 48th Street New York City 


- COVERS FOR 
ORCHESTRATIONS 


ART BOOKBINDING CO. 


i ae rt | i?2na Street, , _ be 


SCHNOTER'S 
SUSPENSORIES 


—— can enjoy perfect comfort pear 
freedom. Schnoter’s Suspensories 








have gained their wide-spread u- 
larity by quality, wear, fit! and 
low price. 


At Dredg Stores or sent direct $1.00. 
Send for booklet of other styles and prices, 


J. C. SCHNOTER CO. 


623 SIXTH AVE. Dept. V N. Y. CITY 
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Direction, ERNIE YOUNG 





as 








THE FAYNES 


Direction, Hughes & Manwaring 
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As announced in VARIETY several 
months ago, the Garden closed its doors 
as a burlesque house Saturday and will 
in the future be devoted to pictures. W. 
F. Graham has resigned as manager. 
The new policy will include only two 
shows a day. 





The heavy storm last week buried two 
shows and kept the Majestic and Shea’s 
dark Monday. William Collier and “The 
Hottentot” Co. were stalled at Depew 
and neither auto, train nor trolley could 
be procured to bring the show to town. 
Most of Shea’s acts were lost somewhere 
in the blizzard, necessitating the closing 
of the Court Street. Three of the Star’s 
bill failed to arrive and the Monday 
afternoon show at the Gayety had to be 
omitted. 


John M. Ward, who died in Detroit 
Wednesday, was manager of the Gayety 
here from 1912 to 1915. Ward was the 
first manager of the house and had much 
= ee in establishing its present popu- 
arity. 


William Collier spent an uncomfor- 
table week here, being severely incapaci- 
tated with a carbuncle on his neck. De- 
spite the handicap, “The Hottentot” hung 
up a good week’s business. 


Rev. C. H. Stewart, of the North Pres- 
byterian Church, in an address on “The 
Modern Theatre” Sunday, declared the 
contemporaneous” stage resents too 
much of the vulgar, sensual and profane. 
He characterized plavers as “flippant bo- 
hemians,” and advised churchgoers when 
attending a play which shocked their 
sense of decency to “have the Christian 
courage to walk out.” 


CLEVELAND. 


By J. WILSON ROY. 
OPERA HOUSE.—Patricia Collinge in 
“Tillie.” Next week, George Whites 
“Scandals of 1919.” 


AU REVOIR 
AMERICA 


SEE YOU NEXT FALL 
ALL THE BEST! 














* GREETINGS 


TO OUR FRIENDS IN THE PROFESSION 











BUD MOORE, AL DE VOE, TEEN THOMPSON, DICK BARTON, ART COOGAN, GENE MACK 


THE ‘ 
(ORIGINAL AND ONLY) 


“SIX JOLLY JAZZERS”’ 


(INFRINGERS TAKE NOTE) 


NOW APPEARING IN A WHIRL OF SYNCOPATION AT THE 


WINTER GARDEN 


PHILADELPHIA 


At Liberty After June 15, 1920 


Address AL. DE VOE, Business Manager, 923 N. Broad St., Philadelphia, Pa. 








The “SIX JOLLY JAZZERS” were never connected with the “Jazz Cocktail” and did 
net play at the Globe Theatre, Atlantic City, Sunday, Jan. 18, 1920. 











j ‘GLASSBERGs 
J SHORT gy 
VAMP 


SHOE 


} N EW FRENCH MODEL 








511 6th Avenue, near 3ist Street 
290 5th Avenue, at Sist Street 











ite ew meer ae Se a a ee ne 
PROSPECT. — Joseph W. Payton’s 
Stock Players in “Pollyanna.” Next 


week, “The Shepherd of the Hills.” 


KEITH’S.—Valeska Suratt, Georgie 
Price, U. S. Glee Club, Joe Brownlaa. 
Arthur Wanzer and Maybelle Palmer, 
Jackie and Billie, Daly and Berlew and 
Lazier and Worth. 


MILES’.—“Oh Teddy,” Frank Bush, 
Heras and Preston, Cook and Vernon and 
Georgia Howard. 

PRISCILLA.—“Yip Yip Yank Girls,” 
Jennings and Oliver, Myrtle Mason, Bry- 
ant and Stewart and Mable Whitman and 
her Dixie Boys. 

LOEW’S LIBERTY.—Loree’s Celebri- 
ties, Marie Russell and Co., Barnes and 
Freeman, Bennett Twins and pictures. 

MILES’ GRAND.—De O'’Bald Troupe, 
Cecil La More, Moscow and Kuma, Aron 
and Dupelle, Join Cole and Co., Dugdal 
and Kimo and pictures. 

EMPIRE.—‘“Monte Carl Girls,” with 
Frank (“Rags”) Murphy. 

STAR.—Rose Sydell’s “London Belles,” 
with Chester (Rube) Nelson and Leo 
Hoyt. 

STILLMAN.—-All week, Bert Lytell in 
“The Right of Way.” 

EUCLID.—AIl week, Mae Murray and 
David Powell in “On With the Dance.” 

ALHAMBRA AND MALL.—AIl week, 
“Mary's Ankle.” 

STANDARD AND METROPOLITAN.— 
All week, Katherine MacDonald in “The 
Turning Point.” 

GAIETY.—Al1ll week, Jack Dempsey in 
“Daredevil Jack.” 
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Jenie Jacobs 


acknowledges with the greatest appreciation, 





the loyalty of the following artists, 


represented by her; and their 
willingness; likewise 


INSNess 


their interest: 


NORA BAYES 
BLANCHE RING 
ALICE LLOYD 
MLLE. DAZIE 


LOUISE DRESSER and 
JACK GARDNER 


MAUD LAMBERT and 
ERNEST BALL 


EMMA HAIG 

D. MORTON 
RIGOLETTO BROS. 
PAUL DECKER 
DOROTHY BRENNER 
FRANCIS RENAULT 


VALESKA SURATT 
LILLIAN RUSSELL 
NONETTE 

FRITZI SCHEFF 
VALERIE BERGERE 
JULIUS TANNEN 


HELEN TRIX and 
JOSEPHINE 


BENSEE and BAIRD 
DICKINSON and DEAGON 
4 READINGS 

DU FOR BROTHERS 
BERT MELROSE 


Pat Casey Agency, Jen 1€ J ACO bs 


Putnam Building. 


New York City 

















SPECIAL 


ORPHEUM 
CIRCUIT 
NUMBER 


Will be issued by 


“Variety 


> <a 


Special Features 
will make 


“Variety’s”’ 
Special 

Orpheum 
Number 


* 
. — a representative one 
M. Carlo Liten and company of French groom.” This couple were the principals Berchel, legit, and Columbia, burlesque; 
players _ two performances this in a romantic wedding. B. Hoffman, Princess, stock; Empress, 
week at the Duchess. Featured among = of Canton, O., had to marry within 14 vaudeville, and Unique, five-cent pic- 
the offerings were “Polypheme,” a two- hours in order to secure a legacy he tures. ; 
act poetic drama by Albert Sabine, and claims of $75,000 in his mother’s will. The Majestic was originally a vaude- ><a 
antes we, Mussett’s drawing room com- He advertised. She answered. They ville house, but was leased by Fran 
edy, “Le Caprice.” ’ 


Priscilla features what Manager 





son.” 


Carrig bills as ‘“‘the $75,000 jazz bride and 


married. Because of this they are billed 
as “the comedy sensation of the sea- 





and operated as a picture theatre. 
Blank will build a two-story building 

at Seventh and Grand avenue at once, 

where the new company will have its 








head s. The buildi ill in- 
DES MOINES. STE gina at eek Rebuag -. ADVERIISING COPY 
By DON CLARK. prices drop. 


The merger of the picture interests of Blank has also secured two downtown 
A. H. Blank and Abe Frankle in Des sites with the view of building a new IS NOW 
e Yr r a he e Moines has been completed with the theatre within one year, probably for 


formation of the $1,000,000 Des Moines’ pictures, but possibly for legit or vode. ACCEPTABLE 


Theatre Co., with A. H. Blank president 
FOR THE 





and controling stockholder, and Abe 
G a r d e n Frankle vice-president. Bruce McGregor , = ay yy ae, Saneuntes 
is secretary and B. B. Vorse treasurer. Se th ao = Neb eet 4 la > ey 
Chicago’s Most Beautiful The company owns the. six picture ou Mans, eb., an ou erect & 


Restaurant-Theatre houses of the city, including Frankle’s 1,200-seat picture house at once, to cost 























- . Rialto, Mz ijestic and Casino and Blank’s $150,000. He also said work-would start ORPHEUM CIRCUIT 
Booking High Class Refined Des Moines, Garden and Palace. Blank | A gg eg = Aaa gs iy E. 
s will brane h out by remodeling the Ma- : Mg - : 
Attractions jestic and opening it May 1 as a musical 7. hae Kraetsch & Kraetsch, Des NUMBER 
DOUBLES—TRIOS—QUARTETTES, Eto. stock theatre. It will be managed by “0!Nn€S. 
Act must be refined and measure up to a standard the new company. 
which will be appreciated by the highest class of The venture is meeting with great DETROIT, MICH. 
patronage. local interest, as it is belleved to for- 
Ba with the ta above, 
If i A act ote fail ae to FRED shadow Blank’s.active entry into th By JACOB SMITH. ‘5 NYRR 
ouy 6 ay Director legit and vaude field here now dominate “Nightie Night ' baggage failed to 
by Elbert & Getchell. owners of the arrive in time for Sunday night show 
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QALLB. 
ELL 


INC, 
The FIRROR of FASHION 
OREFLECTINGY : 
Me SUPERLATIVE 
ee 
(ATTIRE 
SUITE 


ow 537 


IOI AI 


need 4 BLDG. 
Opp.Grt Theatre 
CHIGAGO 





MLLE. 


MAYBE 


(IN PERSON) 
AND IS 









HAS ARRIVED 


aa esd VY &t aw 


In attendance on the great Fashion Show and smil- 
ingly welcoming all her professional friends and 
patrons at the 


CLARIDGE HOTEL 
next week CHICAGO 





The Mirror of Fashion, Reflecting the Superlative in Attire 


NOW IN NEW YORK 


FASHION STUDIOS BUILDING 
AND MODE SHOP Opp. CORT THEATRE 


LLE 


SUITE 531 





End” at Adams; “On With the Dance” 
at Broadway-Strand; “Broken Melody” 
at Madison; “Scarlet Days” at Majestic 
and “Other Men’s Shoes” at Colonial. recognition by our best legitimate pro- 
— ducers. Some of the songs are more 

Jessie Bonstelle visiting here last tuneful and more catchy than found in 
week declared she would come to the many of the musical shows which are 
Garrick for ten or twelve weeks follow- out this season. If this Simons lad does 
ing the close of the regular season. not occupy a place in the producing field 
on a par with Victor Herbert and others 
it will be because he does not want a 
theatrical career. Now he is collaborat- 
ing with Al Weeks, dramatic editor of 
the Detroit “News” on a musical show 
for Nora Bayes. He has already written 


sented in Detroit. It brought to promi- 
nence Seymour B. Simons, who wrote 
the music and lyrics, many deserving of 


after house was practically sold out. 





“Monte Christo” still doing capacity 
second week at Shubert-Detroit. Next, 
‘Betty Be Good.” Second time this 
season. 








George White’s “Scandals” to capacity 
at New Detroit. Next “Roly Boly Eyes.” 





The Young Peoples Auxiliary of Con- 
gregation Sharry Zedek presented “Let 
‘Er Flicker” at Orchestra Hall, Sunday 
night to nearly 3,000 people. It proved 
the best amateur musica] show ever pre- 





“Friendly Enemies” with Louis Mann 
at Garrick next week. Heavy advance 
sale. 





Looks as if Famous Players will have 
a new theatre here, negotiations now 
pending. The Broadway-Strand will con- 
tinue as a Paramount house exclusively. 





George W. Trendle, general manager 
of the John Kunsky Enterprises, was 
taken to Providence Hospital last week 
for appendicitis. 


ATTENTION ! 
PERFORMERS 


Im spite of the High Market Prices on 


Trunks and Leather Goods 





Sid Lawrence has given the Washing- 
ton Theatre circus effect inside and out 
in connection with engagement, of “Her 
Elephant Man” with Shirley Mason. 
Clown band parading streets daily and 
band concert in front of house three 
times daily. 


We are in a Position te Offer You 
ALL | At Exceptionally ALL 
MAKES 


At other photoplay houses: “River’s 


way” TOKEEP FACE YOUNG 





Low Prices STYLES 

Inclading ; 
“HARTMAN,” “MURPHY,” 
“NEVERBREAK,” “BELBER,” 
“INDESTRUCTO” and ether 
makes toe numereus te men- 
tion, F 
LEATHER GOODS AND 
TRAVELERS’ OUTFITS 
AT LOWEST PRICES 






-y This On ‘Your Own 
% Face Before Your Mirror 


{ 

Call or ’Phone 
DR PRAT I Greeley 23 
a ° 40 W. 34th St. 
Remove the loose skin from around your 


eyes. Make them clear and youthful again. 
Go through life with an attractive face. 


- 
en TOF Viet 

qe > > y “pe 4 / 
wh aoe | 











several numbers which Miss Ba es is 


using this season in “Ladies irst.” 
Mose gumble, representing Remick & 
Co., heard the music of the Bayes’ new 


show in Chicago recently, when Miss 
Bayes was playing there, and immedi- 
ately closed for the publishing rights. 
INDIANAPOLIS. 
By VOLNEY B. FOWLER 
ENGLISH’S.—“Tailor Made Man”: 
a a Brutus.” ie. madi > 
-——"“Look Who's Here.” 
PARK.—Musical. — 
KEITH’S.—Vaudeville. 
LYRIC.—Vaudeville. 
BROADWAY.—Vaudeville. 
RIALTO.—Pop vaudeville. 
CIRCLE.—Pictures. 





wees Recon City Amusement Co., Fort 
‘ayne, has increased its capitali 
from $350,000 to $750,000. 4 — 


H. R. Willoughby, Charles Hulen, Jr, 
and Henry H. Osterhage have organized 
the Grand Theatre Co. with $15,000 capi- 
tal at Bicknell, Ind. 





Arthur G. Blacker, Louis B. Goulden 
and Otto Bansbach have formed a com- 
pany known as Supreme Pictures, Inc., 


with headquarters in Indianapolis and 
$10,000 capital. 
—— —— en 
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Latest 


FREE  taucs 


HOW TO MAKE-U 









FOR THE STAGE wa fOR THE BOUDO 
Io - 


[AK E- 


% Write or Call ‘ 


M. Stein Cosmetic Co. 
120 West 3ist Street, New York 








STUDIOS 





SCENERY BY EDWIN H. FLAGG 
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BEST PLACES TO STOP AT 


LEONARD HICKS an”. HOTEL GRANT 





“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 
Under the direct supervision of the owners. Located in the heart of the city, just off GRANT) PIANO FURNISHED FOR AL! SLATE ACTS 
Broadway, close to ali booking offices, principal theatres, department stores, traction 4 | gets pa lh pee ; =a ene open PSDIEN QIN pa 
lines, “L” road and subway. ATT Kino (rT SUG rt) ver : Pea eae FEN SUNDAYS 
We are the largest maintainers of housekeeping furnished apartments specializing to : eet ee ee 
theatrical folks. We are on the ground daily. This alone insures prompt service and 
cleanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT ; HENRI COURT 


341 to 347 Wea! 45th St. Phone: Bryant 6255 312, 314 and 316 West 48th St. Phone: Bryant 8560 
An up-to-the-minute, new, fireproof buliding, ar- 


Madison and Dearborn Streets CHICAGO 








LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 








A buliding de tuxe. Just completed; elevator . Boe oe We a SS  & Fee cel ateate 2 
apartments arranged in sultes of one, two and three ranged In apartments of three and four rooms with ho Ut Pe WB sone Randolph 3393 
rooms, with tlied bath and shower, tiled kitchens, kitchens and private bath. "Phone In each apart- 
kitchenettes. These apartments embody every luxury ment. 
anowe on estenes. $16.00 Us Weeki $17.00 Up Weekly 

, p Monthly; . p Weekly 
YANDIS COURT | THE DUPLEX 
241-247 West 43rd St. Phone: Bryant 7912 325 and 330 West 43rd St. Phone: Bryant 4263-613! ‘ 
One, three and four room apartments, with kit- Three and four rooms with bath, furnished to a 








ot modernness that excels anything ta this 


chenettes, private bath d teleph , ] degree 
: Sments ae tet - he . i a type of buliding. These apartments will accomme- 


these apartmeats are noted f I n f its at- 
ee eee ae ee date four or more adults. 


tractions. 
$12.00 Up Weekly $9.56 Up Weokly 
Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets gee Bet et way 
Three, Fear and Five-Room High-Cless Purn Apai Up 


Strietly Professienal MRS. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 








Tel. Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession Special Summer Rates from June to September 
776-78-80 EIGHTH AVENUE Between 47th and 48th Streets 
Private Bath and ‘Phone NEW YORK Office: 
in Each Apartment 778 EIGHTH AVENUE 


SMARTEST OF 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Bastechester Avenve: and 


BLOSSOM HEATH INN 


Merrick Read, Lynbreek, L. L. Unequaled in Cuisine and Service. 
Open All Year Under @irectian of H. & J. Gusskind 








Phone: Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA cestiins 


Complete for Housekeeping. Clean and Airy. 
323 West 43rd Street NEW YORK CITY 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET Phone: CIRCLE 6640 
An elevator, fireproof building of the newest type, having every device and 
Apartments are beautifully arranged, and consist of 2, 3 and 4 rooms, with kitchens sad 
kitchenettes, tiled bath and ‘phone $17.00 Up Weekly 
Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with any other house. 


8. R. O. 8. R. O. 
Playing te Capacity every night, so have remodeled, adding 13 mere chairs and 10 tables, 
but ne Full Dress suits allowed. My steaks and cheps are just the same as when I had 
13 chairs. 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH 8T., CHICAGO 








Mew York Ras tts Giutue of Literty, GHIGAGO hae its 











“MY CELLAR” 
“The” Rendezvous of Bohemians. 


THE GRIDDLE 


46 Eddy St., San Francisco 
Adjacent to everywhere. 
Open all the time. 


Waffles, Hot Cakes, Ham & Eggs, Ete. 
“SOME COFFEE” 


By CATER TO THE PROFESSION 


FOOD FoR THE BODY 


HOME COOKING MRS. LEVY’S KITCHEN 


242 West 46th St., Opp. N. V. A. 
FLORENCE LESTRO, Mer. Open 12 Noon to 1.30 A. M. 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 








Accom modator 














way for a modern business block. The 
remodeling of the Majestic is the latest 
gossip, and, like the Sunset talk, it is 
be'ng neither affirmed nor denied by J. 
J. Parker or Mr. Jensen. 








A subjective attitude toward censor- 
ship in theory is expressed with the 
statement that Jensen and Von Herberg 
are not opposed to any arrangement con- 
ducted in a manner fair to the public 
and to the exhibitors. 


101 newly renovated rooms—all modern conveniences—kitchen 
privileges. Rates: $6 and up. 


MARTIN A. GRAHAM, Manager 








Tel. Greeley 5373-5374 

















The Odd Fellows’ Theatre at Law- 











renceburg, Ind., is to be turned into a 
Picture show. The house is to be re- 
modeled and redecorated. 





Howard and Dolly Spurr, officers of 
the Mutual Theatre Co., of Marion, Ind., 
were acquitted in Circuit court of 
charges of pursuing their usual avoca- 
tion on Sunday. They attempted to 
operate the Lyric, one of their three 





houses, one Sunday last October and 
were arrested by the police. A city or- 
dinance providing $300 fine and. six 
month imprisonment still stands in the 
way of Sunday openings in Marion. 
NEW ORLEANS. 
By O. M. SAMUEL. 
TULANE.—Guy Bates Post in “The 


Masquerader.” 
LYRIC.—Prof. Rogers and his company. 


STRAND.—“Behind the Door.” 
LIBERTY.—“The Country Cousin.” 





“La La Lucille’ Tulane next week. 





Jape? Swift is in New Orleans on a 
visit. 





Roy Mack has left Joe Gorham’s revue 
at the Grunewald. 





The third annual convention of Saenger 
mangers was held in this city last week. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ORPHEUM .—‘“Marion Morgan.” 
BAKER.—“Daddy Long Legs.” 
LYRIC.—“The Night Owls.’ 
ALCAZAR.—‘“‘High Jinks.” 
PANTAGES. — High-class vaudeville 

and pictures, 


HIPPODROME.—Vaudeville and pic- 


ures. 

LIBERTY.—Pictures. 
MAJESTIC.—Pictures. 
PEOPLES.—Pictures. 
COLUMBIA.—Pictures. 
STAR.—Pictures. 

GLOBE, GRAND, CIRCLE, CASINO, 
REX, BURNSIDE, SUNSET.—Pictures. 


t 





The American Lifeograph Co. will re- 
sume operations on a new six-ree] 
feature in four weeks. 





Letters received by the Rivoli Theatre 
on “The Golden Trail,” which had its 
premiere here and which is now in the 
Eastern markets, are pleas for more 
Oregon made productions. 





No statement has been given out by 
John A. Jennings, of the Sunset, as to 
the tearing down of hie theatre to make 


PROVIDENCE. 


By KARL K. KLARK. 


SHU’cRT MAJESTIC.—“At 9.465,” 
opening with special matinee on Mon- 
day, a holiday here. 

OPERA HOUSE. — Boston English 
Opera Co. in various operas during week. 

MAYFLOWER.—Opened this week, 
after being dark for several weeks, with 
the Mayflower Stock. Two perform- 
ances daily. “Come Out of the Kitchen” 
now. Cast includes Blancha Robinson, 
Claude E. Kimball, Besse Dainty, Louise 
Treadwell, Jack Bryce, Willlam M. 
Wales, Myrtle Holland, Len Hopkins, 
May Davenport, the latter a local girl 
last seen here with the Baldwin Stock. 
Corse Payton is director and will play 
comedy parts. Bdward Power is to be 
assistant director. The experiment of 
stock at the Mayflower will be watched, 
as the only stock which has gone big 
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Next Week at B. F. KEITH’S PALACE THEATRE (March 1) 


FRANK DOBSON 


A Light Comedian of Distinction. Starring in C. B. Maddock’s Success, “The Sirens.” 
; 8th, Orpheum, Brooklyn; 15th, Alhambra; 22nd, Colonial. See 
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ARTISTS 
EUROPE 


Players in Europe desiring 
to advertise in VARIETY 
may mail advertising copy 
direct to VARIETY, New 
York, and deposit the amount 
in payment for it to VA- 
RIETY’S credit at the 


PALL MALL 
_ DEPOSIT CO. 


Carlton St. Regent St. 
S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will aceept deposits for 
VARIETY at the prevailing rate. 


Through this manner of transmis- 
sion, all danger of loss to the player 
is averted. VARIETY assumes full risk 
| and acknowledges the Pall Mali Co.’s 
receipts as its own reeei for all 
money placed with the Mall to 


VARIETY’S credit. 


{NERVE || 





PUPREG iam B | 
oy TMMsingy = <1 BOOK 


late acay ita} 
Is only 


| PAUL VON BOECKMANN 


| STRONG NERVES 


is what you need to endure the ‘“‘Mile a Minute Life’’ of today, with its worry, 
grief, strife, business preseure and thousands of other Nerve Strains. 


Are you tired and depressed? Can’t sleep or digest your 
food? It’s your NERVES—they have become exhausted. 
READ THE 


This valuable 64-page book explains every possible phase of nerve abuse and 
teaches how to calm, soothe and care for the nerves. It contains hundreds of 
health hints especially valuable to people with high-strung nerves. 


hain The Cost 25¢ 
If after reading this book you do not agree that it will mark the turning point 


in your life toward GREATER POWER, Mentally as well as Physically, your 
money will be refunded without question, plus your outlay for postage. 


Studio 510, 110 West 40th St., New York 


NERVE FORCE 


(Coin or 
Stamps) 


Bound in Cloth 50c 














1387 N. WABASH AVE. 





NEW YORK COSTUME CO. 


COSTUMES MANUFAGBURERS IN WEOT 
CHICAGO 


GOWNS 
Central 1801 




















here in recent years is the Albee Com- 
pany, to reopen its season, it is expected, 
before many months. 
E. F. ALBEE.—Vaudeville. 
EMERY.—Vaudeville and pictures. 
FAY’S.—Vaudeville and pictures. 
EMPIRE.—“Sliding” Billy Watson and 
his burlesque company. 


Snow-bound towns have been respon- 
sible for a falling off in theatre busi- 
ness here during the past two weeks. 


Suit has been entered in the Superior 
Court here by Charles L. Kirby, of 
Woonsocket, against Edward F. Albee 
and Charles Lovenberg, owners of the 
Bijou, Woonsocket. The action is for 
assault and battery, the plaintiff claim- 
ing damages for alleged public indignity 
and humiliation at the hands of the de- 
fendants’ servants. In his declaration, 
the plaintiff alleges that on Dec. 19 he 
was attending a vaudeville and picture 
performance at the Bijou and was con- 
ducting himself in a lawful and quiet 
manner when a police constable, a ser- 
vant of the company in the scope of his 
employment, seized him without provo- 
cation and ejected him from the theatre 
He asks $3,000 damages. 








v 


The new Strand Theatre being built in 
Pawtucket by A. A, Spitz, of Providence, 
will be opened Labor Day with vaude- 
ville and pictures. The new theatre will 
be in the former American Hall, pur- 
chased by Spitz and now being re- 
modeled. 





With the 20th season of the Albee 
Stock Company approaching, the first 
engagements of the season for the com- 
pany were announced this week. Charles 
I. Schofield and Isadore Martin, now 
playing in Aaron Hoffman’s new play, 
“Welcome, Stranger,” have signed. Both 
have been members of the Albee Stock 
Company for several seasons. Mr. 


Schofield for three seasons played com- 
edy and character roles with the com- 
pany and for the past two seasons has 
been its director. Isadore Martin is 
Mrs. Schofield. 





“Fifty-Fifty” will be at the Shubert 
Majestic March 15. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCBUM.—“‘Chu Chin Chow,” all 
week. : 

TEMPLE.—Vaudeville, 

GAYETY.—*“The Liberty Girls.” 

COLUMBIA.—"The League of Girls.” 

FAY’S.—The Gilraine Dancers, Payton 
and Lum, Parry and Brown, Weiss Trio, 
Peace Duo, Kat Tales; Tom Mix in “The 
Cyclone,” screen feature. a 

FAMILY.—‘Among Those Present,” 
“Vera, the Girb in the Basket,” Williams 
and Taylor, Pagie Dale and Co., Freed 
and Green, first half; Billy Hart and Cir- 
cus Girls, Models D’Art, others to fill, 
second half. 

VICTORIA.—The World Revue and 
Claude Bier, with Alice Brady in “The 
Fear Market,” screen feature. 

PICCADILLY.—Nazimova in “Stronger 
than Death,” all week. 





Rochester picture men plan to attend 
the State Convention in Utica in large 
numbers. 





The towns in this vicinity where the- 
atres were clused due to the epidemic 
are now practicall all open and compa- 
nies are getting back to regular sche- 
dules. 


DANCING IS SO DELIGHTFUL 


JIM-S MIT H 4x0 COOK -uim 


THE TWO MILLIONAIRES 
A Bunch of New and Up-to-Date Stuff 


Direction, M. S. BENTHAM 


Booking Representativee MAX HART 


SEATTLE. 

By WILBUR. 
METROPOLITAN,.—Walker Whiteside 
in “The Master of Ballantrae,” 15-18; 19- 
21, Percy Hutchinson in “Luck of the 


Navy.” 

ORPHEUM.—Levy Musical Comedy Co, 
in “She Loves and Lies,” with Dick 
Hyland as the new leading’ man. 

OAK.—Dark. Undergoing repairs. 

MEANY HALL.—Seattle Symphony Or- 
chestra concerts. 

WILKES.—‘Pollyanna,” with Mary 
Thorne in the title role. Next, “The 
Woman in Room 13.” 

LYRIC.—Walter Owens Burlesque Co. 

HIPPODROME.—Vaudeville, pictures 
and dancing, featuring Jack Mc€lellan’s 
Revue and Jack Hayden, vocalist. 

LOEW’S PALACE HIP.—Tom Linton’s 
Jungle Girls and vaudeville. 

PANTAGES.—Denishawn Dancers and 
Pan vaudeville. 

MOORE.—Henry Santrey and Orpheum 
vaudeville. 

ARENA.—Hockey games. 

PRESS CLUB THEATRBE.—Norwegian 
Dramatic Society plays. 

LIBERTY.—Wallace Reid in “Double 
Speed”; Liberty Pictorial; Wallace con- 
cert, featuring “At Twilight’s Falling.” 

COLISEUM.—Norma Talmadge ih “A 
Daughter of Two Worlds’; Coliseum 
symphony orchestral program featuring 
“Bo-la-bo.” 

STRAND.—Enid Bennett in “The 
Woman in the Suitcase”; Strand orches- 
tra under S. K. Wineland. 

REX.—Ruth Clifford in “The Amazing 
Woman.” 

CLEMMER.—Nazimova in “Stronger 
than Death”; Clemmer orchestra. 
9g ONAL eiarey Carey in “Masked 
Men.” 

LITTLE.—E. K. Lincoln in “Desert 
Gold,” 





Joseph, 8. Hood, brother of Manager 
George T. Hood, of the Metropolitan 
died Feb. 12 of tuberculosis contracted 
in France. He was 32 years old and is 
survived by two brothers and three sis- 
ters. He was the organizer of Company 
D’s jazz band, which made a name for 
itself over there. 


Henry Hadley’s Fourth Symphony, 
“North, East, South, West,” was given 


its first Seattle presentation last Friday | 


evening by the Seattle Symphony Or- 
chestra, under direction of John Sprague. 
Harold Henry, American pianist, ap- 
peared as soloist. 





Caivin B. Cady has returngd after 
series of lectures on musical subjects in 
reed York, Boston and other astern 
cities. 





Marguerite Motie, official “Miss Spo- 
kane” for the past seven or eight years, 
and a member of the Woodward Stock 
Co., Spokane, was presented with a chest 
of silver and other testimonials last 
Wednesday when she bade farewell to 
the Eastern Washington metropolis. 





John Danz, manager of the Colonfial, 
has returned home from an extended 
trip to Southern California, where he 
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JUST CLOSED WITH THE GREENWICH VILLAGE FOLLIES 


= DALE BURCH 


“THE RIDING MASTER” 


This Week (Feb. 23) Keith’s Riverside. 


Next Week (March 1) Keith’s Alhambra. 


Direction, MAX HART 


Ld 





Bunny 

















BEAUMONT’S 


ALWAYS SOMETHING NEW! 


Our Factory and Artists at Your Service 


230 WEST 46th STREET 


Now Under Construction—Gergeous Sets in Green and Old Gold. Cah Be Inspected During Progress. 


VELVET and 
PAINTED 


SCENERY srtupios 


DROPS AND FULL STAGE SETTINGS 


We offer for rent or sale brand mew settings and drops im the latest and most gorgeous designs in painted draperies. 


100 mew sete and ideas. Let us submit same for your approval. 
PHONE: BRYANT 9448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Watch This Space for Weekly Announcements. 





went shortly before the holidays to look 
over the picture industry. 





Edward McKenzie, music arranger in 
the local Feist office, has been on the 
sick list for the past few days. 





Oliver G. Wallace, organist at the 
Liberty, and co-partner with Arthur 
Freed in the Musicland store, is featur- 
ing his newest composition, “At Twi- 
light’s Falling.” 


“Tiny” Burnett and his big orchestra 
from the Moore (Orpheum vaudeville) 
are playing at the Butler Cafe each 
evening after the show. 


TORONTO. 


By ROSS M. GRANT. 

PRINCESS.—Dark. 

ALEXANDRA. — ‘‘Good Morning, 
Judge,” featuring George Hassell. Draw- 
ing big, due to Princess being dark. 

GRAND.—“The Servant in the House,” 
revival, starring Tyrone Power. 

SHEA’S.—Swor Bros., Lily Lena, Wm. 
Brack & Co., The Rosaires, Jimmy Duffy 
and Mr. Sweeney, Paul Decker and Co., 
—— Princeton and Co., Rome and Cul- 
en. 

HIPPODROME.—Barney Murphy, As- 
tor Girls, Billy Davis, Kartelli, McDer- 


mott and Heagney. 
W’'S.— Jessie Reed, Mack and 


Blake & Amber Agency 


978 MARKET STREET 
SAN FRANCISCO 


The Standard Agency of 


THE PACIFIC COAST 














Salle, Glenaro and Gold, Isabelle D’Ar- 
mond, Johnson Bros. and Johnson, Royal 
Uyena Japs. 
GAYETY.—Behman Show. 
STAR.—“Grown Up Babies.” 





Vaccination restrictions are still on, 
going from Ontario to the U. S. with no 
sign of being lifted. There are very 
few remaining cases of smallpox. 


The revival of “A Servant in the 
House,” starring Tyrone Power, is the 
first production by the Trans-Canada 
Theatre Co. 








The combinations of the vaccination 
and the exchange kept Fred Stone from 
playing the Princess this week. It is the 
first dark week this season. 


The sale of the Royal Opera House 
building last week to a wholesale 
woolen concern, marks the passing of 
Toronto’s oldest playhouse. hile it has 
not witnessed a performance in over 30 
years, it was once considered one of the 
best theatres on the continent. All the 
legitimate stars of 40 and 50 years ago 
has appeared on its boards. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS.—Empross Stock Co., with 
Edythe Elliott featuring. Business con- 
tinues very good. Company is now in 
its third season. a 

AVENUE.—11-14, “A Countr Girl, 
produced by locai taient. i6-13, Percy 
Hutchinson in “The Luck of the Navy, 
with English cast. 19-21, F. Stuart 
Whyte’s “Red Ridin Hood.’ 23, all 
week, Gallo English Opera Co. in reper- 
toire of operas. 

ROYAL.—Willlam S. Hart in “John 
Petticoats”; also James Corbett in serial, 
“The Midnight Man.” 








JOE COOPER, Gen. Mgr. 


IRVING M. 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


Phone: Bryant 4218 


ORPHEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 

COLUMBIA.—Vaudeville and pictures. 

HOTEL VANCOUVER AUDITORIUM.— 
Alfred Mirovitsch, Russian pianist, in 
concert, 12. 

ARENA.—lIce skating and hockey. 

Pictures shown last week were: 
.APLE LEAF.—Mary_ Pickford in 
Rebecca of Sunnybrook Farm.” 
Lins ee WAT ——Vack Holt in “The Life 

e. 

GLOBE.—Mabel Normand in “Jinx.” 

COLONIAL. — Dorothy Daiton in 
“L’ Apache.” 

PROGRESS.—Gladys Leslie in “Carolyn 
of the Corners.” 

GRANDVIEW, REX, DOMINION, 
| pe rg NATIONAL, KITSILANO.— 

ctures. 





Dorothy Randall joined the Empress 
for the presentation of “The Walk-Offs.’”” 





Work is under way on the new Allen, 
a picture house, and plans are progress- 
ing for the erection of several other 
houses to be ready next season. 


Susanne Sicklemore, local dancer, will 
shortly be seen in a George Choos musi- 
cal comedy. Ernest Le Messurier, of this 
city, is appearing in the East in vaude- 
ville. He played in a number of local 
productions with Miss Sicklemore. 

The three-year lease which the Em- 
press Co. has on the Empress expires in 
June. It will be renewed. The new 
Vancouver Playhouse, which the Em- 
press lessees are building, will be used 
for road attractions. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 
SHUBERT-BELASCO.—Walter Hamp- 

ton in “George Washington,” the sup- 
porting cast including George Marion. 
Reviewed elsewhere in this issue. 


POLI’S.—“Up in Mabel’s Room,” with 
Hazel Dawn, Walter Jones, Dudley Haw- 
ley and the rest of the metropolitan 
cast. Doing a great business. 


SHUBERT-GARRICK. — The_ second 
week of Lowell Thomas’ films, “The Last 
of Crusaders.” 


NATIONAL.—Victor Herbert’s “Angel 
Face” is attracting splendid business, and 
is a mighty good show. Jack Donahue 
with his dancing simply cleaned up. 

COSMOS.—Vaudeville and pictures. 

GAYETY.—“‘‘Hello, America.” 

FOLLY.—Burlesque. 

LOEW’S PALACE.—Douglas MacLean 
in “Mary’s Ankle.” 

LOEW’S COLUMBIA.—Bryant Wash- 
burn in “The Six Best Sellers.” 

MOORE’S RIALTO.—Grace Darling in 
“Even as Eve.” 

CRANDALL’S METROPOLITAN.—Tom 
Moore in “Toby’s Bow.” 

MOORE’S GARDEN. — “Huckleberry 
Finn,” third week. 





The audience at the Shubert-Belasco 
Sunday night for the opening of “George 
Washington” included the wife of the 
President with Admiral Grayson in at- 
tendance and all of the Diplomatic 
Corps now in the city, as well as many 
Senators. 





The Western Vaudeville | 


Managers’ Association 


JOBN J. NASH, Business Manager THOMAS J. CARMODY, Becking Manager 


[5th Floor State-Lake Theatre Bldg. CHICAGO, ELL. | 














SAVOY THEATRE 


IN THE HEART OF 


SAN FRANCISCO 


House available for Road Attractions 
“FLO FLO” DID $14,890 
WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager 


GEO. H. WEBSTER 
General Manager 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


Suite 808-809 Delaware Bide. 
NO ACT TOO BIG—NO SALARY TOO HIGH 


36 West Randolph 8t., Chicago 
Phone Majestie 7210 














I CAN FILL YOUR OPEN TIME 


Hf yeu are in New England—Write or Wire 
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180 TREMONT ST.—BOSTON, MASS. 
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|B. F. Keith’s Vaudeville Exchange 


( AGENCY ) 


(Palace Theatre Building, New York) 
EDWARD F. ALBEE A. PAUL KEITH 
Foanders 


Artists can book direct by addressing S. K. HODGDON 


Marcus Loew's B. S. MOSS 
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General Executive Offices 
Putnam Building, Times Square, 


New York 
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Mr. Lubin Personally Interviews Artists Daily 
Between 11 and i 


Feiber & Shea 


| 
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J. C. MATTHEWS in Charge re Se 
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BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansions, Piccadilly, London, W. L Ben Fuller will be located in New York 
March n ext. See W. V.M. A. in Chicago. See Rita Me rphy, Acke emam-Hessin, Gam Se ancisco. 
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| Harry Rickards Tivoli Theatres Strmma | [Wart TAM FOX CIRCUIT 


HUGH D. McINTOSH, Governing Director 
OF THEATRES 


Registered Cable Address: “‘HUGHMAC,” Sydney. Head Offles: TIVOL! THEATRE, Sydney, Austrailia. 
American Representative NORMAN JEFFERIES neat Estate Trust Bidg., Philadetphia ' 
WILLIAM FOX, President 
Executive Offices: 130 West 46th St., New York City 


BERT LEVEY CIRCUIT | ‘ie ee 
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MOVING PICTURES 









THE RIALTO. 


The Rialto has a well balanced show 
this week. A new rule forbids ushers 
seating people during the playing of the 
overture. It’s a pity this can’t be ex- 
tended to seating people during a pic- 
ture showing. This is one of the problems 
of picture showmanship. Eventually it 
will have to be tackled without gloves. 
Public demand will make that necessary. 

The program began with “Pique Dame” 
by Franz Suppe. The justly popular “I 
Hear You Calling Me” sung by -Sud- 
warth Frazier drew its usual applause. 
Bach’s “Fugue in G Minor” closed things 
up. The picture part began with the 
magazine and scenic including a comic 
called “Felix, the Big Game Hunter.’*Of 
real news value there was very little. 
The new device for launching aeropianes 
from battleships was shown on the 
theory perhaps that the spy system is so 
good the enemy will find out anyway. 
Scenes at St. Moritz were also shown 
and views of the Princess Mary. 

The poor Princess. English women un- 
fortunately are as badly dressed as Eng- 
lishmen are well dressed, but Her Royal 
Highness has a nice homely appearance 
and inspires confidence. 

The comic was “Hoodooed,” first issue 
by Paramount of the Mr. and Mrs. Carter 
De Haven ‘series. The house laughed, 
though the idea is old, a playing about 
with the farce possibilities of supersti- 
tions, a thing done many times before. 
Bob MacGowan made the scenario from 
Keene Thompson’s story and Charies 
Parrott directed adequately. The feature 
(Marguerite Clark in “Easy to Get’’) is 
reviewed elsewhere. Leed. 


STRAND. 

The Strand Ladies’ Quartet is worth 
going to the Strand to see and hear 
this week. You don’t have to be a 
music fan to enjoy them. The manage- 
ment has staged “Just a Song at Twi- 
light” in a manner that is certain to 
appeal. On the stage back of the or- 
chestra is revealed the living room of a 
Southern home. Twilight streams through 
the French windows and the faces of the 
four ladies are lighted from the fire- 
light. Every word they utter is distinct 
with no apparent effort and the soprano 
leads off with a voice of especially sym- 
pathetic quality. With orchestral ac- 
companiment they lilt along until the 
music fades out to the strings with the 
pare predominant as the curtains- close 
n. . 
The overture is also unique, “The Evo- 
lution of Yankee Doodle.” It is a fan- 
tasia depicting the gradual evolution of 
the tune, starting slowly through “A 
Storm at Sea,” on through the minuet, 
“On the Levee,” the waltz period, synco- 
pated period and through to the contem- 
poraneous Mane ge carrying the melody of 
“Yankee Doodle.” 

The news weekly is made up of Kino- 
ram, Pathe and Chester Outing pictures. 

e comedy is one of the Christie’s, en- 
titled “Monkey Shines,” of indifferent 
quality. An instrumental number, “The 
Miserere,” was not rendered at the final 
performance Sunday evening. The fea- 
ture, “River’s End,” is reviewed below. 

The auditorium is being redecorated in 
a new color scheme, gold and rose, much 
daintier and less ponderous than the 
present one. Jolo. 


CAPITOL. 


Clara Kimball Young in “The Forbid- 
den Woman” eombined with a very well 
staged and presented performance of 
“Cavalleria Rusticana,” drew the second 
biggest house that the Capitol theatre 
has ever had, on Sunday last. The busi- 
ness almost touched the round figures 
hung up the second Sunday after the 
opening. At 8 o’clock there were three 
lines of standees back of the house for 
general admission seats. The reserved 
section was sold out. The exploitation 
of the Young picture prior to its Broad- 
way showing is credited, in a large 
measure, with having attracted the big 
audience, 

The show is a long one, starting be- 
fore eight and lasting until after eleven. 
The first five numbers of the bill in order 
were an organ overture, “Topics of the 
Day,” a Prizma color revue entitled 
“High Spots,” effective; Capitol News 
and the selection from “The Merry Wives 
of Windsor,” which served as an over- 


ture. 

‘The Silkless Bank Note,” the first of 
the series of William J. Flynn stories 
that were picturized by Wilson Mizner, 
was next shown. Herbert Rawlinson as 
“Lightning” is the star. He is playing 
a U. §. Secret Service agent. Each of 
the installments is complete in itself. 
The general impression was that the 
stories would be issued in serial form, 
but this is not the case. An individual 
and distinct crime is run down in the 
various installments. The first of these 
series seemed to be very well liked. 

The picture was followed by the opera. 
Rather tiresome to a certain portion, but 
enjoyed by others. 

The Clara Kimball Young feature, re- 
viewed elsewhere, held the next position 
in the program. The story was inter- 
esting. The photography was the best 
that has been shown in a feature in a 


long, long time. 
Closing the bill the Hank Mann com- 





edy, “The Blacksmith,” got any number 


of laughs. It was the old hokem but 
well done. Fred. 
=a 
The Rivoli did a capacity business on 


their first show Sunday with the Para- 
mount-Artcraft feature “Huckleberry 
Finn,” reviewed elsewhere. 

The overture was the selection from 
“La Gioconda.” Then came the news 
weekly, after which there was a minia- 
ture production of a plantation scene 
with a double octette rendering planta- 
tion melodies effectively. “Swanee 
River’ and “Old Black Joe” were the 
two numbers. The setting was a levee 
with a river boat up ‘stage, very effec- 
tive. It bore the earmarks of the Dodd 
Ackerman shop where it was turned out. 

This scene worked up an atmosphere 
for the feature which followed. The pro- 
duction is a pleasing picturization of 
the famous Mark Twain story and Lewis 
Sargent who plays “Huck” seems to be 
a youngster of promise. Having lost 
Jack .Pickford, who was the original 
Tom Sawyer, Gordon Griffith played that 
role, giving a very satisfactory perform- 
ance, 

The real hit of the bill, however, was 
the C. L. Chester Comedy, “Four Times 
Foiled,” a baby, a trained chimp and a 
horse and dog as the principal actors. 
The chimp and baby working together 


ran off with all the honors. Plenty of 

laughs. Fred. 
THE BIRTH OF A SOUL. 

POU GEOe. ove ccc és ces ces Harry T. Morey 

Charles Drayton......... Harry T. Morey 

Derothy Barlow...........+.. Jean Paige 


Lem Barlow (Dorothy’s father) 
Charles Eldrige 
Joe Barlow (Dorothy’s brother) 
George Cooper 
Hap Balow (Dorothy’s grandfather) 
Charles Kent 
George Drayton (Charles’ uncle) 
Walter Lewis 
RE, ot Sg hae ONES Robert Gaillard 
NN reer ee a Bernard Siegel 


‘The Birth of a Soul” is a Vitagraph 
release, with Harry T. aver starred. 
The story is by Arthur Edwin Krows, 
who undoubtedly wrote a_ script that 
was interesting and carried a thought 
behind it somewhere, but in the screen 
presentation it is hard to discover just 
what it was. The eliminations in the 
story, made undoubtedly so that the star 
could get in for additional footage, have 
been one of the reasons for the cuts. 
The direction by Edwin L. Hollywood 
seems to be particularly bad. There are 
spots in the production where he has 
dropped back to the tricks and faults 
of production of a dozen years ago. 

Mr. and Mrs. George Randolph Chester 
edited the film, and surely they should 
have noted the fact that a week’s growth 
of beard cannot crop out overnight and 
that nightfall does not come on in a 
minute’s time, as is the case when the 
riderless horse of one of the characters 
arrives at the cabin in broad daylight 
and a moment later, when the searchers 
start out, it i pitch dark and they are 
carrying torches. 

The plot of the yarn is just another 
“feud” affair as shown on the screen. It 
gives Morey a chance to play a “double” 
role, which was undoubtedly to his lik- 
ing, for it gave him an opportunity to 
take a little more footage. 

While we are on the matter of plot in 
this story it might be well to remark 
the fact that Charles Dickens wrote a 
story entitled “The Tale of Two Cities,” 
and Philip Grey in “The Birth of a Soui 
certainly smacks of Sidney Carton, inas- 
much as he takes the place-of the man 
who is to forfeit his life and is executed 
in his stead. q 

As a production “The Birth of a Soul’ 
does not rank with the best. It is just 
a thriller that can be played in the 
houses where third or fourth run of the 


better films is an event. Pred. 
THE FORBIDDEN WOMAN. 

Diane Sorel........ Clara Kimball Young 
Malcolm Kent........... Conway Tearle 
Andrew De Clermont...... Jiguel Lanoe 
Madame De Clermont...Kathryn Adams 
Edward Harding..........-.>» Winter Hall 
BIN 65 6 0646s OH 04 0's Cd eR Milla Davenport 
GOMEE s oc a sveesvrieness Stanton Williams 
TRS Wat ce ccccsscses John Mac Kinnon 


Clara Kimball Young’s latest starring 
vehicle, shown at the Capitol this week, 
released by the Equity Pictures Corpo- 
ration, is entitled “The Forbidden Wom- 
an.” The title is impressive and should 
draw business as its suggests any num- 
ber of things that might be “forbidden” 
a woman. In this case, however, it 
happens to be the title of the play in 
which the heroine of the story appeared. 
It is a six reeler that holds the interest 
at all times and from a production 
standpoint it stands out particularly be- 
cause of the extraordinary photography 
and locations. 

The story was written by Lenore J. 
Coffee. It relates of a Parisian actress 
who was the toast of Paris in her play 
“The Forbidden Woman.” One of her 


admirers, a married man, commits sui- 
cide because she gives him the air. The 
scandal that follows depresses her 80 
that she decides to leave France end 


come to America. She decides a period 
of rest prior to her debut in New York 
and rents a place in the country. A love 
affair with her next door neighbor, a 
writer, follows. Eventually she discov- 
ers that he is the brother of the Ameri- 
can girl who was married to the man 
that committed suicide. She then in- 
forms him as to her identity and he 
spurns her, but the arrival of the sister 
from abroad straightens out the affair. 

It is a short cast piece with but. five 
principal characters. Miss Young wives 
a great performance. She displays a 
wonderful collection of gowns. In one 
of the earlier scenes she wears a short 
String of pearls clasped tightly about 
her neck. She should pass this up in 
the future as it makes her neck appear 
short and draws attention to her chin, 
which is taking on the aspect of a double. 

Conway Tearle, her leading man, is 
giving one of the best performances of 
his career in this production. The »dal- 
ance of the cast,. particularly Winter 
Hall, Kathryn Adams and Milla Daven- 
port, gave clever interpretations. Jiguel 
Lanoe in the role of the French admirer, 
did not seem to ring true. Overacting 
was his greatest fault. 

Arthur Edeson is given credit for the 
photography. He deserves a medal] for 
the work. Some of his shots are of such 
tremendous beauty as to lightings that 
they call for’ “ahs” from the audience. 
The location man should also receive 
credit for he picked some bits of country 
that appeared delightful. 

The interiors were great and here 
again the camera man shone. He man- 
aged to obtain a steroscopic effect that 
made his characters stand out as though 
they were in real life. 

A one minor fault with the picture 
was that the language of the subtitles 
seemed stilted at times. But as a whole 
the picture is one that will draw atdi- 
ences and send them away pleased. 


Fred. 
EASY TO GET. 
Milly Morehouse....... Marguerite Clark 
Bob Morehouse........... Harrison Ford 
oot. Me wees ee Rodney LaRocque 
re i TS OS Barrer Heien Greene 
Talbot Chase.......\ Herbert Barrington 
yl BO era: Kid Broad 
ar eer H. Van Busen 
PD - ROE Ss oo 6 6 bb vas se% 5 Julia Hurley 


This is the latest Paramount offering 
with Marguerite Clark starred. Shown 
at the Rialto it kept the house pleas- 
antiy diverted and is an adequate offer- 
ing nicely adjusted to the abilities of 
this miniature lady from musical com- 
edy. No great claims are made on her 
capacities and she looks cute and fetch- 
ing throughout. The story itself is a neat 
study in human temperament. Mann 
Page and Izola Forrester wrote it. Julia 
Crawford Ivers adapted it and Walter 
Edwards directed to good effect. The 
photography is up to the high Para- 
mount standard. Hal Young made it. 

Mildred is very much in love with 
Bob and we see her set out on her wed- 
ding trip. The young husband makes a 
trip to the smoking room. After ten 
minutes she cannot stand his absence 
and chases after him. Through the cur- 
tains she hears him telling a friend all 
women are easy to get. is bride was, 
he says. Mildred promptly starts out 
to show him. Dropping off the train she 
begins a series of adventures that help 
bring her bashful friend to the arms of 
his girl who for three years has held him 
at arms length. This is well played and 
basically sound in theory. 

_ To picque her husband Mildred goes 
to hide and has the man friend tell the 
lover she was kidnapped. She thinks the 
kidnapping all a joke, but it turns out 
not to be. She has to be ransomed and 
her husband as a result appreciates her. 


Fair stuff. Leed. 
HUCKLEBERRY FINN. 
Huckleberry Finn........ Lewis Sargent 
Widow Douglas...... Katherine Griffith 
po Bh re Martha Mattox 
RUCK’S WaAther......2..6. Frank Lanning 
-y» 2, . errr: Orral Humphrey 
:) 2 * Peres: © eT 
Tom Sawyer.............’Gordon Griffith 
A Re Ae eee Edythe Chapman 
Becky Thatcher........... Thelma Salter 
PEER Me hack 6 aie <0 5.4 4 V0 Rew George Reed 
Pp OB a L. M. Wells 
Unele Harvey........ Harry Hattenberg 
Mary Jane Wilks........ Esther Ralston 
Co) Pears ss Fay Lemport 
Mrs. Sally Phelps..... Eunice Van Moore 
WOMOSCL, TORGRG, inks co wiveeds Charles Adler 


The Paramount-Artcraft has released 
the second of the series of Mark Twain 
stories. It is “Huckleberry Finn,” the 
sequel to “Tom Sawyer.” The production 
was directed by William D. Taylor from 
the scenario prepared by Julia Craw- 
ford. The picture is one that will have 
a thrill for those who have read the 
bony & story, whether they be boys of 

or 80. 

An impersonation of the late Mark 
Twain is used at the opening and clos- 
ing of the story. The tale is taken up 
from the time that the Widow Douglas 
and her sister take the youngster to 
rear until Huck and Tom get together 
again at the plantation of the Pheips’ 
down the river. Criticism of the story 
is disarmed at the opening by a leader 






























































































































who defies anyone “to find a reason, 
moral or plot.” ; 
The picturization is very effective with 
the honors going to Lewis Sargent who 
plays Huck. The boy carries the role 
like an old timer and is up to all the 
little tricks of the camera trade. Play- 
ing opposite him in the role of Tom 
Sawyer is Gordon Griffith, who favors 
Jack Pickford (the original Tom Sawyer 
of the films) some as to appearance and 
mannerisms. The character types play- 
ing the adult roles in the piece were 
selected with great care as is shown by 
their performance on the screen. 
‘Huckleberry Finn” should be a great 
money maker if handled from the Mark 
Twain angle of publicity. It is a case 
of the old folks bringing their young- 
sters, for they will want to see to re- 
fresh their girlhood and boyhood memo- 
ries and the youngsters will be tickled 


with the picture. Fred. 
THE RIVER’S END. 

Dorwent Conniston 

John Keith } ic oe. es Lewis Stone 
Mary Conniston........... Marjorie Daw 
McDowell 22. c-cccescece J. Barney Sherry 
Miriam Kirkstone........... Jane Novak 
Peter Kirkstone........... Charles West 
SRAM DURGs oc te vce cesescsse Yama Mata 


Marshall Neilan’s first “independent” 
picture, that is, his initial production 

der a First National contract, is at the 
Strand, entitled “The River’s End,” an 
adaptation of the novel of the same name 
by James Oliver Curwood. It is sheer 
melodrama, with a few comedy relief 
touches—and sheer melodrama, when 
well presonted, is always interesting. 
This one is so well told, both by the 
actors and the continuity, that it is ab- 
sorbingiy so, with constantly over- 
shadowing suspense. 

It is located in the Canadian North- 
west, which lends itself to romance and 
red-blooded conflict. The hero is ac- 
cused of murder, a member of the 
mounted police tracks him for three 
years, gets the drop on him, only to fall 
over at that moment with a hemorrhage. 
Before dying the officer is convinced the 
man he was after is innocent and in- 
dutes him to take his (the officer’s) 
place in the world as he passes away. 
The scenes between these two are re- 
markable specimens of double exposure 
photography, both roles being enacted 
by Lewis Stone. 

Not a long cast, its brevity is more 
than compensated for by the excellence 
of its quality. One character, a dia- 
bolical villain, Shan Tung, is programed 
as being played by Yama Mata, and so 
well done as to lead one to believe it 
was portrayed by a white man made up 
as a Mongolian. Stone can always be 
counted on for an intelligent enactment 
of romance, Jane Novak is sweetly 
pretty and prettily sweet as the perse- 
cuted heroine, while Marjorie Daw is 
quite irresistible as the ingenue. 

“The River’s End” is convincing proof 
that Neilan is not an accidental director, 
but a reliable, reasonably sure-fire pro- 
ducer. Jolo. 





THE CYCLONE. 


This Tom Mix production by Fox is 
great. The hero is a live man and is 
getting a wider and wider circle of 
friends because he doesn’t fake his stuff. 
He is there with real ability. He hasn't 
the tricks of the professional actor and 
so has less trouble hitting the audience 
on its applause spring and in this fea- 
ture is a good straight-forward story 
to help push him along, He is a ser- 
geant of the Northwest, Mounted after 
a gang of crooks who are smuggling 
and particularly after the leader who is 
a murderer and trying to snitch Mix’s 
best girl to boot. 

Clift Smith put the yarn on the screen 
and made «it count all the way. The 
photography is excellent and a swift 
running story full of fight and action 
and charming love interest comes to a 
climax with the most amazing scenes 
seen in pictures in many a month. This 
occurs when. Mix puts gunny bags on 
his horse’s hoofs and rides upstairs look- 
ing over transoms at strange scenes 
as he does so. Reaching the roof he 
leaps the horse down through several 
stories, fights off a crowd of hoodlums 
and rescues his girl. Worth a big play 
in front of the house. Leed. 


THE LAST STRAW. 


Buck Jones is the star of this Fox 
offering and Vivian Rich his principal 
support. Jones is the cowboy who made 
a sensation abroad breaking horses be- 
fore kings and he has been featured in 
a circus. As a film star he has yet some- 
thing to learn, but he is of the vivid 
regular muscled Tom Mix type and Fox 
shows good judgment in boosting him. 
After a couple of more features he will 
be in trim to cash in at something ap- 
proaching the Mix rate. 

This story is from the novel by Harold 
Titus. Denison Clift put it on the screen 
and, while its complications are so con- 
tinuous and involved as to make their 
statement lengthy, they straighten out 
all right in picture form. Briefly, the 
yarn shows how a Western cowboy 
weans a city girl from her love of cock- 
tails and gains her love. Leed. 
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HIS WIFE’S MONEY. 


Laura Uppington........ Louise Prissing 
Pirie CRGWOll. we cn eek ess Dorothy Kent 
Leroy Cadwell.......... Cyril Chadwick 
Edward Uppington........., 4.Ned Hay 
Marion MOPMAR. «occ. cecee Zena Keefe 
Robert Harlowe........ Eugene O’Brien 


Rather lacking in action and gassed 
with too much explanatory matter in 
the titles, this, a Ralph Ince produc- 
tion, starring the goot-looking Eugene 
O’Brien, and released through Select, is 
another society drama. 

Its subject, nevertheless, has a new 
twist. A young man marrying money, 
although not knowing his wife is 
blessed with “stupid wealth,” eager to 
avert her paying all the bills through 
life, resolves to develop a mine, long in 
his possession, and which has never 
yielded any profit despite a icng time 
spent in development. Their romance 
begins in the woods, where she has lost 
her way and is separated from a hunting 
party in the Adirondacks. She wanders 
into Harlowe’s cabin. Here he is living 
in solitude. A searching party finds them, 
bringing her back to her friends while 
the action later discloses them caught 
in the kissing act. In seeming bliss he 
revolts at the thought of his wife paying 
for all the luxury which she can and he 
cannot afford. He separates from her 
going west. Later she goes to him. Time 
passes and the mine is still as unfruit- 
ful as in the past. Her eastern friends 
come for her and induce her to desert 
her husband. She goes with them short- 
ly before the climax is reached. The 
gold he has sought is found, but his hap- 
piness is marred by her absence. He re- 
turns east later and manipulates the 
stock of a rival who has had an eye 
before and after his marriage on the 
wife’s bankroll. 

The picture is apparently inexpensive, 
although its locations offer a wholesome 
and adequate atmosphere. Particularly 
the shots taken in a mine (in this case) 
maneuvered in New Jersey, deflects 
credit upon the location man. The pho- 
tography is good. 

An exhibitor booking this feature may 
expect an average draw. Step. 


WHO IS YOUR SERVANT? 


“Who Is Your Servant?” is an elabor- 
ation over a playlet that was presented 
years ago at the Princess Theatre, when 
that house offered a policy of one-act 
“thrillers.” It was written by Julian 
Johnson, called “Hari-Kari,” and offered 
at the time a story concerning a Jap- 
anese spy in love with the motherless 
daughter of a naval official residing in 
Washington. He secures some valuable 
papers and in th eact of securing the 
plans is killed by (Madelaine) after ca- 
joling his secret out of him. 

The story in the film, produced by Rob- 
ertson-Cole, differs somewhat, but as a 
feature is hardly worth while. The as- 
sumption that a naval officer, especially 
a rear admiral would openly declare in 
the presence of a listening Japanese 
servant that he is in possession of a 
document of which the only copy is in 
his possession, is going a little too far. 
The story, too, is not in place when an 
effort is being made by the entire world 
to sign a lasting peace, and arousing 
prejudice by hinting at Japanese spies 
employed as servants in the households 
of naval officers, is going a little too far 
at this time. 

The feature drags irredeemably and is 
tinted in a manner that makes of its 
actors something they themselves would 
scarcely appear in. Miss Lois Wilson as 
Madeiaine in ingenue clothes brought too 
close to the camera is about the limit in 
bee hong 3 to impress upon an audience that 
here is a young lady in the bliss of sweet 
sixteen, who is a trifle if not a few years 
passed that sweet state. 

The audience at the Circle began kid- 
ding the picture when the screen flashed 
an expression supposedly the dialog of 
the Japanese: “You come to my rooms 
tonight when all asleep,” and the kid- 
ding did not subside as the Jap tried to 
look serious in a role that scarcely 
suited him. 

The picture is badly scorched, and 
looks as if it has been on the market for 
some time. About the best thing they 
can do to it is to put a lot of crepe over 
the negative and then apply the match 
and forget it ever happened. Step. 


THE PRINCE OF AVENUE A. 


If Eric Stroheim had directed / this 
crackerjack Universal feature with 
James J. Corbett starred he wouldn’t 
have ended it in a clinch between the 
prince of proletarians and the million- 
aire’s daughter: Jack Ford did this, but 
otherwise his work is full of clever de- 
tail, and as soon as he forgets to con- 
cern himself with the hopeless bicker- 
ings of a lot of politicians he yume his 
cast into the swim of an exciting story. 

Barry is the son of the ward boss who 
is supporting the millionaire for Mayor. 
For political reasons daughter Mary in- 
vites Barry to her dance, but he doesn’t 
get along well there and is ordered 
from thé house when a maid in the 





household and he are seen dancing. The 
maid is an old friend from the disteict. 
Later his aw ag 4 father makes the pros- 

ring an humbled daugh- 


pective Mayor 


ter to the political ball where she is to 
lead the march with Barry. 

For this Barry apologizes, but when 
a roughneck from the opposite political 
camp insists on dancing with Mary, too, 
Barry defends her. Begins then a peach 
of a fight. Gentleman Jim still packs 
a real punch and didn’t fake it. In fact, 
he goes well in pictures. Exhibitors 
should test his pulling power, and unless 
all signs are wrong they’ll yell for more. 

Leed. 





NEW INCORPORATIONS. 


Universal Edition, Manhattan, musical 
compositions, $10,000; O. Flaschner, E. 
Be. Bee 


Harry Carroll Producing Corp., Man- 
hattan, theatre proprietors, $20,000; H. 
S. Hochheimer, I. Bernstein, R. Work- 
man, 220.West 42d street. 

O’Brien Productions, Manhattan, pic- 
tures, $300,000; E. J. Kelly, D. F. Wooley, 
J. B. O’Brien, Hotel Commodore. 

Wilfred Amusement Corp., Brooklyn, 
$450,000; J. P. McAllister, B. Herman, H. 
C. Miner, 323 West 90th street. 

Film Booking Offices, Manhattan, the- 
atricals and pictures, $10,000; N. Katz, 
L. J. Cohen, H. Margeshes, 280 South 2d 
street, Brooklyn. 


Empire State Film Corp., Manhattan, 
$10,600; N. Katz, J. Deutsch, L. J. Cohen, 


$400,000; M. and A. Barr, J. Manheimer, 
1693 49th street, Brooklyn. 


Joseph E. Shea & Co,, Manhattan, the- 
atricals, $5,000;-H. S. Hechheimer, C. P. 
SSUasag tan, R. Workman, 220 West 42d 
street. 

INCREASES IN CAPITAL. 


American Amusement Corp., New 

York, $1,500,000 to $10,000,000. 
AUTHORIZATIONS, 

Reelcraft Pictures Corp., Delaware, 
$5,000,000; rep., G. V. Reilly, 65 Cedar 
street, New York 

Delaware Charters. 
World War Exhibitors, build cyclo- 


ramas, etc., of World War, $5,000,000; W. 
EF. Schiels, Jr., Charles Graff, New York 
































































































































Kaimus, Fleiser, 220 West 42d 1401 Lincoln place, Brooklyn. City; George F. Weiss; Ridgefield Park, 
street. Kingsway Theatre, Brooklyn, pictures, N. J 
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7 ADOLPH 7UKOR Pres 


CANADIAN DISTRIBUTORS FAMOUS 


MR, ann MRS, CARTER 


DE HAVEN 


‘Teasin@ The Soil 


Carter 
DeHaven can make any- 
thing seem funny—even 
the High Cost of Living. 
“Teasing the Soil’ 
even funnier than ‘“‘Hoo- 


dooed.”’ ; 


Directed by Charles Parrott 


iN 


and Mrs. 


Scenario by Bob MacGowan 


JESSE L_ LASKY vice Pres 


FAMOUS PLAYERS-LASKY CORPORATION 


CECIL B DE MILLE Ovecr 


NEW YORK 
V FILM SERVICE LTO HEADQUARTERS 


Story by Keene Thompson 


TORONTO 





is 

















eget toa Sree en (ene age eta a ti <a 
SPB SS OS ALES IS. oy - . 


SNS CRE 


eae G1 a AH 








A ener alleen A te a RE = 


MOVING PICTURES 





AMONG THE WOMEN 





The picture “On with the Dance” is 
interesting and holds to the end. A 
great deal of this is due to the splen- 
did work of Mae Murray. Miss Mur- 
ray’s gowns are all ‘of the fluffy type. 
4 daring yet odd costume is worn by 
Miss Murray in one of her dancing 
scenes. The little bodice and trunks 
were of black sequins with giass beads 
hanging from the waist. The rest of 
Miss Murray was bare. Alma Tell in 
this film showed taste in her gowns. A 
metal frock with a deep band of fox 
fur at the hem was handsome, also an 
evening gown of black sequins. Wid- 
ows’ weeds were very becoming to 


Miss Tell. 


At the Colonial Monday, Dickinson 
and Deagon appeared. What a jolly 
act this is. Everything sweet and re- 
fined. Miss Deagon’s kid dresses were 
sweet, the first of silk lace with pan- 
niers each side of taffeta orchid shade. 
The hat was mauve with an edging of 
tulle. Her kiddie frock of peach taf- 
feta was cute. 

A new gown has been added to the 
Wellington Cross act, worn by Miss 
Bell, Saxe blue chiffon with bands of 
gold on the skirt outlined with pink 
ruching. The bodice could have been 
prettier. 

Anna Francis (Mullen and Francis) 
wears the same gowns as at the Sth 
Ave. Miss Francis laughs too much. 

Miss Fredericks (Langford and Fred- 
ricks) has a neat costume of fawn sat- 
in, with a beaver collar. Her white 
brocaded dress was dainty, opening at 
the side displaying a petticoat of shad- 
ow lace. Little bows of blue were on 
the skirt, while a large silver bow hung 
at the back. 

Miss Ryan (Ryan and Ryan) wore a 
pretty frock of pink tissue made per- 
fectly plain and short. 

The Military Revue at the American, 
first half, has neat costuming. The 
girls first appear in military tunics. 
The prettiest was of white cloth with 
green capes edged in black fringe. A 
green net dress with silver lace was 
dainty. 

The woman in the William Law’s act 
wore a good looking gown of yellow 
satin. Brown tulle was gathered 
round the hips, with a large bow of 
blue at the side. 

Miss Laughton (Laughton and West) 
dress of yellow net was stunning. The 
skirt was outlined in squares of ribbon 
with orange feathers here and. there. 
Bodice was of tissue, veiled each side 
with the net. 

“The River’s End” is a fine picture 
and has a corking good story, splendid- 
edly acted by a well-balanced cast. 
The photography is well worth men- 
ticening. Marshall Neilan has good 
cause to be proud of this film. A charm- 
ing type is Jane Novak in a black lace 
gown with light sash and loose sleeves. 
Miss Novak looked particularly nice. 
A sweet little person is Marjorie Daw. 
All her gowns are simple and girlish. 

Bessie Clayton’s dancing at the Pal- 
ace is as artistic as ever. The same 
may be said of her costuming, for Miss 
Clayton’s first entrance was a dainty 
frock of lace, very full with three bands 
of silver round the hips. Little roses 
trimmed the skirt and the hat could 
have been prettier. A ballet dress of 
mauve net was charming. Feathers 
formed a sort of overskirt while the 
bodice was of tissue caught with a large 
bow at the back. Tulle was swathed 
round the head, turban fashion. Miss 
Clayton looked striking. 


MAE MURRAY DEFENDS HERSELF. 
The fact that Mae Murray is con- 


siderable of a lawyer was developed 


this week when a firm of Wall Street 
lawyers took an appeal from a decision 
that was granted her in the Fifth Dis- 
trict Court. John Livingston sued Miss 
Murray for commissions to the extent 
of $966 for having obtained a picture 
contract for her. Miss Murray ap- 
peared in court alone and pleaded her 
case before Judge Spiehleburg and was 
given a decision in her favor. 


The opposing side took an appeal and 
then the picture star was up a tree as 
to law and turned the case over to 
Nathan Burkan to defend for her. 


HUGO’S PICTURE CAMPAIGN. 


Watertown, N. Y., Feb. 25. 

Picture people are taking scenes 
around here of Francis M. Hugo’s early 
political career. The Secretary of State 
for New York will wage a film cam- 
paign on behalf of himself. 

M. M. Flanders of the Universal is 
in charge of the picture squad. 


STAR LEAVES BLACKTON. 


Sylvia Breamer is no longer a star 
with the J. Stuart Blackton producing 
organization. She has been placed un- 
der contract by I. Wolper for May- 
flower. 

The Blackton organization developed 
and practically made a star of Miss 
Breamer. 


Cannot Film Animals. 
London, Feb. 25. 
The Zoologica! Society has refused 
to allow animals to be photographed. 
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Remember—Every movie 
fan is interested in the 
result of the great ‘Fame 
and Fortune Contest.” 
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EATURING the winners of the 
fame and fortune] contest conducted 
by the ‘‘Motion Picture Magazine” 
“Motion Picture 


“Shadowland.”’ 


The Judges were: Mary Pickford, Thomas H. 
Ince, Cecil B. De Mille, Maurice Tourneur, 
James Montgomery Flagg, Howard Chandler 
Christy, Eugene V. Brewster, Olga Petrova. 


A picture with unlimited advertising pos- 


FOR TERRITORIAL RIGHTS ADORESS 


MURRAY W. GAISSON 


CHARLES F. SCHWERIN, SALES MGR. 
PHONE: —— 4620 —-GRYANT 
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MOVING PICTURES 





RUMOR FACTORY NOW SAYS 
FAMOUS GETS WINTER GARDEN 





These Are Among Tales Told to a Few. 


Rumor Factory 


Busy. Zukor Crowd Said to Control 300 Theatres Now. 
Bid for Astor Property. Hearst Reported in First 


National. 


Ince Scouting. 





The most important developments in 
the film industry making for radical 
changes on Broadway, increasing the 
realty holdings of the Famous Players- 
Lasky, giving it a bigger edge on 
Broadway than it has at present; the 
report that William Randolph Hearst 
is contemplating buying First Na- 
tional; the further report that Tom 
Ince is making a radical change in the 
future distributing policy of “The Big 
Six,” and lining up exhibitors in the 
east: the definite announcement that 
the F. P.-L. is sending Hugh Ford to 
London in March to supervise the 
erection of a new studio in the Brit- 
ish capitol and that Elsie Ferguson 
is to follow and make pictures there 
for the F. P.-L., after the conclusion 
of her new stage play, “Sacred and 
Profane Love.” 

The situation in brief lines itself up 
in this manner: 

1. The Famous Players-Lasky is now 
negotiating for the Winter Garden, 
and that home, the mainstay of the 
Shubert musical extravaganza shows, 
is definitely to fall in line of a picture 
house offering a program similar to 
the other two houses on Broadway 
now controlled by the F. P.-L. The 
actual time of starting the new policy 
at that house will be around the sum- 
mer, and naturally will follow the en- 
gagement of “The Passing Show of 
1919.” The house is to remain dark 
for a period of time in which to allow 
for redecoration purposes and bring- 
ing in a Rialto-Rivoli atmosphere. 

2. The Rialto and Rivoli theatres will 
then begin a policy of playing pic- 
tures for a longer run, while the week- 
ly change of pictures now in vogue at 
the other two houses will be continued 
at the Winter Garden. 

3. It was definitely ascertained that 
the contemplated auction of the Wil- 
liam Waldorf Astor estate March 9 at 
the Astor, comprising the Bijou, Mo- 
resco and Astor theatres, elicited a 
bd from the F. P.-L. prior to the auc- 
tion, in which it is quoted to have 
offered $1,600,000 for the property. 

4. It is understood that the realty 
relations between the Shuberts and 
the F. P.-L. are getting stronger, de- 
spite the Shubert interests in the 


‘ Goldwyn corporation. That Lee Shu- 


bert is heading a syndicate of five men 
who will operate the Century makes 
for the possibility of letting the Win- 
ter Garden go and making of the Cen- 
tury the future home of Shubert re- 
vues. Whether the F. P.-L. is inter- 
ested in. the realty mroposition at the 
Century is surmised, inasmuch since 
Kuhn, Loeb & Co. are backing the 
F. P.-L., and with Otto H. Kahn, one 
of the biggest principals in both the 
Century and Kuhn, Loeb & Co. 

5. At the opening of “Sacred and 
Profane Love,” Adolph Zukor is 
quoted as having said to an official of 
that concern that in addition to the 
recent purchase of the S. A. Lynch en- 
terprises in the south, the F. P.-L. 
stronghold on theatres up to date num- 
bered 300. 

6. The report that William Ran- 
dolph Hearst, the publisher, is after 
First National and is ready to do busi- 
ness with them, despite his having a 
limited amount of stock in F. P.-L., and 
is releasing Cosmopolitan productions 
through Paramount-Artcraft, is ru- 


mored in his backing Marshall Neilan 
and having given his consent to the 
latter’s producing “The River’s End.” 
The story originally appeared in one 
of the Hearst publications and the sum 
for the moving picture rights that is 
supposed to have been paid for it is 
$40,000. The feature is being released 
through First National and has and is 
to receive wide publicity in the Hearst 
publications. It is understood Hearst 
is looking for a greater medium of dis- 
tribution than at present for his fea- 
tures, and the desire to increase his 
picture activities, causing also a bigger 
outlet for the high grade literary mat- 
ter appearing monthly and daily in his 
publications. The situation between 
the picture interests and Hearst is 
scmewhat similar to the stage as it is 
being set in England and in this coun- 
try at present for Lord Northcliffe 
(the Hearst of English newspaper- 
dom) with W. G. Faulkner, his rep- 
resentative, already breaking ground 
in America for the titled journalist. 
Both are looking for an added outlet 


for literary matter that must find a- 


greater demand through the camera. 

7. The luncheon given by Tom Ince 
on his arrival Saturday at the Claridge, 
while not disclosing the actual cam- 
paign that he would make in behalf 
of “The Big Six,” was disclosed early 
this week. It offers a new angle in 
addition to the fact that Ince is seli- 
ing “The Big Six” direct to the exhib- 
itor. He is quoted as having deter- 
mined to eliminate one feature of the 
business, and that is the distribution. 
His purpose is merely to confine the 
sale of features after contract booking 
through an exchange, hoping thereby 
to eliminate a little of the overhead, 
and thus probably undersell competi- 
tors. His stay in the east is indefinite 
and in the meantime he is personally 
lining up exhibitors, and with the aid 
of several litutenants is injecting a 
personal angle in the issue before the 
first release of “The Big Six.” 

8. F. P.-L. has further increased its 
strength on Broadway with the book- 
ing of four features in March in the 
Capitol. The first is “Black is White” 
at $3,500, and the other three, inclusive 
of the first, are booked at a total cost 
of $10,000. 


CAPITOL RUMOR DENIED. 


A rumor the Capitol theatre was 
about to install a vaudeville program 
for next week was denied by director 
W. G. Stewart. 


The house will replace the opera 
with two circus acts and a novelty 
called “The Artist’s Dream.” The lat- 
ter offering will include a ballet of 15 
girls from the Adolph Bohm Ballet 
headed by Margit Leeraas. 

The vaudeville portion will consist of 
Diers, the table balancer, and Loyal’s 
Dogs. The following week “Pagliacci” 
will be produced with an English ver- 
sion of “Hans and Gretel” coming in 
its wake. 





WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Scrap 
PETER LEONARDIS & SONS 


132 Nassau St.. New York City 
55 to 59 River St., Newark, N. J. 











WHY INCE IS HERE. 


Thomas E. Ince is here to “feel out” 
the various important distributors re- 
garding the handling of the output of 
the “Big Six” (Associated Directors). 
It seems to be generally conceded that 
he is, naturally, willing to auction the 
“Association” off to the highest bidder, 
with every indication the First Na- 
tional people will corral the “plum.” 

Practically everybody admits, un- 
officially, that he has made some effort 
to secure the “Big Six” and among 
those known to have had at least “a 
talk” are Walter W. Irwin, acting for 
himself, Walter Greene, Goldwyn, etc. 

To several aspirants for the distri- 
bution privilege the Associated Direc- 
tors have made a proposal on the basis 
of a loan of $2,000,000 at 7 per cent. in- 
terest, to be advanced for productions, 
after which they would discuss the 
terms of an agreement for handling the 
distribution. This has had the effect 
of eliminating most of those seeking 
releasing contract. 


A. E. A. PICTURE PLAYERS. 


Since the amalgamation of the Mov- 
ing Picture Players’ Association with 
the “Four A’s,” which was the object 
of the coast trip by Frank Gillmore 
of the A. E. A. and Harry Mountford, 
there has been considerable conjecture 
in New York on whether the member- 
ship of the’ Actors’ Equity Association 
will be affected. 

After the actors’ strike last sum- 
mer was settled it was announced 
vaudevillians who were members of 
the Equity would be transferred to 
the vaudeville branch of the Four A’s 
and it was said the vaudeville branch 
was given a pro rata settlement of 
dues paid the A. E. A. by such mem- 
bers. It was explained players would 
be better served by changing over to 
the vaudeville branch because the A. 
E. A. had no jurisdiction in that field. 
There was, however, no objection to 
such members retaining Equity mem- 
bership. It was stated at the same 
time that legitimate players when ap- 
pearing in vaudeville would during 
such periods come under the juris- 
diction of the Mountford organization. 

With the picture players’ organiza- 
tion now in the fold it is believed 
that prominent picture stars who have 
been Equity members will be asked to 
switch to the picture branch, since 
that branch will have jurisdiction and 


not the A. ELA 


At A. E. A. headquarters it was 
stated the matter of transfer of pic- 
ture stars to the picture branch had 
not been formally acted on. 


ETHEL BARRYMORE IN PICTURES. 


Ethel Barrymore has been engaged 
for three picture productions by 
Joseph Byron Totten and Joseph W. 
Smiley. 

Miss Barrymore will begin next 
month. Her first vehicle will be an 
adaptation of one of Miss Barrymore’s 
stage successes. 

The screen work will continue in 
conjunction with Miss Barrymore’s 
stage appearances in “Delcasse.” 


REID DOUBLING IN LEGIT. 


Los Angeles, Feb. 25. 

Wallace Reid is to double in the 
legit and the studio when the Little 
Theatre begins a season next Monday 
with the legitimate speaking drama. He 
has been signed by Frank Egan to play 
the juvenile lead in Harry Corson 
Clark’s “The Rotters.” 
Pn will work day time in the stu- 
ios. 


Fox’s General Counsel. 

Saul E. Rogers of Rogers & Rogers, 
is now general counsel for the Fox 
Film Corporation. He is permanently 
located at the new Fox building on 55th 
street and 10th avenue. 

The firm still maintains the down- 
town branch however. 


$7,500 FOR GORNTO. 


In his $166,000 damage suit against 
the Mirror Films, Inc., Lambart Film 
Corporation, Clifford B. Harmon, Harry 
Lambart and Andre de Segurola, Ben- 
jamin R. Gornto was awarded a ver- 
dict of $7,500 against all the defend- 
ants except the last, in Judge Dugro’s 
part of the Supreme Court. Alexander 
A. Mayper represented the plaintiff. 
Through their attorneys the defend- 
ants entered a motion to set aside the 
verdict. Decision was reserved. 

The plaintiff, in his complaint, 
charged conspiracy on the parts of the 
defendants to cause the Lambart Film 
Corporation to break certain contracts 
with Gornto whereby Gornto was 
given exclusive right to sell certain 
shares of stock, thus “preventing him 
from making certain earnings or 
profits.” 

The plaintiff, because of his acknowl- 
edged talents and experiénce in pro- 
moting new corporations, formed the 
Lambart Film Corporation with’ Harry 
Lambart and Andre de Segurola in the 
summer of 1915, the formed to con- 
tribute his abilities as a director and 
Mr. de Segurola to assist on the finan- 
cial end of it. Mr. Gornto was to dis- 
rose of 200,000 shares at $5 a share of 
the total capital stock of $2,500,000, tor 
which services he was to receive 10 
per cent. commission with additional 
five per cent. bonuses if disposed of 
within a certain period of time. 

According to the plaintiff's charges, 
Clifford B. Harmon came along, and 
being desirous of affiliating himself 
with the Lambart Film Corporation, 
advised Mr. Gornto to sever his con- 
nections with the company. Upon re- 
fusal, the Lambart corporation was dis- 
solved, thus voiding its contracts with 
Gornto, and the Mirror Films, Inc., 
was organized in its stead. 


VIVIAN MARTIN CORP. 

Announcement is made of the for- 
mation of a New York corporation to 
be known as Vivian Martin Pictures, 
Inc., for the purpose of starring Vivian 
Martin. Edward Bowes, vice-president 
and managing director of the Capitol, 
is president, and A. C. Lopez, secre- 
tary. Thomas F. Walker, picture edi- 
tor of the Capitol, is included in the 
directorate. 

The first production will be made 
from a story by William J. Locke. 


BIRTHDAY MATINEE. 
Houston, Feb. 25. 

Ed. Raymond, district manaber for 
the Lynch Corporation, enclosed a pub- 
licity stunt for the Queen, one of the 
chain of Lynch theatres. All who have 
a birthday Feb. 29 are invited to sit in 
at a special 5 o’clock performance of 
“Huckleberry Finn,” and then have 
dinner as guests of the management. 


Boston Siegel Building Film House. 
Boston, Feb. 25. 
A trust has purchased the large 
Siegel building for a picture house. The 
basement and part of three floors will 
be used for the theatre with a seating 
capacity of 4,000. 


Lease Minneapolis Auditorium. 
The United Artists Corporation has 
leased the Auditorium, opening March 
29 with “Pollyanna.” Emil Oberhoffer, 
conductor of the Minneapolis Sym- 
phony, will be offered the leadership 
of the orchestra. 


Pittsburgh Strand Changes Hands. 
Pittsburgh, Feb. 25. 
James B. Clark, of Rowland & Clark, 
has purchased the Strand, a picture 
house, from the Strand Amusement Co. 
Clark and Rowland now operate nine 
theatres and have three more build- 
ing. 


Zukor Going to England. 
Adolph Zukor has booked passage 
to sail for England on the “Imperator” 
March 6. 









































































































CHICAGO EXHIBITORS-OPERATORS 
DEADLOCK MAY CLOSE THEATRES 





Allied‘ Amusement Assn. Serves Ultimatum on Operators’ 


Union. 


Removal of Tom Maloy, Union Business 


Agent Demanded. Closing Would Affect 407 


Theatres. 


Would Mean Loss of 


$1,000,000 a Day. 





Chicago, Feb. 25 

Every picture house in Chicago may 
be closed within a week. The motion 
picture operators’ union has served de- 
mands upon the theatre owners to 
which the latter say they cannot agree. 

The managers have demanded that 
Tom Maloy, business agent of the 
union, be removed from his position, 
which is alleged to be dictatorial. If 
he is not removed, the managers say, 
all union picture operators will be 
locked out if necessary to break the 
union ring, they say. 

The managers will voluntarily darken 
their theatres and keep them dark until 
the fight is won. The 20 film exchanges 
in Chicago have agreed to cease de- 
livering films after Sunday if the split 
becomes operative. Thus if individual 
theatre owners wish to remain open 
they will be unable to get reels and 
will be compelled to suspend. There 
are 407 motion picture and vaudeville 
houses in Chicago. The owners admit 
that closing the theatres will mean a 
dead loss to owners of about $1,000,000 
a day, not including the loss to the film 
exchanges, but say the future of the 
industry is at stake and the price well 
worth paying. 

Sam Atkinson, manager of the Allied 
Amusements Association, issued the 
following statement: 

“We are willing to submit the whole 
matter to an arbitration committee 
made up of three operators and three 
exhibitors. We are going to insist 
that we shall not employ a man un- 
less he is needed. The union is trying 
to force extra men on us to give them 
employment and we won’t stand for 
it. There is no fight on wages. So 
far as the men are concerned we have 
no complaint but the union heads are 
to blame for all the trouble and must 
be replaced. 

“The Allied Amusement Association 
is not opposed to union labor but the 
union heads are trying to control our 
industry. The operators’ business 
agents completed alliances with the 
bill posters’ union, the theatre janitors’ 
union, the theatre cashiers and ushers’ 
union, the film deliverers’ union and 
other similar organizations. If they 
can’t hold us up in one way they do 
in another. 

“The business head of the operators’ 
union have stinkbombed picture thea- 
tres and have intimidated the proper- 
ties. They have made our members 


employ union bill posters, when such 
bill posters were not needed, at $35 a 
week. 

“The operators’ union officials make 
no secret of the fact they intend to 
put a man at every picture machine. 
Such procedure is unnecessary and will 
a positively dangerous to one man’s 
life. 

“This is a fight for the freedom of 
the screen. We claim neither labor nor 
capital, picture theatre exhibitor nor 
machine operator has the right to con- 
trol the screen. The public does this 
and box office receipts tell the story. 
Therefore the exhibitors will stand 
@r no partisanship that seeks the 
control of the industry. And they are 
not making the fight alone for every 
film exchange is with us. 

Business Agent Maloy replied that 
the Association officials were not stat- 
ing the facts. 

“Mr. Atkinson has approached me 
time and time again,” he said, “in an 
effort to induce me to enter an adver- 
tising scheme He promised me many 
thousands of dollars if I would con- 
trol the operators and get them to run 
the stuff we could put out. But I re- 
fused. 

“Control of the screen has never en- 
tered our minds. We don’t want to 
control the screen. It would be suicide 
to attempt to do so. If any one wants 
to control, it is Mr. Atkinson himself. 

“As to the different unions associ- 
ated with the picture theatre end of 
the game, the only organization with 
which we are affiliated is the Theatre 
Janitors’ Union. We have nothing to 
do with the billposters. However, I 
happen to know the posters are not 
unreasonable in their demands. They 
are not bothering the small theatres, 
but the larger ones, where sheets are 
posted about the neighborhood. The 
cashiers and ushers are not affiliated 
with us. They can take care of them- 
selves.” 

Sunday every theatre in Chicago em- 
ploving picture operatofs received the 
following telegram, addressed to the 
manager: 

“The future of your theatre is at 
stake. You must attend a mass meet- 
ing at Cohan’s Grand Theatre Monday 
morning at 11 o’clock. 

“Sam Atkinson, 
“Allied Amusements Association.” 

Practically every picture theatre and 

string of theatres was represented at 


the meeting Monday, at which Mr. 
Atkinson presided. 

Before the meeting was called the 
chairman inquired if there were any 
newspaper men present. There were 
two and they were requested to leave. 

The meeting was in progress for sev- 
eral hours, behind closed doors. Fol- 
Icwing the session, managers of every 
picture theatre and theatre employing 
motion picture operators were order- 
ed to hand the following ultimatum, in 
written form, to the operators: 

“We hereby notify you that after 
Sunday, February 29th, your services 
will no longer be needed. 

“We are compelled to do this because 
of the fact that the organization to 
which you belong is very unfair in their 
treatment of the theatres in general. 

“Their demands to the theatres to 
employ men who are not needed, just 
so that some unemployed men in your 
organization may be paid, regardless 
of the theatre’s need of them, is un- 
warranted. 

“The theatres of the city of Chicago 
have unanimously decided that this 
method of procedure cannot continue. 

“We, however, are willing to continue 
to employ vou provided we can get a 
fair adjustment from members of your 
organization other than the present 
business agenté. 

“There is no personal feeling in giv- 
ing you this notice, as every exhibitor 
in the city of Chicago is doing the same 
thing at the same time.” 


BOSTON CENSOR HEARING. 


Boston, Feb. 25. 


The hearing of the Legislative Com- 
mittee on Mercantile Affairs, was held 
at the State House Tuesday, at which 
the bill providing for a state censor- 
ship for moving pictures was consider- 
ed and developed into a lively affair 
with about 1,000 persons, the largest 
number which has attended a commit- 
tee hearing on any question in years 
and all sorts of charges being made and 
denied. 

The charge that “indecent and sug- 
gestive” pictures were being produced 
in Boston was met with a strong denial 
from the theatrical interests, who had 
a chance in the late afternoon to an- 
swer this charge made by the propo- 
nents of the bill. Labor men and 
movie men were well represented at 
the hearing against the bill, and it 
was claimed by them that the present 
system was sufficient to safeguard the 
public interests. 

Senate Chairman Joseph T. Knox 
strongly resented “rumors” which he 
said had come to him that a large 
amount of money was being sent into 
Massachusetts on account of the cen- 
sorship bill, and declared that the com- 
mittee was too “big. and broad to be 
beught by anybody.” 

Lined up with the opposition was 
City Censor John M. Casey, Mayor 
Peters, whose views were presented 
by Corporation Counsel Arthur D. Hill, 
and Rev. Charles Fleischer, who con- 


TUCKER’S APPLICATION DENIED. 


The motion for an injunction applied 
for by George Loane Tucker to restrain 
Mayflower from distributing “The 
Miracle Man” was this week denied by 
Judge Platzek in the Supreme Court, 
who also refused to enjoin Mayflower 
from being interfered with in its rele- 
gating the cutting and titling of another 
Tucker production, “Ladies Must Live,” 
by another director. 

House, Grossman & Vorhaus repre- 
sented Mayflower in the litigation. 





tended the bill was an abridgement of ' 
American principles of freedom of ex- 
pression. 

The mayor’s attitude, Mr. Hill ex- 
plained, was that censorship is a local 
function and that Boston does not 
feel the need of state supervision, 
though he did not oppose the state 
measure. 

This announcement and the state- 
ment of Mr. Casey himself were dis- 
tinct denials of charges made earlier 
in the day by members of the state 
committee on motion pictures. 

After more than six hours testimony 
the hearing was adjourned until next 
Tuesday at 3 p.m. At that time, it is 
understood, the opponents in reply to 
testimony of Ohio and Pennsylvania 
censorship officials will produce wit- 
nesses from among the moving picture 
interests of those states. 

Opposition to the bill was presented 
by Judge J. Albert Brackett, counsel 
for a number of moving picture exhibi- 
tors. 

“As a matter of fact,” said he, “the 
proponents here have cited only four 
examples of objectionable films: two 
for films of the Federal Government, 
another was carried out by the Armen- 
ian Relief Association and the fourth 
was ‘The Birth of a Nation.’” 

Mrs. Marcellus Ayers, of the Exe- 
ter Street theatre, declared the meas- 
ure one of “unjust discrimination.” She 
cited the objections of one woman to 
Louisa Alcott’s “Little Women,” be- 
cause there was so much kissing in it. 

“People who have given their sup- 
port to this measure in ’many instances 
do De thoroughly understand. it,” she 
Sal 

Labor leaders who opposed the bill 
were Fred Dempsey, representing the 
Boston stage employes’ union, Presi- 
dent Thad Barrows of the Motion Pic- 
ture Operators’ Union, P. Harry Jen- 
nings, of the Central Labor Union, and 
William G. Dodge, of the Musicians 
organizations. 

Mrs. Anna Marsh, former secretary 
of the Worcester censorship commit- 
tee, took issue with the proponents, 
claiming that this, board was unanim- 
ously in favor of the bill. The board 
voted, she declared, without the pres- 
ence of the vice chairman, who was op- 
posed, and without hearing the other 
side of the argument. “And,” she add- 
ed, “chairman Healy doesn’t know any 
more about pictures than a new born 
baby.” 








ENIED. 
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JOE DANIELS N. V. A. Scribe 


Joe, you are certainly popular with 
the ladies—but more power to you. Was 
over to see Ben Landay today and bought 
a Victrola and a record of Dardanella. 
Ted Bonnell is limping around with me 
at this moment; he has bad dogs. Do 
you know Eddie Moran is a big hit with 
Evelyn Nesbit? 

If not, why not? FRANK. 


JOYCE HOTEL 


{ 31 West 7lst St. New York City 


- ) 








FRED DUPREZ 


Starring in “Mr. Manhattan” 
in England 





New Repr.: 
SAM, BAERWITZ 
1498 Broadway 
Londen Repr.: 
MURRAY & DAW 
5 Liste St., W.C. 2 


My American Author: 
JAMES MADISON 


English Purveyers of 
Comicatities: 











WESTON & LEE 








Dear Friends: 

I am booked up soiid till the last of 
June, on the merry old big time, then I 
shall lay off the month of July. August 
sees me once again opening on the Or- 

pheum Circuit. , sine no kicks coming at 
that, now, have I 


CHARLIE WILSON 


“THE LOOSE NUT” 
Directien: 
JO PAIGE and PATSY SMITH 


Little Palace Theatre, 1562 Broadway 
New Yerk City 








CLARKE 


EARL 


LAVERE 








THE PEERLESS TRIO 


“Did he 
have four?” 


Playing 


PANTAGES 
CIRCUIT 








FRED LEWIS 


HIMSELF 


Says: “Seme people have no more brains 
than a chicken has an instep.” 


ARKINS 


BIRECTION: 


NORMAN JEFFERIES 


—— 











ARTISTS’ BOREM 


Gaggs, B. C. 
Dear Sir: 

My husband was a Female Impersona- 
tor. When he became bald he wore a 
Toupee. Last week we found him dead 
with the Toupee in his hand. Can you 
account for this? Mag Gee. 

Yes, a good Female Impersonator always 
takes his Wig off at the Finish. 


FRED ALLEN 


Pantages Circuit Directien, MARK LEVY 























PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel—Appealing 


An Act that contains the three great ele- 
ments that have made Vaudeville the 
Faverite Amusement of the American 
People: BEAUTY, COMEDY and MUSIC. 


Direction GENE HUGHES 





Weaver Brothers 


The Arkansaw Travelers 
Originators ef Handsaw Harmony 
Still on 2a Slow Train; 
But NOT in Arkansaw. 


ARGO and VIRGINIA 


Cestumes, Music and Settings 
by LESTER SHOP 


Direction, EARL & YATES 


This Has Nothing to Do 
with 


BIRTH CONTROL 


Any Time a Stenographer 
Wants a Boy 
She Just Turns a 
Western Union Switch 


LES MORCHANTS 


Moss Time Direction, MARK LEVY 





Bhe can imitate anybedy. 


OSWALD 


WOODSIDE KENNELS 


The wife doesn’t know how smart she is. 





ROXY 
LA ROCCA 

















LONG LIVE THE 


KING OF HATS 


JACK JENNINGS 























MERCFDES 





AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1921 


Address 
FRIARS’ CLUB, NEW YORK CITY 





Dear “Buck” and “Jack”: 


They tell me you haven’t 
changed the Water in the Gold- 
fish Bowl since the Armistice 
was signed and that it looks like 
a sample of the Dead Sea. Is it 
true that one of the Fish gave 
birth to a Radish? 


COOK and OATMAN 
Loew Circuit Direction, MARK LEVY 





JOHNSON BROS. 
and JOHNSON 


—~in— 
“A Few Moments of Miustrelay” 
Inquire of JOH MICHABLS 








TOURING THE WORLD 


PREMIER DANSEUSE 


JULIAN ELTINGE 


All Star Revue 











MARIONNE 





A Laugh s Minate 





DeGODFREY AnD SANDIFER 


“FUN IN A STREET CAR” Without Pewer 


Cestames A-Neo. 1 
Cepyright reserved. 


@Griginal Werds and Musie 











DANCING ROOTS 


Direction ALF. T. WILTON and ARTHUR F. WILLI 











| GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY SONGS 
Booked till June 20th en B. F. Keith Western Time 
EARL & YATBS, Representatives 


EVELYN 











Hunter, Randall and Senorita 


“ON THE BORDER LINE” 


Cemedy Singing, Talking and Danciag 


Special Scene: Consisting ef the United States Pest the Berd f M 
Directien ARTHUR J. HORWITZ and LEE KRAUS, New Yerk City. - 











PHILIP DUNNING Presents 


In “EVERY SAILOR” 


U.S. S. “George Washington” 
Now In Its 45th Consecutive Week—Playing W. V. M. A. Time 


HARRY DOWNING and ROY LLOYD 


The Same Salty, Jazzy, Girlie-Gob Revue that “Panicked” President Wilson and the Peace Delegation Aboard the 


Passed Upon and Favored by Press, Public and Managers in New York and Everywhere 


Direction FRANK EVANS, Palace Theatre Bldg. 


Second Edition Next Season 


THANKS TO OUR CHICAGO FRIENDS FOR THEIR KIND OFFERS 
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DHUNQUNDALL 


Present 


“VISIONS 
OF 
969” 


JACK LAIT 


Lyrics by HARRY WILLIAMS 
Music by NEIL MORET 


— 











WINNIE 








Announcing the Eastern Premiere of This Offering After a Triumphant Tour of the Orpheum Circuit, Headlining 
FIRST NEW YORK APPEARANCE 


RIVERSIDE THEATRE, (March 1 








Reduction to absurdity of the laws re- 
cently and near-recently enacted, which 
tend to emasculate the male sex and give 
the deadlier half of humanity the rule of 
absolutism, is demonstrated with the bril- 
liance of an Oscar Wilde and a Julian in 
the sketch, “Visions of 1969,” at the Or- 
pheum, and which tops, head, shoulders and 
semi-torso all the other acts on the bill. 


Jack Lait, the author, is a satirist of re- 
cent-day journalism, and often takes oc- 
casion to sharpen his pen on his mental 
buskin and go after actors, but through 
the flippancy and fun of his lines in this, 
his latest sketch, there flashes now and then, 
the hand of a master analyst of latter-day 
tendencies. 

No better pair of actors could have been 
chosen to portray the characters than Percy 
Bronson and Winnie Baldwin. 








KIND WORDS FROM THE PRESS 


Los Angeles “Times” 
(September 24th) 


BY EDWIN SCHALLERT 
Broasen and Winnie Baldwin, 
and also Jack Lait, the author, for turning the 


this week at the 
crystal glance at a half century hence from the 
jazz angle—and a smart little satire on present 

. We hope all the things that 
are supposed to happen in 1969 don’t; but we 
are quite yg -& to enjoy imagining that they do 
for half an 


Minneapolis “Journal” 
BY CARLTON W. MILES 


At the Orpheum last Sunday ‘Visions of 1969°° 
brought back the Bronsons in an act entirely 
different than anything they have had before. 
The two frisked amd frolicked, danced and sang 


in 
“Visions of 1969”’ ae Oe See 2 
out’ over and other circuits. It 
marks a big stride eul for these performers. 


From Minneapolis “Journal” 


BY CARLTON W. MILES 

The praise of the week, however, should go to 
Percy Bronson and Winnie Baldwin. They have 
been coming here for seasons, clever performers, 
offering an act that finally grew wearisome through 
repetition. Now they have branched out into new 
fields, hieing themselves to Jack Lait for in- 
spiration, and ringing in with just about the 
cleverest duologue offering in the Varieties. An 
unusually pretentious and handsome stage setting 
reflects the New York rooftops as they may look 
in 1969. A huge cyclorama sweeps around the 
stage, set to represe'. a bunzalow atop one of 
the tall buildings Winnie is the dominant 
woman of a half century ahead, Percy the help- 
less male in an aviation costume of ruffics and 
lace. Percy discovers the treasured bottie of 
whiskey of 1919, Winnie finds some of her Grand- 
mother’s stage costumes, and the trick is done. 
The whole thing is worked out in a logical scheme, 
Bronson’s drunk bit fitting in admirably, while 
Miss Baldwin, for the first time, gets a chance 
to show what an individual performer she really 


is, Her imitations of the Follies girl and the 
chorus lady are gems of real- 
ism. It would be easy to write at length about 
this act, which is way ahead of anything they 
hitherto have attempted. 


Courtesy of 
EDWARD DARLING 


ager Orleans “States” 

easing as are other numbers pre- 

sented, the a. 84 pretentious comedy 
and song skit ‘Visions of 1969’ as presented by 
Percy Bronson and Winnie Baldwin, is distinetly 
the headliner of this week’s bill at the Orpheum. 
It is no exaggeration to say that 
compares more than favorably with 
its particular classification that has 
sented for many a season on the Orpheum 


Hy 


a 


By 


The scenic dress is as elaborate as it is novel in 
conception, the humor is rich, crisp and clean, 
and gets away from the ; the songs 
and dances have the delightful twang of a Cohan 
production, the whole going with a dash that 
leaves not a single dull moment. Miss Baldwin’s 
depicture of the wife fifty years hence, and Mr. 


Bronson’s portrayal of the effeminated husband of 
the distant future period are more than amusing. 
Her wonderfully color-full costumes, novel in 
design and rich of material, ma 

the beauty of Miss Baldwin’s figure and the 
grace of her poise. Mr. Bronson’s booze song is 
a comedy gem, cleverly presented. 


From the St. Louis “Times” 
BY EMIL RAYMOND 


futarist sketch presented Percy B 

Winnie Baldwin, at the Orpheum Fa a | 
week. N has quite so successfully hi 

the present day popular contempt for the oan 
that are curtailing personal liberty and a, 
ing to change human natures than this merry ski 

by Jack Lait. 


Representative, HARRY WEBER 


NOTE:—“Visions of 1969” was produced in Los Angeles, September 22, 1919 


(Copyright Aug. 1, 1919) 





